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Bu &zel yayin, kuratér Necmi Sénmez'e siparis edilmis bir
Sanat Dinyomiz (YKY) projesidir. Sénmez tarafindan hazirlanan

“fragMENEaTION” dizisinde, sanatgi €lif Ayiter'e ayrilan sayfalardir.

Mauis 2017'de Istanbul'da
Promat Matbaacilik tarafindan basilmistir.
l¢ sayfalarn Sanat Dinyamiz dergisinin
158. sayisinda da yer almistir.
Ayri kapakla 30 adet ayrica basiimis, bunlarin tamami sanatgl ve
kUrator tarafindan numaralanip imzalanmistir.

This special publication is a project commissioned by
Saonat Dinyomiz (YKY) to curator Necmi Sénmez. These are the

pages allocated to artist €lif Ayiter, in the "fragMENtaTION” series

developed by Sénmez. It has been published in May 2017 in
Istanbul by Promat Matbaacllik. The inner pages have also been
printed in the 158th issue of Sanat Dinyamiz. 30 prints with a
different cover have been published separately; all have been
numbered and signed by the artist and the curator.
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€ntre chien et loup

€lif Ayiter'in Kurguladigr Bir Dinya

GElif Ayiter calismalarini uzun zamandan beri galeri, muze gibi kurumsal alanlarda
deqil, Second life gibi sanal, kurquya dayali mecralarda gdsterdidi icin kelimenin tam anlamiyla
"gemilerini iki kere yakmis" bir sanatgl. Yirmi yildan beri kisisel sergi agmamasi, ¢cagdas sanatin
dolasim haritasina ¢ikmayr hayirlamast,' grup ve tematik sergilerde yer almamasi Onun gemilerini ilk
yakisina isaret ederken, Second Life qibi, o dinyaya ait olmayanlar i¢in tanimsiz bir alanda etkinlik
gostermedeki israrlihdi, gemilerini tutkuyla, ikinc kez yaktigini duyumsatiyor. Dolayisiyla kendi
istiridyesine ¢ekilmis, calismalarni sedeflesmis kabuklarin arasinda gelistiren, dizene, mantiga,
neden-sonug iliskilerinin dayatmalarina karsi ¢ikan bir sanatgl €lif Ayiter. Projesinin ismi de, "€ntre
chien et loup”, icerigi de, Ayiter'in dustncelerini tanimlamak igin tercih ettidi, birbiri icinde agilan dis
ve anlom adaciklarina sahip.

Fransizca'da qundizle gece, gun ile karanlik arasindaki anlar tanimlamak icin kullanilan
"€ntre chien et loup” tabiri,* sanatginin projesinde kullandigi avatar figurleri,® metinler, siirler, Ayiter'in
projesinde ¢ok katmanli bir kurqu gelistirdigini ortaya ¢ikariyor. Derginin iki sayfasini kapsayan
yedi kompozisyonun yorumlanabilmesi igin, sanat¢inin birbiri iginde eriterek organiklestirmeyi
basardigi katmanlara dikkatle bakmak gerekiyor. Ayiter'in kompozisyonlarindaki resimsel elemanilar,
gercek dunyaya ait manzaralarin, fotograflarin, sanal figirlerin, tarihi botanik gravirleriyle® birlikte
harmanlanmasindan olusan bituncdl bir etkiye sahip. Her daim karsimiza ¢ikan avatarlar, hem
vUcutsal dzellikleri, hem de giysileriyle sanatginin kurgu dinyasinin ayricalikli yapisini ortaya
kouyuyorlar. Bir anda kompozisyondaki avatarlara mi, yoksa onlarin etrafindaki manzaralara mi
bakmasi gerektigini dusunen izleyiciler bu ¢cok katmanlilik karsisinda saskinliga ugruyorlar. Cinku
Ayiter'in kurguladigr dunya, ik bakista tanidik gelen ipuclarina ragmen, bilmedigimiz, gérmedigimiz
gorsel elemanlarla zenginlestirildigi icin, "anlam sinirlarini” asmis, dis qucintn dértnala farkli yonlere
dogru kostugunu gdsteren detaylara sahip.

