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ABSTRACT

GENDER AND WAR DURING THE LATE OTTOMAN AND EARLY
REPUBLICAN PERIODS:
THE CASE OF BLACK FATMA(S)
Zeynep Kutluata

History Department, M.A. Thesis, 2006

Supervisor: Assistant. Prof. Dr. Hakan Erdem

Key words: gender, militarism, citizenship, nationalism, army.

The complex relation between gender and war assumes various shapes
depending on time and context. Focusing on this relation highlights not only women’s
positioning against the army but also opens paths to see the wider structures and
discourses on nationalism, militarism, citizenship, and gender. In this thesis, Black
Fatma(s) of 1806, of the Crimean War, of the Ottoman-Russian War of 1877-1878 and
of the War of Independence are examined to analyze the construction of discourse of
women warriors in different periods of Ottoman and Republican history. Which periods
witness a rise in the discourse of Black Fatma(s)? Who talks about them? Which group

stresses which part of the story?

Woman as a warrior is an exception in most societies both in the past and in the
present, as far as we know. This thesis, focuses upon the meaning and the content of
that exception when it appears. How is this exception represented? Why is there a need
for such an exception? When does that need occur? Whom does that serve? Does this
exception challenge the conventional patriarchal gender roles in wars? Or does that
reproduce them? Moving from these questions, the problematic relation between army

and women is discussed throughout the thesis.

The ‘war’ of discourses on Black Fatma(s) still continues today. Therefore,
Black Fatma(s) constitute a very rich field not only for understanding the historical
development of gender system in the Ottoman and Republican periods, but also for

understanding the current policies of different political positions on gender issues.



OZET

GEC OSMANLI VE ERKEN CUMHURIYET DONEMI’INDE
TOPLUMSAL CINSIYET VE SAVAS:
KARA FATMA(LAR)

Zeynep Kutluata

Tarih Yiiksek Lisans Programi

Tez Yoneticisi: Yard. Do¢. Dr. Hakan Erdem

Anahtar Kelimeler: toplumsal cinsiyet, militarizm, vatandaslik, milliyetgilik, ordu.

Toplumsal cinsiyet ve savas arasinda, zamana ve kosullara bagl olarak gesitli
bicimlere biirlinen, karmasik bir iligki vardir. Bu iliskiyi mercek altina almak, kadinlarin
ordu karsisinda edindikleri pozisyonu agiga cikardig gibi, ayn1 zamanda, milliyetgilik,
militarizm, vatandaslik ve toplumsal cinsiyete iliskin yapilar1 ve sdylemleri gérmemize
de olanak saglar. Bu tezde, Osmanli ve Cumbhuriyet tarihinin ¢esitli dénemlerinde
kadinlara iligkin olarak kurulan sdylemleri analiz etmek {izere, 1806’nin, Kirim
Savasi’nin, 1877-1878 Osmanli-Rus Savasi’nin ve Milli Miicadele Dénemi’nin Kara
Fatma(lar)’1 {izerine yogunlasiliyor. Hangi donemlerde Kara Fatma(lar) séylemi
yiikselise geciyor? Kimler Kara Fatma(lar) hakkinda konusuyor? Kimler, hikayenin
hangi yoniine vurgu yapiyor?

Kadin savascilar, gecmiste ve glinlimiizde, istisna olarak karsimiza ¢ikarlar. Bu
caligmada, bu istisnanin anlami ve igerigi lizerine yogunlasildi. Bu istisna, nasil temsil
edildi? Neden ihtiya¢ duyuldu? Kime hizmet etti? Savasa iliskin geleneksel ataerkil
rollere meydan okudu mu? Yoksa geleneksel rolleri yeniden mi iiretti? Bu sorulardan
hareketle ordu ve kadinlar arasindaki karmasik iliski tez boyunca tartigilmaktadir.

Kara Fatma(lar)’a iligkin sdylem savaglari bugiin hala devam etmektedir. Bu
nedenle, Kara Fatma(lar), yalnizca ge¢ Osmanli ve erken Cumhuriyet donemindeki

toplumsal cinsiyet sistemini anlamak i¢in degil, glincel politikalarin toplumsal cinsiyet

il



meselelere iliskin farkli konumlaniglarint anlamak i¢in de =zengin bir alan

olusturmaktadir.
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1. INTRODUCTION

Today, in the popular culture of Turkey, Black Fatma (Kara Fatma) is a
stereotype generally used by the secularist and Kemalist wing to refer to Islamist
women who wear black garments. This frame serves to humiliate Islamist women by
representing them as cockroaches, as disgusting black insects. It is very exceptional that
the word “Black Fatma” today would have any reference to the warrior women of
Anatolia or the heroines of the War of Independence. In this sense, the last popular and
political debate between Emine Erdogan and Canan Aritman, Izmir deputy of RPP
about the costume of Emine Erdogan and later Emine Erdogan’s call for Black Fatmas
as party members is a critical and interesting case to get into the discussion about the

historiography of the phrase “Black Fatma”.

This last debate reflects the current popular image and understanding about Black
Fatma(s). Canan Aritman wrote an open letter to Emine Erdogan on May 22, 2006,
saying that she disgraces Turkish woman by her appearance with a headscarf, as the
wife of “the” prime minister of Turkey.! Her representation of Turkish women in the
“official” visits of Tayyip Erdogan to foreign countries was both humiliating and
misrepresenting Turkish women, who “are” or “should be” the symbols of secular
Turkey as independent secular women of the Kemalist revolution. The answer to the

letter was given by eleven women deputies of AKP and this reply was to all Kemalist

"http://www.ucansupurge.org/index.php?option=com_content&task=view&id=3062&It
emid=71 “Tesettiirlii giyim tarzimzla yurtdisinda iilkenizin hemen hemen tiim Islam
ilkelerinden bile geri oldugu imajin1 veriyorsunuz. Belki samimi inanciniz geregi
tesettiirii tercih etmis olabilirsiniz. Ama sizin giyim tarziniz Tiirk kadininin genelinin
giyim tarzi degildir. Modern Tiirkiye Cumhuriyetinin kadinlar1 tesettiirsiiz, ¢agdas,
batil1 giyim tarzin1 benimsemistir..Bu nedenle kisisel tercihleriniz yurtdisinda Tiirk
kadin1 ve Tiirkiye hakkinda yanlis imaj yaratilmasina neden olmaktadir...Yurtdisinda
okumus, calismis, is veya bilimsel ¢aligmalar yapmak tizere yurtdisinda bulunmus
binlerce kadin onlarca yil bu konuda miicadele verdik. Ulkemiz ve yasam bi¢imimiz
cok taninmadigi i¢in yabancilar bizlere hep ‘Siz iilkenizde ¢arsaf giyiyorsunuz,
yurtdisinda bizler gibi giyiniyorsunuz’ derlerdi. Biz de onlara Tiirk kadininin {ilkesinde
de cagdas bir giyim ve yasam tarzi olduguna inandirmak i¢in saatlerce dil dokerdik.
Binlerce, onbinlerce Tiirk kadinini neredeyse bir dmiir boyu siiren bu miicadelesini siz
ve diger bakan esleri bir anda sifirladiniz. Bunu yeniden diizeltmek ne kadar ¢ok zaman
alacak diye hayiflaniyoruz... Sizin giyim tarziniza saygi duymakla birlikte, Tiirk
kadinini temsil etmediginizi bir kez daha vurgulayarak yurtdisinda bu giyim tarziyla
temsil gérevi yapmamanizi istirham ediyoruz.”




and secularist wing.” Besides the criticism of the homogeneous understanding of
Turkish women, the critical point that was raised was about the women taking part in
the War of Independence. According to the women deputies of AKP, not to recognize
women wearing headscarves as legitimate representatives of “Turkish” women was at
the same time not recognizing the contribution that “women with headscarves” did to
the establishment of the Republic by taking part in the War of Independence.
Approximately in a week, Emine Erdogan, in a dinner she gave for the women deputies
of AKP, asked women deputies to invite women like Black Fatma(s), to join AKP.?

Meaning, AKP was looking for women who, like Black Fatma(s) or Nene Hatun, would

? http://www.ucansupurge.org/ “Demokrasi farkli diisiince, inang ve yasam tarzlarinin
bir arada ve uyum icerisinde yagamasina olanak saglayan bir yonetim bi¢imidir.
Anayasamizin degistirilemez hiikiimleri arasinda yer alan ve milletimizce
igsellestirildigi cok agik olan Cumhuriyetimizin demokratik, laik, sosyal bir hukuk
devleti oldugunun milleti temsil sifat1 bulunanlarca da igsellestirilmesinin geregi aciktir.
Bu baglamda Tiirkiye Cumhuriyeti Bagbakaninin esi ve Cumhuriyet degerlerinin azimli
bir savunucusu olan Sayin Emine Erdogan’in yasam tercihlerine yonelik haksiz ve
yersiz ifadeler kullanilmas1 demokratik tercihlere yonelik bir saldir1 niteligi
tasimaktadir. Diinya tilkeleri ile iligkileri ilk kez bu kadar yliksek seviyeye tasiyan ve
Tiirkiye’nin uluslararasi itibarini her gecen giin yiikselten Sayin Bagbakanimizin
yaninda daima en yakin destekgisi olan Sayin Emine Erdogan’in biitiin iilkelerde
gordiigii itibar, Sayin Aritman’in ¢arpik anlayisina ¢agdas diinyanin verdigi giizel bir
cevaptir. Kadinlarin sosyal, kiiltiirel ve siyasi yasama daha aktif katilim1 i¢in miicadele
verdigimiz bir siirecte, kadinlara evde kalma dayatmasi yapmanin ayrica ¢agdas
yaklasimlarin ¢ok gerisinde kaldigini diisliniiyoruz. Kurtulus Savasimizdan bugiinlere
Tiirk kadininin temsili tiim milletimizin malumlaridir. Bu zihniyet olsa olsa Istiklal
Savasinda cepheye mermi tasiyan Tiirk kadinini inkar1 anlamini tasimaktadir. Keza
tektipei, cogulcu bakistan nasibini almamis, kendi siibjektif yaklagimini tartisilamaz bir
dogru gibi gosteren, dayatmaci 6ze sahip kanaatlerin toplumu kamplastirma 6zlemine
hizmetten bagka bir katkis1 olamayacaginin kamuoyunun malumu oldugunu dikkatinize
sunariz. Diger taraftan bu yaklagimin kadinin kendi yasam bi¢imini belirleme hakkini,
daha acik bir ifadeyle cinsiyetler arasi esitligin saglanmasi yoniinde gergeklestirilen
cabalar1 dinamitlemek anlamina geldigini diistiniiyor ve konuyu kamuoyunun
takdirlerine sunuyoruz.” imza: Giildal Aksit, Nimet Cubukcu, Niiket Hotar Goksel,
Halide Incekara, Semiha Oyiis, Remziye Oztoprak, Inci Ozdemir, Fatma Sahin, Ayhan
Zeynep Tekin, Giilseren Topuz ve Zeynep Karahan Uslu

Shttp://images.google.com.tr/imgres?imgurl=http://www.aksam.com.tr/foto/2006/06/03/
gl.jpg&imgrefurl=http://www.aksam.com.tr/haber.asp%3Fa%3D42064.3&h=128&w=

188&sz=11&hl=tr&start=5&tbnid=gqY ECQOn7tRqzM: &tbnh=66&tbnw=97&prev=/i

mages%3Fq%3D%2522kara%2Bfatma%2522%26svnum%3D10%26h1%3 Dtr%261r%3
D%26sa%3DG

“BASBAKANLIK Resmi Konutu diin ilging bir randevuya sahne oldu. Emine Erdogan,
AKP'li kadin milletvekillerine bahcede 6gle yemegi verdi. 10 kadin vekilin katildig
yemekte Emine Hanim, milletvekillerine 'Bilgili, akilli, kariyeri ve donanimiyla her
tirli fedakarliktan kacinmayacak; Nene Hatun, Kara Fatma ruhuyla hareket edecek
kadinlar1 bulup teskilatlara getirin, partiye liye yapin' dedi.”




sacrifice themselves for the Party. It should also be kept in mind that, Black Fatma, in
this context represents strong, willful Anatolian women with headscarves. All this
discussion about “headscarves” of “Turkish” women and their connection to the women
taking part in the War of Independence should be read as reconstructing and
continuously constructing historical images to legitimize the present characters or
images. This is a claim to be the founding component of the essence of the Turkish
state, this is a claim to “regain” the history of the women with headscarves as the
founding members of the Turkish State, and this is a claim to “reconstitute” Islamist
ideology as the constitutive power of the Turkish State through women with

headscarves.

Besides the Islamists, it is also interesting to note the “secular” Kemalist wing’s
positioning against Black Fatma(s). There will be a detailed discussion about this
positioning while discussing the Black Fatma(s) of the War of Independence. However,
it i1s important to stress here that, Black Fatma(s) of the War of Independence as
heroines of Turkish nation and Black Fatma(s) as the cockroaches of the Islamist way of
living co-exist in the discourse of the Kemalist discourse. Reply of the women deputies
of AKP is an attack on this “dilemma” which also highlights the war of discourses
through the instrumental usage of the image of women as the representatives of the

nation.

Another interesting reference about the Black Fatma(s) in 1990s is the
representation of one the famous Black Fatma(s) of the War of Independence, Fatma
Seher in a radical leftist journal. In Halkin Kurtulusu, Black Fatma is represented as the

socialist woman comrade of the socialists of “today”.* And, she was also representing

* http://www.kurtulus-online.com/eskisayilar/h-icin91/halk _gercegimiz.html

“Yine Erzurum’lu olan ve «li¢ meydan savasina katilmig» Kara Fatma ise ne kitaplarda
yeralir, ne de térenlerle anilir. Cevabini Kara Fatma’nin bazi 6zelliklerinde bulacagiz.
Kara Fatma adiyla taninan Fatma Seher, ilk yerel savunma orgiitlerinde yer alir ve
Miidafai Hukuk Cemiyetlerinde ¢alisir. Sosyalizm miicadelesinde savasan Rus koylii
kadinlarin1 duymus, onlardan etkilenmistir. Emperyalizmin isgaline karsi ¢evresindeki
kadinlar orgiitler, silahli birlikler kurar. Onbes kisiyle kurdugu ¢ete giderek biliylimiis,
sayilar ylizlere varmistir. 43 kadin ve yediytiz erkektir. Gizlice propaganda ¢aligmalari
yiiriitmiis birgok genci, kadini ¢etesine katmay1 basarmistir. Miifrezesi vardir artik ve
bizzat cephede savasmaktadirlar. indnii savasinda, Sakarya Meydan savasinda, Afyon
Meydan savasinda kendi kurdugu miifrezesi ile yeralir. Daha sonraki savaglarda kadin
ve erkek savascilarin birgogunu kaybedecektir. Ama Kara Fatma savasa ve yeni insanlar




the “socialist” characteristic of the War of Independence. According to the story that is
told, Black Fatma had very close relation with the Soviet Russia. She was frequently

visiting the Soviet embassy and joining the celebrations of May, 1.

Other than the Kemalist, Islamist and radical leftist representations of Black
Fatma(s) today, the forth and very critical but also slightly different representation of
Black Fatma is in Kurdish historiography. Here, the reference is not to the “Turkish”
Black Fatma of the War of Independence, rather “Kurdish” Black Fatma of the Crimean
War. An important work on Black Fatma of the Crimean War is a part of the book
written by Mehmet Bayrak.” Bayrak’s attempt is to highlight the Kurdish women
characters of history and in his work Black Fatma is represented as a strong,
independent Kurdish woman heroine. This effort is a part of the effort to build Kurdish
history that has long been suppressed and hidden among both the official and “non”-
official Turkish history. Representation of Kurdish women in the newly establishing
Kurdish historiography is beyond the scope of this thesis. However, with reference to
the work of Bayrak, it can be said that Black Fatma, in Ge¢misten Giiniimiize Kiirt
Kadini, is represented as the soul of freedom and the power of struggle of the Kurdish
woman. Black Fatma, as a legendary folkloric character, serves as the role model of the
Kurdish guerrilla women. Moreover, by making reference to the conditions that make
possible for Black Fatma to become a warrior, Bayrak also represents Kara Fatma as a

symbol of the equality among men and women in the Kurdish community which is told

orgilitlemeye devam edecektir. Yaraticidir Kara Fatma: sehre yirtik-pirtik elbiselerle
geliyor, cesitli esyalar satiyor, aksam olunca da agir sandiklarla sehirden ayriliyordu. Bu
sandiklar cephane sandigiydi. Tutsak diistii. Diisman 19 giin iskence yapti. O diismanin
zay1f yanin1 yakalayarak o halde kagmay1 basarir ve yine miifrezesinin basina gecer. Bu
basarisindan dolay1 kendisine iistegmenlik riitbesi verilir. Iyi bir 6rgiitcii, iyi bir silahgi,
1yi bir komutandir. Ayn1 zamanda sosyalist diisiincelere yakindir. Sovyetlere sempati
duyar. Kara Fatma 1922°de Ankara’da 1 Mayis kutlamalarindadir. Kutlamada Rusya
Sefiri Arolof da bulunmaktadir. Kara Fatma Ankara’da bulundugu siire i¢ginde Rusya
Elciligine birkag kez gitmis, iligkiler gelistirmistir. Rus kadinlarinin i¢ savasa katilimlari
ve orgiitlenmeleri konusunda bilgi edinerek tecriibesini biiyiitmeye calisir....Iste bu
sempatisi ve iligkisi, onun resmi tarihin sayfalarinda neden yeralmadiginin da
cevabidir...Catir ¢atir savasmig, halki orgiitlemis, orgiitledigi birlige bir kadin oldugu
halde komuta edebilmistir. Ama iste gidip bir de 1 Mayis kutlamalarina katilmistir!
Anadolu kadiinin bdyle bir kadin kahramanin varligindan haberdar olmasi isine
gelmez egemenlerin. Ve Fatma Seher, tiim kahramanliklarina ragmen tarih sayfalarinda
yok edilir.” 25 Temmuz 1998, Halk I¢in Kurtulus, Say1 91,

> Mehmet Bayrak, Gecmisten Giiniimiize Kiirt Kadini, Ozge Yaynlari, Ankara, 2002.



to have a traditional and historical base. In this sense, Kurdish Black Fatma of the 1800s
speaks to “modern” Kurdish women, “modern” Kurdish community and Kurdish
women guerrillas. She symbolizes the warrior-like characteristics of women and
continuingly the equality that exists “traditionally” between men and women among the

Kurdish communities.

Besides the Kurdish community, Mehmet Bayrak’s work on Black Fatma also
speaks to Turkish historiography and Turkish collective memory. As will be discussed
below, Black Fatma(s) are the Turkish women warriors of the War of Independence and
writing the history back, Black Fatma(s) of the Ottoman period were also characterized
as Turkish women. In Bayrak’s work, Kurdish Black Fatma is claiming for her identity
back. Bayrak, focusing especially on the documents published during the Crimean War,
draws attention to the ethnic and religious characteristics of Black Fatma. Black Fatma,
as the “Kurdish Amazon” or “Fatarag the Kurdish Princess” reclaims her ethnic identity

back for Kurdish women.

In this thesis, besides searching for the real characters of Black Fatmaf(s), the
discourse that is established over these legendary women warriors of the Anatolian folk
culture will be focused on. As will be mentioned below, there are “objective”
documents that mention about the existence of these women, however, these documents
will be analyzed as references of the construction of discourse of women warriors in
different periods of the Ottoman and Turkish history. Other than the meaning that Black
Fatma has today, or the war of discourses in 1990s and 2000s, the thesis will mainly
focus on the periods when stories of Black Fatma(s) began to be told. In which periods
is there a rise of the discourse of Black Fatma(s)? Who talks about them? Which group
stresses which part of the story? Moving from these questions, I want to discuss the
problematic relation between the army and women. Rather than trying to find an answer
to the big question of whether women’s becoming soldiers strengthens them and thus
weakens the patriarchal power or not, I would like to focus on the patriarchal
instrumentalization of women going into the army. And, I will argue that in the cases of
Black Fatma(s), patriarchal system works to manipulate the image of warrior woman to
strengthen the system itself through nationalist and sometimes religious discourses. The
image that is created through Black Fatma(s) is not independent women of the society,

rather the female mirrors of the nation or the Islamic community.



The literature about women and war in the Ottoman period is very weak. And the
existing ones® are more descriptive in the sense that, rather than trying to highlight the
working of gender system in the processes of war, they give information about women’s
participation in the Ottoman army. The literature about women and the War of
Independence is richer compared to the Ottoman period. In recent years, there has been
significant academic writing on the relation between war and gender during the War of
Independence.” Apart from academic writing, there is also an increasing interest on

women in the War of Independence in the official writing as well.®

The aim of this thesis is to introduce the genre of Black Fatma(s) and to ask
questions about the working of gender system during wars both in the Ottoman Period
and in the early Republican Period. As mentioned above, Black Fatma still has
connotations in today’s social and political culture. It is a folkloric myth created through
the women warriors of Anatolia. In that sense Black Fatma(s) constitute a very rich field
not just for understanding the historical development of gender system in the Ottoman
period and Turkey, but also for understanding the current policies of different political

positions on gender issues.

In the first chapter, titled “Theoretical Debates on Gender and War”, I try to draw
the theoretical framework for analyzing Black Fatma(s). What is gender and why do we
need gender as a historical analytical tool? What is the relation between gender and
militarism? How is motherhood militarized? What is the connection between becoming
a soldier and becoming a citizen? What is the role of the process of war for women to
become citizens? By giving brief answers to these questions through the feminist
literature on gender and militarism, I will try to ask similar questions for Black

Fatma(s).

6 Yavuz Selim Karakisla. "Enver Pasa'nin Kurdurdugu Kadin Birinci Is¢i Taburu
Osmanli Ordusunda Kadin Askerler." Toplumsal Tarih (66) 1999, pp. 15-24.

7 Like the works of Hiilya Adak and Ayse Durakbasa on Halide Edip, Ayse Giil Altinay
on women and war pre-during-post War of Independence and Yaprak Zihnioglu on
Nezihe Muhittin.

® Cengiz Eroglu and Hiilya Yarar (eds.), Milli Miicadele’de ve Cumhuriyetin Ilk
Yillarinda Kadinlarumiz. Ankara: Milli Savunma Bakanligi, 1998.



In the second chapter, titled “Black Fatma(s) during the Ottoman Period”, I focus
on three Black Fatma(s) of 1806, 1854 Crimean War and 1877-78 Ottoman Russian
War. I try to analyze the Ottoman resources on the Black Fatma(s). Besides giving
biographical knowledge about these women, I also try to understand the social position

of these women and the kind of discourse that was established to introduce them.

In the third chapter, titled “Black Fatma of the Crimean War: Western Gaze”, by
focusing on the Western sources written during the Crimean War or on Crimean War, I
try to understand how they represent Black Fatma and what kind of message this

representation convey to the Western audience.

And in the forth chapter, titled “Black Fatma of the War of Independence”, I try to
analyze how nationalist and militarist policies were gendered, and how women were
militarized during the War of Independence and during the Early Republican Era. By
looking at the case of Fatma Seher, the Black Fatma of the War of Independence I try to

understand how women’s identities are influenced while they are becoming soldiers.