Detay, detay ve tekrar detay zenginligine sahip olan kurgular, Ayiter'in projesinin en
onemli 6gelerinden birini olusturuyor. Bu detaylara dikkatle baktigimizda, sanatginin ger¢ek dunyaya
tom anlamiyla sirtini donmeyip, Postmodern-kolaj estetigine de teslim olmayarak, ince, birbirinden
farkll "kavram adaciklan” olusturdugunu gézlemliyoruz. ik bakista, Dogu sanatina 6zqu epik freskleri
andiran kompozisyonlarinda Ayiter, belli bir hikdyeyi anlatmadid icin detaylar Uzerine yodunlasarak,
izleyicinin dikkatini her bakildiginda farklilasan kicuk ntanslara yoneltiyor.

"€ntre chien et loup” projesinde bize tanidik gelen manzaralar karsisinda oldugumuz
hissi, rastlontiya dayanmayan, sanatgr tarafindan ézellikle kurgulanmis bir durum oldugu igin, bastan
¢ikaricr guzellikteki avatarlar da bize pek yabanc gelmiyorlar. Ayiter'in bu tasarlanmis glven hissinin
icine yerlestirdigi, adeta sakladigi detaylar, bazen kuslar, bazen bitkileri, bazen de insan Yuzo olarak
karsimiza ¢ikti§inda, adeta Urperiyoruz. Bu tur strprizler, sanatginin yakin durdugu Kuzey Avrupa Gotik
Sanati'nin yankilariyla birlikte dosunuldidgunde, Ayiter'in kompozisyon anlayisi ve renk tercihleriyle
gecmisin tozunu, sesini Yeni Medya Sanati'nin teknikleriyle gunimize tasidigini duyumsuyoruz.
Sessiz, kendi geri ¢ekilmisliginden emin ve yaptiginin keyfini en ince noktasina dek ¢ikararak.

Necmi Sonmez, Istanbul-Dusseldorf, Mart, 2017

1 EIlif Ayiter yakin arkadasi olan Murat Germen’le birlikte “Orient Express”, 2008, isimli ortak bir proje gerceklestirdigi gibi,
Roy Ascott, Max Moswitzer ve Selavy Oh gibi Yeni Medya alaninda ¢alisan 6nemli sanatcilarla birlikte farkl ortakliklar
gelistirmistir.

2 Sanatgi bu tabiri ilk kez dayisi sair Oktay Rifat’in kendisine 13 yasindayken soyledigini hatirlamaktadir. Sanatgi ile 6zel
goérisme 4.3.2017, istanbul.

3 Tamamiyla kurguya, dus glclne dayanarak gelistirilen Avatar’lar, Second Life isimli sanal platformda yasayan varliklar
olarak yorumlanmaktadirlar.

4 Sanat¢inin 27.2.2017 tarihli elektronik postasindan.
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Kis Kopriisii

Winter Bridge




Ascomycotanin park seriiveni

w
Sakin ve karanlik bir parkta Xiamara kendine rastlar, i,

A

kendine rastlar, kendine rastlar...

Ascomycota in the Park

In a quiet, dark park Xiamara encounters herself,
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encounters herself, encounters herself...




The Snail People




Urkek 1stakozlarm iilkesinde

Salyangoz insanlar saldiriya ge¢ince, Decapoda adli 1stakoz kiz
usulea uzaklagiyor... Ancak burada tatsiz bir mesele de var: Sanki

1stakoz kardeglerinden birisi diigmana katilmis.

In the land of the timid lobsters

When the snail people goonan oﬁ[ensive Decapoda, the lobster, moves
quietly away... However, there is also a traitor here: Seems that her

brother lobster has just joined the eneny.




Kar§1la§ma

Acikeasi ¢ok da dostane bir toplanti degil bu. En azindan
sol taraftan gelen heyetin bagindaki i¢in bu boyle olmali zira
son derece agresif bir viicut dili var. Karsisinda olan ise ¢ok
daha uzlagmaci gériiniiyor. Bununla birlikee, tam da burada
bir gariplik yok mu? Kavgaci taraf aslinda oldukca zayif.