Looking at the data about the genre of Black Fatma(s), it can be argued that, we
are talking about a folkloric myth, a heroine in the land of Anatolia. Legends of women
warriors exist almost in all cultures. The relation between legend and reality is a topic of
a discussion beyond the scope of this work. However, it is known that, legends, in a
way represent the exceptions of the “real” life. Woman as a warrior is an exception in
most societies both in the past and in the present, as far as we know. In this thesis, with
reference to the theoretical framework that is drawn, the meaning and the content of that
exception will be focused on. How is this exception represented? Why is there a need of
such a legend? When does that need occur? To whom does that serve? Does this
representation challenge the conventional patriarchal gender roles in wars? Or does that

reproduce them?



2.CHAPTER 1:
THEORETICAL DEBATES ON GENDER AND WAR

2.1. Gender as an Analytical Tool

Feminist criticism of the historical writing has shaped basically around two lines.
One is the effort of writing ‘her-story’, which aims at making women seen in the pages
of history. The criticism that is made to ‘his-story’ is that men write the history of men,
women are unseen in the history writing. So, highlighting women characters in the
history and making the women, subjects of history gains importance. The other one is,
through the criticism of conventional historiography, constructing a new narrative,
different periodization and different causes. And “gender” becomes the analytical tool
of the feminist historiography. “If the group or category of “women” is to be
investigated, then gender —the multiple and contradictory meanings attributed to sexual
difference- is an important analytical tool. The term “gender” suggests that relations
between the sexes are a primary aspect of social organization; that the terms of male and
female identities are at large, culturally determined (not produced by individuals or
collectivities entirely on their own); and that differences between the sexes constitute

and are constituted by hierarchical social structures.”

The English language distinction between the words ‘sex’ and ‘gender’ was first
developed by medical scientists working on intersexed and transsexual patients in 1950s
and 1960s."® These “patients” were facing the dilemma of self being trapped into a
wrong body. In 1963, Stoller, a psychologist, made his definition of gender as: “The
identity of gender is the knowledge that a person has about which identity he or she
belongs to: I am a male or [ am a female.” So, in the field of medicine, division between
sex and gender occurred due to the concern about personal identity, and accordingly,

“sex’” was medicalized, while gender was demoted to the field of psychology.

The need for the sex and gender distinction is born to encounter with the pervasive

picture of sex. The pervasive picture of sex gives rise to essentialism, biologism. It

? Joan Scott, Gender and the Politics of History, Colombia University Press, New York,
p-25.

19 Toril Moi, What is a woman?: And Other Essays. New York: Oxford University
Press, 1999.



sexualizes not only the whole person, but the whole world of human activities. Gender
is ideological in the sense that it tries to pass social arrangements off as natural. The
phrases “One is not born, but rather becomes a woman” which became popular with
Simone de Beauvoir can be considered as representing the whole discussion about what
gender as a term serves. Talking from existentialist view, in Simone de Beauvoir’s
theoretical perspective, body is a tool that connects us to the world; it is a limiting
element for our projects. So, our anatomical structure is not a destiny for us, but it has a
critical role in shaping our relation with the world: “By refusing to reduce the woman
(femme) to the she animal (femelle), she takes a sharing stance against the misogynist

ideology which can only picture woman as a monstrous ovum.”"'

2.2. Gendering War

It is critical to understand the need for gender as an analytical tool, to analyze the
gendered process of war and militarism. War times witness apparent and almost
unchallengeable power of military and militaristic values. However, in the absence of
war conditions, power of military and militaristic values do not disappear, rather takes
different forms. Institutional power of military and discursive power of militaristic
values keeps their power during “peace” times and keeping this power necessitates a
social process. In that sense, as Cynthia Enloe defines it, “militarization is the step by
step process by which something becomes controlled by, dependent on or derives its

value from the military as an institution or militaristic criteria.”'*

War, both as a social process and as a subject of historical analysis, is a field
where the most conventional understandings about sexual identity stereotypes develop.
Men, as the representatives of their nations or social groups, involve in combating,
while women stay in their domains protected by men. However women have also
involved in the processes of war in history. And their participation in armies has been a
gendered process. In order to understand the gendering process of war the question to be
asked is, as Cynthia Enloe asks, “Where are women” when nations or social groups

decide on and make war? It is important to look at the effects of war on women, but it is

" bid.

12 Cynthia Enloe, Maneuvers: The International Politics of Militarizing Women's Lives.
Berkeley: University of California Press. 2000, p. 291.



much more critical for a historical research to focus on the gendered processes during a

war, that is how war itself is structured by gender system.

One of the basic debates about war and women is shaped around the sexual
stereotypes on manhood and womanhood: Are women and men fundamentally different
from each other? While conservatives answer “yes”, their answer leads to the policy
conclusion that men should fight wars and women should support them in distinctly
feminine, maternal ways. Ironically, some feminists have also answered “yes” but
conclude that women as natural peacemakers should resist wars, and that women should
be given more power over world affairs so as to make the world less violent. However
women’s relation to war in history has shown that gender is a fluid social category that
people express differently in varied cultural and historical contexts. Neither men nor
women have proven to be inherently violent or peaceful; instead, humans have the

capacity to be both."

States follow certain paths, imply certain policies in their attempt to fill its
military’s ranks. “First, states have to think more consciously about masculinities and
femininities. Second, states have to expend more energy and resources in trying to
shape their citizens’ ideas about what constitutes an acceptable form of masculinity and

an acceptable form of femininity.”"*

Acknowledging the social construction process of sexual identities, the coming
task is to understand the working of gender structure during wars and in the militaries:
“Is women’s relationship to war really more complex than that of men? The answer is
yes, if only because society, with its traditional gender divisions of labor, has assigned

the official task of fighting to men. What happens to our standard ideals of “feminine”,

13 Jennifer Turpin, “Many Faces: Women Confronting War” in The Women and War
Reader. Edited by Lois Ann Lorentzen and Jennifer Turpin. New York: New York
University Press, 1998, pp.3-19.

' Cynthia Enloe, Maneuvers: The International Politics of Militarizing Women's Lives.
Berkeley: University of California Press, 2000, p.236.
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“masculine”, “family”and country when women fight? How is the category of woman,

itself a social construction, further modified when women become warriors?”"?

2.3. Motherhood and Militarism

“For the military to obtain and keep the number and kind of men in the ranks that
officials think they need, military policy makers have to control not only men but
women.”'® The militarization of mothers has been crucial for any successful male
dominated militarist policy. Those policy makers have to have the passive (or active-
depending on the situation) cooperation of women who are the mothers of these

soldiers.

“Militarizing motherhood often starts with conceptualizing the womb as a
recruiting station.”'’ A woman who has sons is a woman who is contributing to
“national security” of the state. Giving birth to sons is giving birth to the army, which

also meant militarizing women'’s fertility.

According to Cynthia Enloe the profile of the fully militarized mother is as such:
“She is a woman who will find it reasonable that a government would urge its female
citizens, especially those from the politically dominant racial and ethnic group, to have
more children for the sake of ensuring the nation’s future security. She is a woman who
sees the mothering of their sons as different from the mothering of their daughters. She
is a woman who imagines that, by being a good mother in the eyes of the state, she is
helping to confirm her own status as a citizen of the nation. She is a mother who accepts

unquestioningly the phrase “patriotic mother”."®

' Nicole Ann Dombrowski (ed.), Women and War in the Twentieth Century: Enlisted
with or without Consent.New York: Garland, 1999.p.3.

16 Cynthia Enloe, Maneuvers: The International Politics of..., p.235.
" Ibid., p.246.

'8 Ibid., p. 253.
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2.4. Women as Soldiers

Despite the conventional idea that women do not fight, historical researches have
shown that women have joined wars also as warriors. However, although women have
fought in wars for centuries, they have been relegated to second-class status in the
military. Public resistance to women as warriors is rooted in traditional ideas about
femininity and masculinity. These ideas become more flexible in certain political
contexts. But once the context changes and the war ends, women return to their
traditional roles. In recent decades however, we witnessed a shift toward increasing,
although not equal, numbers of women in the military along with expanded roles for
them. While a small percentage of women hold high ranking positions, most women are

relegated to traditionally feminine roles within the army.”"”

2.5. Militarized Citizenship

Close connection between the idea of citizenship and the act of fighting for the
nation led to a structure: ‘military nation’. Through this combination, “military service
provides one of the most important sites where the nation-idea is married to the state
idea, naturalizing the connection between the two. Discourses on masculinity have
contributed greatly to the marriage of these two ideas by naturalizing male participation
in the military as ‘protectors’ of their families and of the nation. By defining national
pride through masculine pride in the practice of military service, nation state builders
have simultaneously culturalized, masculinized and militarized an emerging political

20
process.”

When policy makers committed to patriarchal and militarist values, decide
enlisting women into the ranks, they usually proceed as if they were performing a
politically high and exceptional act. Because, this is one of the ways to recruit and
deploy women into the army, which would not subvert the fundamentally masculinized
culture of the military. In fact they are making politically a high act, in the sense that
getting into the army also means to move upwards in the hierarchical divisions of

citizenship.

¥ Ibid., p.10.

2 Ayse Giil Altinay, The Myth of the Military-nation: Militarism, Gender, and
Education in Turkey. New Y ork; Houndmills, England: Palgrave Macmillan, 2004, p.6.
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It has been the very success of this connection of citizenship to military service
that has prompted so many twentieth century women’s advocates to press for women’s
“right” to serve in the state’s military; military service was recognized as the path to full

citizenship status.

Since the eighteenth century, constitutional states have made the bearing of arms
to protect the state as an integral part of a citizen’s duties. While women were excluded
from joining military forces in Euro-American states before the twentieth century, the
subsequent mechanization of “total” wars demanded more extensive popular
involvement. During the same time period during which women have first drawn into
making munitions, then into paramilitary organizations, and eventually into regular
military forces, they have also been gradually (even if not yet equally) incorporated into

legal, electoral, and economic citizenship.21

And in the munitions factories, in the handling of heavy and often difficult
machinery, and in adaptability and inventiveness and enthusiasm and
steadfastness, their achievement has been astonishing... They have revolutionized
the estimate of their economic importance, and it is scarcely too much to say that
when in the long run the military strength of the Allies bears down the strength of
Germany it will be this superiority of our women... which has tipped the balance
of this war. Those women have won the vote. Not the most frantic outbursts of
militancy after this war can prevent their getting it. The girls who have faced death
and wounds so gallantly in our cordite factories _there is not inconsiderable loss
of dead and wounded from these places have killed forever the poor argument
that women should not vote because they had no military value. Indeed they have
killed every argument against their subjection.**

As democratic states have linked citizenship to war participation, women have
demanded for participation to the army and thus show their patriotism and their right for

full citizenship. “The massive recruitment of civilians for the total effort of World War I

! Francine D’ Amico, “Feminist Perspectives on Women Warriors” in The Women and
War Reader. Lois Ann Lorentzen and Jennifer Turpin (eds.). New York: New York
University Press, 1998, p.130.

2HG. Wells, Ladies Home Journal, June 1916 cited in Angela Woollacott, “Women
Munitions Makers, War and Citizenship” in The Women and War Reader, p.128.
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opened up direct war participation in Britain (and elsewhere) far beyond the bounds of
the regular armed forces. In the process, the gendering of patriotic involvement became
negotiatable. While the primary, heroic, mythical figure of the soldier remained
resolutely male, the introduction of women’s paramilitary organizations (the Women’s
Army Auxiliary Corps, the Women’s Royal Naval Service, and Women’s Royal Air
Force) in the war’s final years raised questions about the masculine domain of

soldiering.”

Rather than clinging to now discredited notions that women are somehow
essentially pacifist, and worry therefore that women’s inclusion in the armed forces will
undermine pacifist hopes, we should instead consider the equation between citizenship
and war service. It should hardly surprise us that women have followed the same roads

and embraced the same symbols in pursuing citizenship that men have.**

2.6. Debates Among Feminists: Should Women Join the Army?

While some argue that women should be free to join whatever organization they
choose, others protest that the military is a fundamentally sexist organization, and
women should not participate in it. Some argue that women in greater numbers will
change for the better, while others claim that it is more likely that military will change
women. Should women serve in combat roles? Equal-rights/liberal feminists argue for
women’s access to the same military jobs and careers as men, claiming that women will
also gain greater political power as a consequence. Conservatives and cultural feminists

reject the notion of combat.

Another group of feminists points to the dangers of woman warrior image. They
argue that woman warrior image draws from a “warrior mystique,” promoting martial
and masculine values rather than redefining gender based social values and hierarchical
power structures. These critical feminists argue that woman warrior image subjects
women to greater manipulation by those controlling military institutions, thus allowing

women be militarized but not empowered. Thus, women’s militarization provides no

> Angela Woollacott, “Women Munitions Makers, War and Citizenship” in The Women
and War Reader, p.128.

*1bid., p.131.
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substantive “feminization” of the military as a social institution. Military institutions
and their needs (not women’s needs) determine women’s role in the armed forces.
Women’s military participation reinforces rather than undermines the gendered

structure of the military and the broader society.”

Critical feminists argue that the liberal feminist fascination with the warrior image
i1s dangerous, since the military reflects the racism, sexism, and heterosexism of the
larger society. Further, the military insulates these practices behind the wall of “national
security,” constraining incursions by civil rights activists. The military as an institution
successfully resists changes in personnel practices that privilege the dominant racial-
ethnic gender group unless military planners recognize that such changes benefit the
military mission itself. Then they use the language of “women’s liberation” to meet the

institution’s needs and employ gender categories to control women’s participation.*®

The relation between gender and war, the policy of enlisting women,
militarization of motherhood and the idea of “citizen-soldier” will be discussed in the
next chapters through the case of Black Fatma. Black Fatma(s) of 1806, of the Crimean
War, of the Russian-Ottoman War of 1877-1878 and of the War of Independence, as
women warriors of their periods, were exposed to the patriarchal and militarist policies
of the period. Contextual relation between patriarchy and militarism in certain historical
periods in case of Black Fatma(s) will be analyzed through the literary review discussed

above.

> Francine D’Amico “Feminist Perspectives on Women Warriors” in The Women and
War Reader, p.120.

2 Ibid., p.122.
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3. CHAPTER 2:
BLACK FATMA(S) DURING THE OTTOMAN PERIOD

Black Fatma in the Ottoman Sources: From a Leader of a Thief Gang to a

Heroine

3.1. Black Fatma in 1806
During my research in the Prime Ministry's Archives, I could locate four
documents relating to Black Fatma. The earliest one belongs to 1806, in which Black

Fatma is depicted as the leader of a Kurdish thief gang.?” This is a document written by

27 BOA. HAT 102/4044-C 29.7.1220:

Tayyar Pasa bendelerinin kullarina olan sukkasidir ki bu hususu Capanzade
tarafindan tahrir olunmus ise hakikati bu vechiledir.

Saadetkarim

(1)Gegen seneden beri Amasya sancagi hududlarinda ve dahilinde hirsizlik (....)
aralik aralik tasallut suretleri peyda olup taharri ve tedkik olunarak Ekrad (2) taifesinden
bir asiret beyi avrat1 Kara Fatma nam bir melune yetmis seksen kadar hayme Ekrad ile
gest i giizar ediib bu vechile yaninda olan Kiirdlere hirsizlik (3) ettiriip gasp eyledikleri
emvali avrat-i merkume Corum ve Osmancik ve sair mahallerde fiiruht eyleyub avret
olmak takribi kimesnenin zann ve glimani (4) olmadigindan giinbegiin bu fiil-i na-
hemvare ictisare 1srar iizere oldugu ve ¢end mah mukaddem Bozok sancagi mutasarrifi
saadetlii Stileyman Bey melune-yi (5) mezkureyi der-zincir eyleyub alt1 bin gurus
ceremesini aldig1 tahkik olunmustu. Bu sene-1 miibarekede hatta tiitiinciintiz Arif bu
tarafta iken Amasya sancagi (6) dahilinde karib civarimizda Celtik Kopriisii nam
mahalde bir miisliimani katl ve bin gurustan ziyadece malin1 ahz ve gasp etmisler idi.
Bu dahi melune-yi (7) merkumenin oldugu tasrih olunmus iken ¢end riiz akdem Der
Aliye’den virud eden Tatarimiz Hac1 Mahmud bendelerine giimiis madeni dahilinde
Corum’a karib (8) Direkli derbend nam mahalde kursun attiklarindan beher hal terkim
ve taharrisi vacibe-i zimmet olub Glimiis emini Ahmed Aga’ya hitaben buyruldumuz ile
miibagir tayin (9) olunub emin-i mumaileyh dahi taharri eylediginde yine merkume-i
melune tarafindan oldugunu led-el-tahkik tarafimiza tahrir eylemekten nasi bu misiillii
bir kafirenin (10) bu kadar miisliimana izrar1 tecviz ve tahammiil olunur makuleden
olmadigindan merkume-i melune Osmancik taraflarinda haber alinip bir mikdar siivari
tayin (11) olunmus idi. Siivarilerimiz varincaya kadar Iskilib tarafina iskan etmis, onlar
dahi varasinca gidiib Iskilib hududu dahilinde basub melune-yi (12) merkumeye ahz-u
girif ve yaninda olan melunlar firar ve perigan olmuslar el-yevm melune-yi merkume
tarafimizda haps olunup ii¢ bes giine kadar (13) Celtik kopriisiinde katl eyledikleri
misliiman malin1 eytamlarina vermek i¢in getirecekler olmagin (....) bu eytamlarin
hakki tahsil olundukta (14) melune-yi merkume ibreten (....) nehre ilka olunacak
olmagin mir-i mumaileyh mukteza-y1 miiseddidleri elbette bu maddeyi kil u kall’e
getirip hiikiimeti (15) dahilinde Kiirdleri basdilar yagma ve hasaret ettiler diye biraz
makale edecekdir. Ibtida ibadullahin temin ve istirahat ciimlelerimize fariza-i (16)
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Tayyar Mahmud Pasa®® to the state to inform his actions against the gang of Black
Fatma. In this document Black Fatma was a case through which we can follow the
rivalries between local powers. Tayyar Mahmud Pasa, as the local governor of Trabzon,
had some power conflicts with Capanzade. Mahmud Pasa writes to the state about the
case of Black Fatma to avoid any misinformation about the case that could be provided

by Capanzade to discredit Mahmut Pasa in the eyes of the Sultanate.

As can be followed from the document, the woman “known as” Black Fatma was
a member of the Kurdish community and she was the wife of a tribal chief.
Commanding a group of seventy-eighty Kurdish men, she committed burglary both
around the border of Amasya Sancagi and also in the region. She sold the goods that her
gang had stolen in and around Corum and Osmancik, specifically by using the
advantage of being a woman, since people do not get suspicious of her. However, due to
her crimes, she was caught by Siileyman Bey, Bozok Sancagi Mutasarrifi and six
thousand kurug was taken from her as a compensation for what she has stolen. Another
crime that was committed by the gang of Black Fatma was to kill a Muslim and taking
more than one thousand kurus of his wealth. They created uneasiness in Divrikli and the
situation was also known by the state. In reaction to these events, Tayyar Pasa had sent

his cavalrymen to capture Black Fatma together with her gang and succeeded to catch

zimmettir. Miindekamiz i¢in etmedik miicerred memalik-i Islamiyetin (sic. Islamiyenin)
istirahat1 i¢in ve ser-i serifin icrasi igin ettik gegen sene mir-i mumaileyh (17) dahi
Akbiyik namiyla bir sergerdesini bes yiiz kadar siivari ile Amasya’ya tayin ediib birkag
adamlar tutturub bir kariyenin dahi mecmu-i hasadini telef (18) ettirmisti. Bu sene-yi
miibarekede hasbel maslahat otuz siivarimiz ziri hiikiimetinde ii¢ yiliz kadar Ekrad
taifesini basub melune-yi merkumeyi ahz (19) ve girift eylediler. Suret-i hal malumu
serifleri buyurulduklarinda mir-i mumaileyh bu maddeyi kil u kall’e getirir. Bu vech ile
nezdi-1 ulyay1 umur-1 hazretinde ifasi (20) ve ne vechile cevab buyurulur ise tarafimiza
tahrire himmetleri mercudur.

28 Tayyar Mahmud Pasa is the son of Canikli Ali Pasazede Battal Hiiseyin Paga. In 1215
(1800/01) he becomes the governor of Trabzon with the vizierate and the governor of
Diyarbakir in 1216 (1801/02) and removed from the office in 1217 (1802/03). In
Cemaziyelevvel 1218 (August-September 1803) he became the the goverenor of
Erzurum and in 1219 (1804/05) he become the governor of Trabzon for the second time
and removed form the office in (1805/06). In Sa’ban 1222 (October 1807) he became
the governor of Trabzon for the first time and became sadaret kaynakam (official
representing the Grand Vizier in Istanbul while he is on campaign) by the end of the
month. In Muharrem 1223 (March 1808) he was removed from the office and sent to
Dimetoka and then transferred to Hacioglupazari. He died in 2 Recep 1223 (August 24,
1808). (I11. 258/59). Sicill-i Osmani, vol. V, p. 1626.
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her and her men. He had kept her arrested for three to five days and compensated the
wealth that she had taken from the people in the bridge of Celtik to be given to the
orphans of those people who were killed. Moreover, Tayyar Pasa in the letter declares
the decision that he took of drowning Black Fatma in the river to constitute an example

to deter others.

Mahmud Pasa stresses that there might be complaints that would be made to the
state saying that he attacked Kurdish communities and pillaged their wealth. However,
he continues, he attacked the gang of Black Fatma to save the life and wealth of
Muslims. And, he also mentions that, Capanzade himself, last year (in 1805) sent his
cavalrymen of five hundred men under the control of Ak Biyik to Amasya Sancagi, to

attack a village and destroy their harvest for a similar reason.

In this letter to the state, we see her in the middle of a local rivalry. As can be
followed from above mentioned document, Black Fatma as an epithet, at the beginning
of the 19" century had pejorative connotations. She is a Kurd; she is the wife a tribe
chief and she the leader of a group of “brigands”. She was called “kdfir” and “meltine”
as opposed to the Muslims. She is, as a “kafir” is accused of killing and stealing the
wealth of the Muslim people. The usage of the word “kafir”, though does not tell much
in itself, may lead to a question like: who were kafirs in the Ottoman context of 19"
century - as opposed to the Muslims? And the answer might lead to Yezidis, who were

not considered as a member of the Muslim community.

Though we have very limited information in this document, there are two
important points to be mentioned about the social position of Black Fatma. First one is
that, in the document Mahmud Pasa gives no sign of surprise about a woman
commanding a band. He mentions Black Fatma’s being a woman when he tries to
explain how she and her men succeed to hide themselves from the public. People are
not expecting a woman to be a thief, so the band could be around, easily avoiding the
danger of being arrested. Another question to be raised is about being a wife of a tribal
chief and she is leading bandits at the same time. As we can follow from the document,
Black Fatma, besides being the leader of bandits, is also married to a tribal chief and the
situation is constitutes a contradiction with the conventional sexual division of labor of

the period. So, this point leads to a bigger question about the social organization of the
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tribe that she is a member of and also about the Ottoman perspective on the

representation of the sexual roles in these tribes.

3.2. Black Fatma of the Crimean War
We can follow the traces of Black Fatma of the Crimean War from the Ottoman

State archives, from the Ottoman literature of the period and from the Western press.