Arkasindakiler egilmis ve yorgun. Miizakereye daha agik goriinen
sag taraf ise cok daha ding ve saghkli degil mi?

The Encounter

This is obviously not a fricnclly meeting. At least not as far as the one
coming from the lcft side is concerned. The one facing her seems to be
far more conciliatory. However, here is the thing: The one on the lcft,
who is taking the aggressive stance, 1is actually the one who is quite
weak. Her entourage is bent and tired. Whereas the one on the right,

U)hO seems to be far more OPCTL to negotiation l’l&lS gOOd SL'TOTlg b&lel?’lg.
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Ve sonra, birdenbire geri doniiverirler!

Salyangoz insanlari...

And then, suddenly, they are back!

The snail people...




Cntre chien et loup

A World Constructed by Elif Ayiter

€lif Ayiter is an artist who has burned her boats twice; by not exhibiting in institutional
spaces such as galleries and museum, and instead by showing her works in virtual, fictional mediums
such as Second Life. She has not opened a solo show in twenty years, has refused to take part
in group and thematic exhibitions; the first account of her burning the boat;' the second account is
her dedication to be active in spaces such as Second Life which are indefinable those who do not
belong in that world. Thereby, €lif Ayiter is an artist who has retreated to her oyster, developing her
works inside the shells turning mother-of-pearl, resisting all demands to logic or systematic cause
and effect relationships. Thus, her deliberate choice for expressing her thoughts, both the title of
her project "€ntre chien et loup”, and its contents imply an archipelago of islands where dreams and
meanings open onto one another.

The phrase “€ntre chien et loup” which is used to define the moments between night
ond day, daylight and darkness in French,” the avatar figures she uses in her project,® the texts,
poems, all reveal the multi-layered montage Ayiter has developed in her project. In order to interpret
the seven compositions each covering two pages, the layers she has managed to make organic
need to be looked at closely. The pictorial elements in Ayiter's compositions have a total effect,
having gathered images from the real world, photographs, virtual figures and historic botanical
engravings.* The avatars that keep reappearing convey this fictional world with their special bodily
characteristics and clothes. Viewers whose eyes wander between the avatars and the landscapes
that surround them, are astonished by this multiplicity; because despite the seemingly familiar clues,
the world Ayiter has created is enriched with visual elements hitherto unknown and unseen, thereby
includes details that reveal an imagination going beyond “the limits of meaning”, and galloping into
many directions.

Fictions that are enriched with detail over detail are one of the core characteristics of
Ayiter's project. As we look closer at these details, we notice that the artist has not entirely turned
her back on the real world, has not succumbed to the postmodern-collage esthetics and has subtle
and diverse "conceptual islets”. Her compositions that at first glance remind us of epic frescoes
peculiar to €astern arts, do not tell a particular story; so she concentrates on details and directs the
viewer's attention to little nuances that change with every other look.

That we find the landscapes in the “€ntre chien et loup” project familiar is not an
incidental situation but a deliberate plan construed by the artist, the seductively beautiful avatars
do not seem very alien either. As the details Ayiter placed, almost nestled inside this designed
space of security, appear in front of us at times as birds, at times as flora or human faces, we
nearly shiver. Considering these kinds of surprises with echoes of Northern €urope Gothic Art, we
understand that with the compositional sensibility and color preferences Ayiter carries the dust and
the voice of the past to the present time, using the techniques of New Media Art. Quietly, self
assured of her own reserve and enjoying her work to the minutest details.

Necmi Sonmez, Istanbul-Dusseldorf, March, 2016

1 EIlif Ayiter co-produced the project “Orient Express” with her close friend Murat Germen in 2008. She has also worked with
important New Media artists such as Roy Ascott, Max Moswitzer and Selavy Oh in various projects.

2 The artist remembers that she first heard this idiom at age 13, from her uncle poet Oktay Rifat mentioned it to her. Interview
with the artist on 4.3.2017, istanbul.

3 Completely fictional and imagined Avatars are creatures living in the virtual platform called Second Life.

4 Email from the artist, dated 27.2.2017.