The first document that can be located in the Ottoman state archives about the
Black Fatma of the Crimean War, is the one about the medallion that was given to
Black Fatma due to her efforts during the Crimean War.” According to the document, a
woman known as Black Fatma from the Cerid Tribe, from Adana was granted with a
golden medallion by the Sultanate. The medallion was made in October, 4™ of 1854
either just for Black Fatma or for all the heroes and heroines of the Crimean War. We
cannot know through the document which one was the case. However, we can say that it
was a new medallion and the Sultan wanted to see it before it was given to Black Fatma.
Thus, Black Fatma, as a woman, took medallion long before the women who took
Sefkat Nigani (Compassionate Medallion) that was made during the Hamidian period to
be granted to all women who supported to the interest of humanity, of the state, of the
country and of the nation and who helped the victims of a war or of a disaster.*
Additionally, there was a very critical difference between these two medallions. Black

99 €6

Fatma had the medallion not for “helping” or “supporting” “the men” who were the

actors of war process, but rather for joining the war, for fighting for the Sultanate.

* BOA. .DH.308/19650

Atufetli efendim hazretleri

Adana’da Cerid Asireti’nden (....) nam Kara Fatma’ya ordu-yu humayunda vaki
olan hiisn-ii hidmetine miikafeten itas1 emr-ii ferman-1 humayun-u hazreti sehin sahi
muktezay1 miinifinden olan altun madalya bugiin saat onbir bugukta Darphane-i
Amire’den gelmis olmagla leffen arz ve takdim kilindig1 beyaniyla tezkire-i senaveri
terkim kilinmig olmagla. (10 Muharrem 1271 / 4 Ekim 1854)

Maruz-1 ¢aker-i kemineleridir ki

Reside-i dest-i tazim olan isbu tezkire-i samiye-i asafileriyle zikr olunan nisan
manzur-u (....) hazret-i sahane buyrulmus ve mezkur nisanin mumaileyhaya itasi
miitealik ve serefsudur buyrulan emr ve irade-i seniye-i cenabi padisahi muktezay1
miinifinden olarak yine savb-1 sami-i asafileri ve iade kilinmis oldugu muhatalam ali-i
vekalet penahileri buyuruldukda olbabda emr-ii ferman hazret-i veliyiilemrindir. (11
Muharrem 1271 / 5 Ekim 1854)

39 Edhem Eldem, [ftihar ve Imtiyaz: Osmanli Nisan ve Madalyalar: Tarihi, Osmanli
Bankas1 Arsiv ve Arastirma Merkezi, Istanbul, 2004, p.261.
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Granting a medallion to Black Fatma meant that her success was recognized by
the state. However, this recognition might be read in two ways. Firstly, Black Fatma, as
a woman joined the War and her success and courage might have considered as
extraordinary for a woman. She was a unique figure and the Sultanate might have
awarded the uniqueness of a woman warrior. And, though it is difficult to make the
argument through just one document, giving a medallion could be read as a promotion
for women’s getting into the army. Secondly, Black Fatma, besides being a warrior, she
was also a leader of a tribe. Therefore, the medallion might also serve to promote the
collaboration between tribes and the Sultanate in parallel with the centralization policies
of the period. A third point that can be taken into consideration is the Western interest
on Black Fatma. As will be discussed in the following chapter, Western press showed
an increased interest on Black Fatma as an unveiled warrior Muslim woman. There
were three articles published in the l/lustrated London News on April 23, 1854, on June
22, 1854 and also on July 1, 1854, respectively about Black Fatma. These articles
demonstrated how the Western media was impressed by Black Fatma and her tribe. The
image of a warrior woman, as will be discussed in more detail in the third chapter, was
an extraordinary for 19" century European context. So, the attention that was drawn by
the West might also be affective for the Sultanate to reward Black Fatma.

Another document is about the salary that was granted to Black Fatma.’' As can
be followed from these documents, Black Fatma was an officially recognized figure of
the Crimean War. She was from Adana, from the Cerid tribe. She took part in the war

together with her cavalry men. Her two brothers were also among the cavalry. One of

S'BOA (1. MVL. 22276 lef 2) 8 Rebiiilevvel 1280 / 23 Agustos 1863

Maruz-1 caker-i kemineleridir ki

Bu cariyeniz fil-asl Adana tarafindan Kara Fatma tabir olunan cariyeniz bulundugum
rehin-i ilm-i daverileri buyuruldugu tizere bu cariyeniz mesele-i zailede maiyet-i
abidanemde birkag yiiz siivari askeriyle vilayetim olan Adana'dan gelerek gunagun
gayret ve bezl ederek mahall-i muharebede karindagim kullarinizdan birisi sehid ve
digeri mecruh oldugu halde vilayet tarafinda perisan ve ahval-i zarurette kalmis
cariyenizin emekdar-1 kadim olduguna ve alel husus muharebede gunagun bezl-i viicud-
1 gayret-1 na-madud eyledigine lutf ve kerem olunarak cariyenize tahsis olunan yiiz
kurus maagim idare etmediginden meram-1 aliyelerinden mercudur ki maasim olan yiiz
kurusun iizerine bir miktar dahi zam olunduktan maada virgii namiyle bu cariyenizden
birsey matlub olunmiyarak salif iil beyan maasim tizerinden bir miktar daha maas zam
olunarak virgiiden dahi muaf buyurulmak babinda ve hususunda irade efendimindir.
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them died and the other one was injured during the war. Due to her efforts in the war,
Ottoman state decided to put Black Fatma on salary. In the letter that Black Fatma
wrote to the state, she asked for an increase in her wage and in addition to that, she
asked for exemption from the tax that she had been paying to the state. Thus, she had a
legal position within the military structure of the Ottoman State. With the enactment of
the Sultanate in September 18th, 1863 (4 Rebitilahir 1280) Black Fatma’s wage was
increased by a hundred kurus and was given the travel allowance, however her demand

of exemption from the tax was rejected.

Ahmed Cevdet, in Ma 'riizdt** also refers to Black Fatma while he is writing about
the activities of the Firka-i Islahiye among the Basibozuks. Ottoman state in 1865 sent
an army called Forces of Reform to the region around Adana to settle the conflicts
among the tribes and to strengthen their connections to the state. This attempt was a part
of the centralization process of the Ottoman State. Cerid tribe, in Ma ruzat, is
represented as a “harmless” tribe, compared to other tribes, like Tecirli tribe. Black
Fatma is the kethiida, the warden of one of the oymaks of the the Cerid Tribe. Black
Fatma, as a kethiida, was again in a position that was officially recognized by the state.
Ahmet Cevdet also repeats that Black Fatma had come to Istanbul and joined the army

of the Ottoman State during the Crimean War.

Namik Kemal® in his letters to Abdiilhak Hamit, mentions about Black Fatma of

the Crimean War, while he is writing about the women joining the war. Besides Black

32 “Cerid asireti Tecirli’ye nisbetle zararsiz bir halk olup Kirim muharebesinde
Dersaadet’e geliip orduya gitmis olan Kara Fatma dahi, bu asiretin bir oymaginin
kethiidas1 idi. Firka-i Islahiyeye’ye geldi, kendisine ikram edildi ve iskan i¢in yer
gosterildi.” Ahmed Cevdet Pasa, Ma rizdt, edited by Yusuf Halagoglu, Istanbul: Cagr
Yaynlari, 1980, p.147.

33 “Nedime-i vicdan'adim olursa, yerine bagka bir nedime-i vicdan ka'im olur ki, o
da mader-i vatandir. Meziyyetin bin kat tezayiit eder; zerre kadar noksan bulmaz ve
gine, padisahin, sehzadeye tokat urmasina benzemez. Kirim muharebesinde, Kara
Fatma'y1 falani bir tarafa birakalim. Bir Kiirt kiz1, nisanlisinin arkasina diiserek, goniillii
nefer yazilmis, Kars'a kadar gelmis. Bir taburun tranpetciliginde bulundugu halde sehit
olmustu. Cenazesini géziimle gordiim, ¢iinkli o zaman Kars'ta idim... Tarik b. Ziyad
ordusuyla karilar génderdigin tarihe mugayir birsey degil. Islam ordularinda, o
zamanlar pek ¢ok kadin bulunurdu. Hatta Yermiik muharebesini kazanan esbabin
biri:... 'Biz Tarik'in kizlartyiz. Kiymetli hali ve minderler {izerinde yiiriiriiz. Isterseniz
dostluk eder kucaklasiriz; yok kacarsaniz, biz de birbirini sevmeyenlerin ayriligiyla
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Fatma, Namik Kemal tells the story of a Kurdish woman, who had voluntarily joined
the war after her fiancé, who became a side drummer in the army, and died during the
war. It is highly probable that Namik Kemal, in his play Vatan yahut Silistre while
writing the story of a woman who joins the army in male costumes, had been influenced
by this story of Kurdish woman. Namik Kemal also argues that the participation of
women to the army in the Muslim world is a historical reality. As can be followed from
the quotation, Black Fatma was almost a widely known heroine. However, Namik
Kemal stresses a Kurdish girl, rather than Black Fatma, as a woman heroine. And this
Kurdish girl becomes the heroine of Vatan yahut Silistre, which is one of the

foundational texts of Turkish nationalism.

Another document that mentions Black Fatma is Ahmed Riza Trabzoni’s

Manziimei Sivastopol®® that was written in 1869. Manziimei Sivastopol, is divided into

cekilir gideriz.' yolunda recez-han olan tesvikat-1 merdane ve hamelat-1 siraneleri idi.”
p-423. Namik Kemal'in Mektuplar: Cilt 2, edited by Fevziye Abdullah Tansel, Tiirk
Tarih Kurumu Basimevi, Ankara, 1969.4bdiilhak Hamid'e 30 Mart 1879.

3 Muharebe-i Kara Fatma

On iki bin kisiydi climle var1 / Bular eylerdi harbi riz leyali / Bulara olmadi
imdad-1 kiilli / Nefir-i amm geldi ba’z ciiz’i ciiz’i / Bes alt1 giin sonra geldi Fatma Gazi /
Nisalar kahraman, firdz1 / Bes-alt1 yiiz kisiyle geldi ol an / Kamasu hep siivari-i nam-
daran / Olar nami var Tirkmen ilinde / Kili¢ belinde kargi kollarinda / Olar ¢ok kirdi
diismen, doktii kanin / Sehit oldu karindasi nisanin / O hatun kendi dahi yaralandi /
Onuldu yaras1 hos-varelendi / Omer Pasa olup Sumnu’da kaim / Olara gonderir cephane
daim / Deliorman’a geldi durdu anda / Yakin yiizbin kisi var hem yaninda / Beher giin
gonderirse emr-i ferman / Olanlara tenbih eder bi-sumaran / (...) / Musa Pasa sehid ¢iin
oldu ol an / Giritlizade oldu bas kumandan / Aman evlatlarim der eylan ar1 / Giizel
gayret edip vermen hisar1 / Ki zira arzusudur padisahin / Bakin namusunu alem-panahin
/ Bulara verdi ¢ok tenbih u gayret / Bulara verdi kuvvet istimalet / Musa Pasa sehid oldu
ol an / Giritli-zade oldu bas kumandan / Bu yola koydu canin climle varin / Cemi’-I
mali miilkli, bi-sumarin / Edip gayret kemaliyle sadakat / Hamiyet dine takviyyet
metanet / Diraz etmeyelim riz u leyali / Edip kirk giinden bu cidali / Gece giindiiz
demadem harb olundu / Miidam berren ve bahren daarb olundu / Déger her bir taraftan
bi-sumaran / Yagar giille, kopuzlar misl-i baran / Su miktar ol atar glindiizle gece /
Sanirkim yand1 kal’a ugtan uca / Eder kol kol asakirler yiirtiiliir / O sahralar yiiziin
diisman biiriitiir / Gelir tabyalar eyler hiicumu / Kirilir seyr ederler ol niicumu / Bu denli
harb olundu kirk iki iin / Havadan yagdi atesler diin G giin / Dolup sehrin i¢i giille
kopuzdan / Yikild1 binalar isbu yiizden / Mesacidler yikildi hem minaret / Zararlik oldu
gayret bi-sumare / ge¢ip maldan kamusu kild1 gayret / Ahali leskere ¢ok kildi nusret /
Diisen giilleyi diismenden alirlar / Cocuklar tabyaya varip verirler / Kiyas et kim eder
bunu kii¢iigii / Ne denli gayret ideser biiyligli / Kesildi diismanin tab i tiivan1 / Kirildi
leskeri, ¢ok zabitan1 / Uruldu bas kumandar1 devrildi / Kral dahi an1 ¢ok severdi / Yok
imis dyle ma’lumatl zahir / Kumandar hem usul-1 harbde mahir / Yakin yiiz bin kadar
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twenty two parts and sixteen of these parts is about the front battles in the Crimean War:
Muharebe-i Sevketil, Muharebe-i Arpagay, Muharebe-i Kars, Muharebe-i Ardahan,
Muharebe-i Sinop, Muharebe-i Catana, Muharebe-i Kalafat, Muharebe-i Magin,
fsakg:a and Tulca, Muharebe-i Black Fatma, Muharebe-i Silistre and Yergok,
Muharebe-i Gozleve, Muharebe-i Sivastopol, Muharebe-i Ker¢, Muharebe-i Uzkeret,
and Muharebe-i Kars. All these battles are named with reference to the place that they
are fought, except Muharebe-i Black Fatma, Kara Fatma’s Battle. As can be followed
from this part, the battle took place around Deliorman, in the north-east of today’s
Bulgaria. Black Fatma joined the army five/six days after the beginning of the combat.
She came with around five to six hundred cavalrymen. She not only leaded her
cavalrymen, but also herself took place in the combat carrying sword and javelin. She

was injured and her brother died during the war.

askerle geldi / Kirildikg¢a yerini doldururdu / Otuz kirk giin kadar siddetli harbi / Edip
her bir taraftan emr-1 darb1 / Bu kuvvetle edip bunca mudare / Kirildi1 leskeri bulmadi
care / Kirild elli binden fazla zahir / Ziyade belki sanmaniz tevatiir / Kirild1 zabitan, is
erleri hem / O Moskov askeri serverleri hem / Hesab etti erismez ol bu kare / Geriye
kagmadan yok buna care / O gece att1 hi¢ kesmedi nar1 / Beri yandan kagip kilar firar1 /
Sabaha dek tamam gitti cerisi / Tuna’dan karsi gecti her birisi / Seher vakti kosup
toplarini ol / Ne var ise alip kagt1 tutup yol / Sabah oldu, olup alem rusenlik / Bakarlar
kalmadi diismende senlik / Asakir hep segirtirler giderler / Bozarlar tabyasin tahrib
ederler / Ne kaldiysa kamu esya davarin / Dosliriip ahz ederler ciimle varin / Edip senlik
besaretler ururlar / Meserret resm-i ayinin goriirler / Yazarlar name-i tebsir ol dem /
Istnabul’a Tatar gonderdiler hem / Bu isten sah-1 alem oldu hiirrem / Olara bezl-i ihsan
etti ol dem / Kamusuna verip riitbe, nisan1 / Biiylittii anda olan zabitan1 / Cerideler
basildi old1 i’lan / Ki kag¢tt Moskov diigman ehl-i tugyan / Ki zira yiiz bin asker bi-sumar
top / On iki bin kisiye oldu maglub / Kmau etrafa i’lan etti Moskov / Frengistan’a riisva
oldu Moskov / Dediler kanda lafi, iddias1 / Urus’un batil imis miiddeas1 / Bu denli
kuvvet ile kildi gayret / Son encami kagip kildi rezalet / Yazik anin bu denli sohretine /
Yakismaz imparatorluk adina / Olundu fevz-u nusret Barekallah / Hiida avn-1
Siibhanekellah / Isittim ¢iin Riza feth-1 siirGiru / Siirirumdan dolandim feth-i stiz1 /
Deriinumda olan askin human / Akitti dideden sankim pinari / SiirGrumdan esirdim
misli sekrdn / Heman rindana-ves oldum gazel-han / Dolansin sagir-1 sah-pareler
peymaneler donsiin / Saladir ehl-i aska sdki-i meyhaneler donsiin / Neva-y1 nay-I
mutribden nesat-1 nes’e-i meyden / Sada-y1 hay hly-i na’ra-i mestanler donsiin / Bu
isret-gehrede bezm-pis-i la’l-i sitab-I dilirden

Aceb mi raksa gelsin mesreb-i rindaneler donsiin / Sua’-i sem’i riiyunla seha kil
bezmimiz riigen / Bu sem’e yanmaya perden gegen pervaneler donsiin / Riza verdim
kazai agka rdzi etmem / Beni asiifteden koy dehrde efsaneler donsiin” Ahmed Riza
Trabzoni, Manzume-i Sivastopol, edited by Veysel Usta, Ankara: T.C. Kiiltiir Bakanlig1
Yayinlari, 2000, pp. 134-141.
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One critical question about Black Fatma of the Crimean War is about her ethnic
identity. Rizai says that Black Fatma is coming from the Tiirkmen region of the
Ottoman Empire. As we have seen above, while discussing the documents in the
Ottoman State archives, Black Fatma was from the Cerid Tribe. Cerid Tribe, in the state
archives appears as a Tiirkmen-Yériik tribe.” So, the information that Rizai gives about
Black Fatma having fame in the Tiirkmen region is in parallel with the information that
Cevdet Tiirkay gives with reference to the state archives. However, as will be discussed
below through other documents, there is a high stress on the Kurdish identity of Black

Fatma.

Rizai calls Black Fatma as “Fatma Gazi”, “Nisdlar kahramamni, ser-firazi”. Gazi is
the one who fights on behalf of Islam and also is a title given to generals for outstanding
exploits. Gazi is the highest title given to “male” members of the army. So it is critical
to note how Rizai uses a male title for Black Fatma and also how he acknowledges that
Black Fatma is the heroine of women and she is the exalted one, who increases the

status of women.

Salih Hayri’s “Hayrabad’Kirim Zafernamesi®® is another gazavatndme that is

about the Crimean War. In Hayrabad, Salih Hayri refers to a woman named as Karakiz

3% Cevdet Tiirkay, Basbakanlik Arsivi belgeleri'ne gére Osmanli Imparatorlugu'nda
Oymak, Agiret, ve Cemadtlar, Istanbul: Isaret Yaymlari, 2001.

36 Kol kumandan1 Tosun Pasa’ya
Bi’l-ihale gidip ol enhaya

Ba’z1 mevki’lere tabye biinyad
Ihtiyat iizre kilind1 insad
Bulgaristan’a ¢ekildi kordon
Ciinkii Rusiyyeye meyli maznun
Olup ordulara irsal asker

Gelip ez-climle redifler yek-ser
Sinif-1 sani mukaddem tahrir
Olarak climlesi sevk-1 tesyir
Miiteka’id olan ehl-i timar

Celb olup eski sipahi ne ki var
Rumeli Anadolu’dan tertib
Basibozuklar olundu tesrib

Elli binden miitecaviz idiler
Gidip orduya nizamsiz asker
Geldi bir zen Karakiz naminda
Gordii is ma’reke hengaminda
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(Blackgirl) who had joined the war among Basibozuks in irregular troops. In parallel
with what Rizal writes, Salih Hayri also states that Karakiz had joined the war when

Bulgaria was blockaded and she had taken her place in the battle field.

Through Hayrabad, we also learn that women contributed to Crimean War
through financial help, such as selling their property and granting the money that they

earned to the army.>’

3.3. Black Fatma of the Russian Ottoman War of 1877-1878:

The Journal of Kadinlar Diinyasi

Feminism of the Kadinlar Diinyasi can be considered within the feminist policy of
what is called First Wave Feminism in Europe and US. First wave feminism was liberal
and modernist in its demands for the women. The first wave of the feminist movement,
in the West, was developed by the end of the eighteenth century and at the beginning of

the nineteenth century and was shaped around the political demands of the women to be

Olup alem sefere hahis-ger
Geldiler kendiliginden ekser

Salih Hayri and Necati Birinci eds., Kirim Zafernamesi, Ankara: Kiiltlir ve Turizm
Bakanlig1 Yayinlari, 1988, p. 81.

37 Filipe sakinesinden bir zen

Olan emlakini satt1 toptan
Yani hem-name-i zat1 Zehra
Malin kild1 reh-1 Hakk’a feda
Bi’t-tedarik bedeninden asker
Elbise esliha at verdi birer
Altigar aylig1 ber-vech-i pesin
Harcirahi dahi kild1 tazmin
Oglunu semt-1 gazaya tergib
Orduya asker ile bi’t-tesrib
Su diyanette bulunmaz bir er
Gipta etmis ona erkekler
Dogrusu hizmeti dine evfak
Oldu her vechile tahsine ehak.

Ibid., pp. 81-82.
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“citizens” like men. To be a citizen, in the age of Enlightenment, was a right given to
rational people, to be a part of public life. Voting was main concern of the women, since
it was the basic criterion of being a citizen. Besides voting, marriage, the rights of
women defined by law in the marriage were also among the issues covered by the
women of the time.*® Their argument was that women were as rational as men.
Accepting the duality of rationality versus emotionality, and also accepting the
hierarchy in this duality, the women of the Enlightenment demanded the rights of
rational human beings as rational beings. Declaration of Seneca Falls, Declaration of
Sentiments in 1848 in the US was the declaration of women demanding equal rights
with men. It was almost the same as the Declaration of Independence with a difference
in the content of the definition of equality. Those women opposed equality only among

men and demanded equality between men and women.>’

The history of women’s questioning their position in the world system goes back
to the nineteenth century in this part of the world, as in Europe and in the United States.
The end of the nineteenth and the beginning of the twentieth centuries saw the rising
demands of the Ottoman women and women of Turkey to be equal citizens of the newly
establishing nation state. Adjustments in education as to include women, adjustments in
the rules regulating marriage as to protect women as wives or the right to join the
elections both as voters and candidates were the leading demands of the women of the

period.*’

3% Josephine Donovan, Feminist Teori. istanbul: iletisim, 2001, pp.15-69.

*The first wave of feminism was not monolithic in itself. The women’s movement of
the time was also in contact with the anti-slave movements. There were activists among
these women who pointed to the similarity between women and blacks in terms of
social status. For example, Cady Stanton (1815-1902) noted that none of the black and
women had their own names; they were called by the names of their husbands and
rulers. Or, women like Maria Stewart, Zora Neale Hurston made efforts to provide a
community for black women’s activism and self determination. Although their political
concerns were not shaped around the sexual politics of the time, they were equipped
enough to uncover how black women were sexually abused. The inclusion of black
women into the black movement precedes their involvement in the women’s movement.
However, black women’s issues were raised not in the male-run organization, but in the
black women’s organization.

* Writings of Serpil Cakir on the women’s movement during the Ottoman period or the
working of Aysegiil Baykan and Belma Otiis on Nezihe Muhittin highlights the
positioning of women during the late Ottoman and Early Republican Period, with
respect to their demands to be citizens like men.
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However, the women’s movement of the Ottoman period was not monolithic in
itself. Recent work on the activities of Armenian women during the Ottoman period*'
highlights the multi-ethnic characteristic of the Ottoman women’s movement. In most
parts of the world, the women’s movement of the end of the nineteenth century and the
beginning of the twentieth century was shaped around the issues of the right to have
education, the right to be equal before the law, and most importantly the right to
participate in elections. This period is called as the first wave feminist movement in the
feminist theoretical and political literature. The first wave of the women’s movement in

Turkey came to an end after women gained the right to participate elections in 1934.**

Kadinlar Diinyast as a part of the first wave women’s movement in the Ottoman
Empire shared parallel demands generally with the other contemporary women’s
movements in the world. Kadinlar Diinyast is a woman’s journal published in between
1913-1921 in Istanbul. The journal propagandized feminist politics and followed a
modernist line. In its long publishing period, there were changes in their stress on
Ottomanism, Islamism and Turkish nationalism depending on the period and context
that they were published, usually in parallel with the general political climate of the
Ottoman intellectual elite. However, they had never lost the line of modernization. The
“need” to introduce Black Fatma in their pages in 1913 should be considered within the
political conjuncture of the time and within the modernist and feminist line of the

journal.

*! Melissa Bilal, Lerna Ekmekgioglu and Belinda Mumcu. “Hayganus Mark’mn (1885-
1996) Hayat1, Diisiinceleri ve Etkinlikleri, Feminizm: Bir Adalet Feryadi”, Toplumsal
Tarih, n0.87, (March 2001); Lerna Ekmekg¢ioglu, Melissa Bilal (eds.), Bir Adalet
Feryadi: Osmanli'dan Tiirkiye'yve Bes Oncii Feminist Yazar, Istanbul: Aras Yayncilik,
2006.

*2 The workings on women’s activities during the Ottoman and Early Republican Era
show that, women of the period established number of organizations. Tiirk
KadinlarBirligi was the last of independent woman organizations, which was
established right after the closing of Kadinlar Halk Firkas: by the same women in order
to continue their workings on a legal base. It was closed in 1935, after women’s having
right to join elections. Closing of the Union marks the end of the first wave women’s
movement in Turkey. For more information see the works of Aysegiil Baykan and
Belma Otiis Baskett, Zafer Toprak and Serpil Cakr.
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The idea of the defense of the homeland and the nation, especially with the
influence of the failures of the Balkan Wars, constituted one of the important issues of
the journal.43 Women, both as defenders and as the “mothers™ of the defenders, should
have been the indispensable part of the nation. The issue of motherhood was discussed
together with the issue of family as the basic unit of the nation.** And the basic point
that was stressed was the idea that freedom of women was necessary for the freedom of

the nation.

Kadinlar Diinyas: promoted women joining the army, through which they also
promoted women becoming equal citizens.*> During the World War I, they took the
decision of closing the journal to join the army as volunteers and most of them took part

in the war as nurses.

With such a publishing policy Black Fatma was introduced to the readers in
Kadinlar Diinyasi. Black Fatma represented the women who could take place in public
life in equal positions to man and more than that could succeed to do the hardest work
as good as men do. Army as an institution and defending the nation as a position were
(and is) considered as the space of men and Kadmnlar Diinyas: had also targeted this
space as to be penetrated by women. Development for women meant women getting

into the parliament, into the courts, becoming governors and as “result” of all these they

3 “Bizler evlatlarimiza ninni sdylerken eskisi gibi ‘oglum pasa olsun, bey olsun’ gibi
sozler sOylemeyelim. Yalniz evladlarimiza, senin vatanin Rumeli’dir... Asker ol bu
yolda icab ederse vatanin i¢in 6l diye ninni sdyleyelim. Vazifemizi bilelim evladimizi
vatan muhabbetiyle terbiye edelim. Ciinkii vatan agskindan, vatan muhabbetinden
mahrum bir millet; ruhsuz bir cesede, tiifenksiz bir askere benzer.” Bedia Kamuran,
“Osmanli Kadmliginin Ulvi Vazifeleri”, Sehzadebasi, March 1, 1330 cited in Serpil
Cakir, Kadinlar Diinyast, istanbul: Metis Yayinlar1, 1996, p.235.

<« her saat adi bir metres gibi zevcin evinden kogulmaya maruz, her giin bin tiirlii
zulm ve tahkire hedef olan bir validenin yetistirecegi erkek izzet-i nefs sahibi olamaz.
Yine diisiinmediler ki, ‘ne yapalim bir lokma ekmek verecek kimsem yok, Allahindan
bulsun, 6liinceye kadar ¢ekecegim’ diyen evladlarinin gozii 6niinde kocasinin tekme ve
tokatlarina boyun egen, validesi boyle dayak yerken, babalariin b zulmiine ancak
aglamakla iktifa ederek yetisen bir evlad, vatani i¢in eger miitehassir olabilir ise aglar
ve felaketlerine ancak aglayacak evlada malik bir vatan da bdyle ¢ignenir.” Mes’adet
Bedirhan, Yakacik, “Evde ve Cemiyette Kadin” July 20, 1329, vol.101, p.8 cited in
ibid., p. 212.

# «Kadmlarin harbde dahi erkekler gibi ifa-y1 vazifeye hazir olduklari, emre amade
olduklari..” Kadinlar Diinyas: “Harb-1 Umumi ve Kadinlar”, 17 Kanun-i Sani 1330,
no.161, p.2 cited in ibid., p.80.
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would get into armies like Jeanne D’Arc, like Black Fatmas as courageous

. .46
commanders, as lawyers, as factory owners, and as workers in all occupations.

In July 20, 1329 (1913) Kadinlar Diinyas: introduced Black Fatma to its readers
with a gravure of hers in the front page and with a biographical article inside. Although
the picture that they use is the one from the Crimean War and although there is no
reference in the article in which war she was fighting, it is highly probable that they
were referring to another Black Fatma of the Russian-Ottoman War of 1877-78. First,
the Black Fatma that article introduces is from Aladag, Malatya, while the Black Fatma
of the Crimean War was from Maras. Second, as will be mentioned below, the
battlefield story of Black Fatma that is told in the article is taking place in the Aziziye
bastion. However, Aziziye was not included in the war area of the Crimean war, while it

was in the Russian-Ottoman War of 1877-78.

The title of the article is “Osmanli Kadinliginda Cevher-i Hamaset” (The Essence
of Heroism in the Ottoman Womanhood). As can be followed from the article, Black
Fatma is a “noble” daughter of a Kurdish Bey from Aladag. The article starts with a pun
on Black Fatma's name saying that Black Fatma is not a "black" but a "shining" proof
for their claim. As mentioned above, the gravure of Black Fatma that they put in the
front page is the one that is used by the foreign press during the Crimean War to depict
the Black Fatma of the Crimean War. Contrary to the representation of the foreign press
of 1850s, which represents her as an ugly weird oriental woman, looking at the same
picture of Black Fatma, Kadinlar Diinyast represents her as a “normal” woman who is
thin, of middle height, a brunette with black eyes and eyebrows. While describing her
outlook, the journal does not define her as a weird woman look like a man, rather as a

courageous woman in male costumes and with a loud and harsh voice.*’

46 «By suretle beseriyet, azim bir nefes daha kazanacak, meclis-i mebusan kiirsiilerinde
kadin sesleri isitilecek; mahkemelerde, belediyelerde kadinlar da bulunacak, onlaradan
da vali, mutassarrif, kaymakam olacaktir. Bunun neticesi olarak hersey degisecek;
ordularda Jeanne D’Arc gibi Kara Fatmalar gibi seci’ kumadanlar, dava vekilleri,
fabrikatorler, ameleler velhasil her iste kadinlar da bulunacak!!!” S. Naciye, Sultan
Ahmed, “Evrak-1 Varide: Erkekler Hakikaten Hiirriyetperver midirler?, Ne Istiyorlar?”,
April 10, 1329, no.7, p.3 cited in ibid., p.307.

#7 «Kara Fatma iddiamiza kara degil parlak, dirahsan bir delildir. Kara Fatma bir
Kiirddiir. Malatya sancagi miilhakatindan Aladagli’dir ve Aladag Kiird Beylerinden
birinin asil, necip kizidir. Resminden anlagildig1 lizere zayif, orta boylu olup rengi
esmer ve gozleri ve kaslar1 siyahtir. Elbisesi erkek elbiselerinin aynidir. Entari yerine
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It is specifically stressed that Black Fatma does not cover her face, but only her
hair till her shoulders.”® In the pages of Kadinlar Diinyasi, dressing of Ottoman women
is one of the highly debated issues.”” Nationalization of clothing was one of the
demands and even establishment of an association which would work on this issue had
come to the agenda. With the accomplishment of the policy of national clothing,
regional differences in terms of clothing would be eliminated and the expenses that the
change in the fashion might cause would disappear. One of the suggestions was the
enactment of a rule that would organize the way of women’s wearing, similar to the one

that had been implemented in the US in that period.

Though they could not succeed in establishing the association working on the
nationalization of dressing, they put the issue of dressing as the first item of the program
of the Osmanli Miifafaa-1 Hukuk-1 Nisvan Cemiyeti.™® The ideal type of clothing would
reflect the good taste of women and would be suitable for working and be in consistent
with Islam. One aspect of change in dressing included the removing of the veil. This
was considered as an important problem to be solved for the self identity of women.’' In
the new life of women, in which they would be adopting to new roles in public life

other than being mothers and wives in private life, there was no place for veil, it

genis bir salvar, ceket yerine ise “sarka” tabir olunan bir nevi cepken giyerdi. Sesi erkek
sesi gibi giir ve sertti.” Kadinlar Diinyasi, 20 Temmuz 1329 vol. 100-1 p.10.

* Tbid. “Yiiziinii asla setr etmez, ancak saclarmi boynunun velhasil basinin yiiziinden
maada biitlin aksamini lecek tabir olunan bir bezle kat-kat sararak tesettiir ederdi.
Harbde ise resimde goriildiigi iizere ortiiniirdii.” p.10.

¥ Serpil Cakur, Kadinlar Diinyasi, pp.177-184.

0 «“Eyvela: Ahkam- celile-i ser’iyyemize muvafik, sade, siisden 4zade is gorebilmeye
salih kadinlarimiza mahsus birkag nev’i kiyafet-i hariciye icad ediip numiineleri
hiikiimete bade-i-arz azasi lizerinde tatbikine baglamak suretiyle ta’amimini temin
eyleyecektir.” Kadinlar Diinyas: “Kiyafetimizin Islah1” May 30, 1329, no.57, p.1 cited
in ibid., p. 178.

31 «gimdiki kiyafetimizde birsey var; o da diinya ile yiiziimiiziin arasindaki perde...
Islah-1 tesettiirde, bizi, gulyabaniye benzetmekten ve memlekette ahlaksizligin seraitine
vasita olmaktan bagka bir faidesi olmayan bu pegenin nazar-1 itibara alinarak
kaldirilacagini iimid ederim. Buna mecburuz.” Miikerrem Belkis, Aksaray, “Kiyafet-i
Hariciye-i Nisvan”, June 12, 1329, n0.70, s.12. cited in ibid., p. 179.
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constituted an obstacle®®. Not being covered (fesettiir) but veiling (pece) was the target

of critiques™.

Black Fatma is a very good personality having a balanced combination of heart
and mind, meaning she was like a perfect “warrior” having both male and female
characteristics of personality. She was harsh and powerful on the one hand and tender
and caring on the other hand. But these characteristics were all in balance in the warrior
character of Black Fatma.”* As mentioned above, Kadinlar Diinyas: defended the right
of women entering the army. Presenting Black Fatma not just as an ideal woman
warrior but also as an ideal unisex soldier served legitimating their demand of women’s

right to fight. A female soul could constitute the essence of heroism (yigitlik cevheri).

The biographical article about Black Fatma, ends with a legendary story which

tells how Black Fatma contributed to the victory in the Aziziye bastion.” As was told in

32 «Ci{inkii biz de erkekler gibi muhit-i harici ile miinasibdar olacagiz. Mesela ev

islerinde, magazalarda ve ileride dahil olacagimiz mevkilerde pece bize bir engel
olacaktir.” cited in ibid., p. 180.

>3 «“Pegce bizi daha ziyade bozmadan biz onu bozalim. Yirtalim, ¢igneyelim. Islam
kadinlarina hitap ediyorum. Menfaatlerimizi kesr eden, hissiyatimizi ihlal eden, bizde
masumiyet birakmayan ve higbir faidesi olmayan, yanlis izdivaglar yaptiran, o peceyi,
yiizlimiize Orttliglimiiz siyah ortiiyli kaldiralim, yirtalim. Artik bu hakikati anlamak
zamanimiz gelmistir. Cansiz, kansiz olmayalim.. Onu yirtacak kadar ellerimizde kuvvet
yok mu? Yoksa, yazik!... Yazik!...” Miikerrem Belkis “Izdivag ve Usul-1 Izdivag”,
October 5, 1329, no.112, p.4-5, cited in ibid., p. 181.

>* Ibid. “Tevabii iizerinde son derece niifuza malik olup ‘Ibo’ namindaki miisaviri bile
Kara Fatma’nin hism ve hasmetinden ihtiraz ederdi. Kara Fatma tab’an cengaver ve
oldugu nisbette de hatirniivaz, rahim ve sefikti. Ancak onda rahmet ve sefkat
lizumundan fazla degildi. Kara Fatma, sayan-1 merhamet olanlara rahim, zalim
kavilerin zalim ve miithis diismani idi. ” p.10.

> bid. “Tarihten mazbut en mithim en parlak vekayii Rusya muharebesi hengaminda
giizeran etmistir. Rusya ordulari Erzurum’u muhasara ettigi esnada Kara Fatma, Aziziye
tabyasinda malikiyetinde maiyetinde iig-dort bin Kiird cengaveriyle bera-y1 muavenet
ve miidafaa bulunuyordu. Bu biiyiik islam validesi askerin igecegini yiyecegini ihzal,
yaralilar1 tedavi eder, omuzuyla mechurin-i askeriyeyi hastanelere kadar tasirdi.
Diisman, Aziziye tabyasininin her suretle miidafaasinda ibraz eyleyen metanet ve
siddetin namaglub oldugunu anlayinca hileye miiracaat ile gece yarisi askerimizin
kogusunun yakinina sokmus oldugu bir nefere bir tiifenk attirip kogusun lambasini
sondiirmiis ve askerlerimiz diisman bast1 zanniyla yekdigerini sabaha kadar katl ettikten
sonra diisman kemal-i istirahatle tabyayr zabtetmisti. Diigmanin bu sen’i hilesiyle
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Kadinlar Diinyasi, Black Fatma was already in the position of assistance and defence in
Aziziye bastion with her Kurdish warriors when Russian army had attacked Erzurum.
Calling her as the great “mother of Islam”, the journal stresses both her benevolence and
her heroism, both of which could be attributed to a “warrior mother” or to a mother who
turns out to be a heroine when her children are under threat. Black Fatma was preparing
meal for the soldiers, curing their wounds and carrying wounded soldiers to the
hospitals on her shoulders. According to the story, when the Russians recognized that
the fortitude and the fighting in Aziziye are invincible, they developed a trick to capture
the bastion. In the middle of a night, a Russian soldier, getting closer to the camp, shot
the lamp of the place that the Ottoman soldiers were staying. Thinking that this was an
attack of the enemy, soldiers killed each other till the morning, which lead the Russians
easily capture the bastion. Black Fatma, facing the tragedy of the situation, goes to
Erzurum, gather people from all ages together with their axes, choppers and swords in
the absence of fire guns and attacks the Russians. Despite the intense firing of the

Russian army, Black Fatma succeeds to capture Aziziye.

The story is familiar to the ones that will be “(re)constructed” during and after
War of Independence, in terms of the ordering in the fiction and of the rate of
exaggeration of the power of the heroines. It should also be kept in mind that, there is
another heroine of the Russian-Ottoman war of 1877-78: Nene Hatun. However, as far
as the sources that could be reached during this research concerned, she became popular

not during the Ottoman period, rather during the Republican period.

As the story goes, Nene Hatun was born in 1857 and she was a young married
woman living in Erzurum when the Russian-Ottoman War of 1877-78 had started. She
was at home together with her husband and her baby when the Russians attacked
Aziziye. Her husband immediately ran out of the house to join the defence and told to
Nene that “they” would defend the city and if they would fail and the Russians got into
the city, then she should kill both herself and the baby not be captured by the Russians.

maglubiyetimizden son derece miinfeil ve miiteesir bulunan Kara Fatma hemen
Erzurum iglerine gitmis ve topladig1 erkek, kadin, geng, ihtiyar bircok vatandas: tiifenk
bulamadigindan evlerden buldurdugu balta, satir, kilingla teslih edip Aziziye tabyasina
hiicum ve giille kursun yagmurlar: arasinda asla yilmayip binlerce kisisi sehid edildigi
halde yiiz ¢evirmemis ve tabyanin hendeklerini diismanin lesleriyle doldurarak, Aziziye
tabyasini tekrar yed-i zabtina gecirmisti.” pp.9-10.
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However Nene could not stay at home while “the enemy” were attacking her
“homeland”. Thus she left the baby alone at home and joined the defence. She saw her
brother wounded and dying in the battlefield. So, she as a “woman” contributed to the
victory in Aziziye against the Russians by fighting in the battlefield. She herself died in
1955.

3.4. Conclusion

With reference to the documents above, we could talk of a genre of Black
Fatma(s) in the Ottoman history. Although it is difficult to know whether Black Fatma
is their real name or a title given to these women, there are “at least” three Black
Fatma(s) in the Ottoman history as warrior Muslim women. However, as can be seen in
the case of Nene Hatun, not all women participating in wars as fighters took the name of
Black Fatma. And, as cited in the documents, Black Fatma of 1806, Black Fatma of the
Crimean War and the Black Fatma of the Russian Ottoman war of 1877-1878 are
referred as Kurdish women. However, in Rizai in Muharebe-i Black Fatma states that
Black Fatma (of the Crimean War) was known in Tiirkmen ili. As will be focused on in
the next chapter, all documents from Western press states that Black Fatma was a
Kurdish woman. There is also no direct evidence about the religious sect of Black

Fatma; we do not know whether she was an Alevi or Yezidi.

The case of Black Fatma of 1806 as a melune and kafir, differs from the other
cases. She is not a heroine, on the contrary an evil character for the Ottoman State.
However we do not know how she was perceived in her own community. Since she was
the leader of a group making banditry and a wife of a tribal chief, it is highly probable
that she was attributed the characteristics of heroine as the other Black Fatma(s) of 1854
and 1877. Though it is beyond the scope of this work, it would be interesting to know
more about the cultural life of tribes of the Ottoman period, in which a woman could be
a leader and a warrior. And more interestingly, the reason that these women could be
leaders and warrior was not the absence of male members of their family; rather they
were in the position of commanding while other male members of their family were
alive. These kinds of information are critical in order to understand the working of

gender system in those communities.
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Besides the gender system in tribal communities, it is also interesting to note
another question mark about the gender policy of the Ottoman State. A woman being
leader of tribe and being officially recognized by the State both as kethiida and as a
soldier, opens a path question the gender system within the Ottoman Empire of the 19"

century at the level of both state and regional life.
Through the history of Black Fatma(s) in the Ottoman Empire we are also able to
follow the relation between Basibozuks and the Ottoman State and how the relation

between a leader of thief gang and the State can turn out to be a relation of allies during

the war times.

4. CHAPTER 3:

BLACK FATMA OF THE CRIMEAN WAR: THE WESTERN GAZE

4.1. Black Fatma in the Western Press
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Most of the sources about the Black Fatma of the Crimean War come from the
Western press. During the Crimean War, together with the Western military forces, the
Western press was also in Istanbul. Black Fatma, as an unveiled Eastern woman warrior
thus constituted an attractive subject for a Western press. Most of the data gathered
from these Western articles are consistent with the Ottoman resources that were focused
in the previous chapter. Furthermore, it is also through the gravures and descriptions in
the Western literature that we have an idea about the visual appearance about Black

Fatma.

In the lllustrated London News there are three articles published in April 22, 1854,
in June 22, 1854 and in July 1, 1854, respectively about Black Fatma. The April 22
publication is titled “Black Fatma at Constantinople” and together with the article there

is also a gravure of Black Fatma pictured with the cavalry in Istanbul:

Within the last month of the forces the Sultan have received an accession which
has excited very great interest at the great focus of enthusiasm at Constantinople.
The new ally is Kara Fatima Hanoun, whom our Artist has sketched as he
witnessed her procession through the streets of Stamboul, accompanied by her 300
Kurdish horsemen. To understand fully their importance, it may be as well to
glance at the country whence they have been recruited. The eastern and the
southern parts of Asia Minor are the patrimony of wandering tribes, who to a
fierce Mussulman spirit unite. A strong feeling of independence, and who are
always ready to contest the authority of the Sultan, except when it is in real
danger. A line drawn from Sinope to Smyrna will mark the boundary of the
regions which, totally subjected to the authority of the Pachas, furnish their
contingent of Bashi-bozouks according to a regular militia law of great antiquity.
To the south-east of this line the peninsula contributes no certain supply of men,
and it is only on occasions like the present that the name of the Prophet of the love
of plunder induces them to quit their plains and mountains, and venture into
contact with civilized man. One of these tribes, said to be capable of furnishing
4000 horsemen, is under the guidance of the above women, whose name, or rank,
is expressed by the word “Fatima.” Their home is in the mountains of Cilicia, and
whether or not they are of kin to ancient pirates, they certainly bear a strong moral
resemblance. Three hundred of them set out from their stronghold; and their
appearance in Scoutari gave rise to the excitement which our Artist has depicted.
The Queen, or the Prophetess—for she is endowed with supernatural attributes—
is a little dark old woman of about sixty, with nothing of the Amazon in her
appearance, although she wears what seems to be intended for male attire, and
bestrides her steed like the warriors of her train. She is attended by two hand-
maids, like herself in masculine costume, and was brought across the Bosphorus,
with a select band of followers, to a species of barrack in Stamboul.The Basi-
Bozouks are beings of refined intelligence in comparison with these nomads of the
Karamanian wilds, whose condition and numbers are unknown even to the Pachas
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of the province. Their arms are various, and seem to indicate a mode of warfare in
which each man keeps the spoils he has won. Some carry the pistols and yatagan
of the Albanian, here and there is a rifle that may have come from Birmingham,
and a carved scimitar from the forges of Syria. One will carry a wooden club or
mace, which he swings round his head, chattering his teeth, and gesticulating
violently as if to make up for the poverty of his armament by a display of ferocity.
The long matchlock of the Affghan is not wanting, and the individuals of the tribe
are said to retain the bows and arrows of their remote forefathers. One account
declares that conjugal affection has impelled the heroine to her perilous enterprise.
Her husband is expiating sundry misdemeanours in a Candian prison, and Fatima,
fearful that her entreaties would have little effect on the Sultan without some proof
of her loyalty, has brought 300 of her best warriors to fight the Muscovite, the
reasonable terms of eighty piasters a month, with tooth and stirrup money in every
village they may traverse.

We understand that Fatima comes form Marach, a town of Kurdistan; on her
arrival in Scoutari, she was presented to the Sultan; and her appearance in the
streets, followed by her Kurdish cavalcade, and a large number of mules and
camels said to contain money for the pay of the troops, attracted immense crowds
of people, especially women, at every point where she was expected to appear.
Our Artist met her escort at the Seraskeriat, where her cavalry had been reviewed
by the Minister of War. In the View is shown the outside of the Seraskeriat, with
pagoda gate. This wide space leads to the widest thoroughfare in Stamboul, and is
a sort of Regent-street for the Turkish ladies: the pathway is covered, and the
shops are gaily painted. On the right lies the Mosque of the Sultan Bajazet, better
known by Europeans as the Mosque of the Pigeons; and myriads of these birds,
which the Mahomedans hold sacred, are to be seen at the yard of the mosque. Our
Artist has shown Fatima and her cortege emerging from the grand Seraskeriat
gates, and above the wall is seen a portion of the great tower, the wall is painted
blue, so that it sets off admirably the amphitheatre of Turkish women. Fatima’s
costume is described as a very dirty pelisse, with broad sleeves; dirty white
trousers and yellow boots; long pistols and a yatagan in her girdle; and in her
hand, a lance bearing as pennant a darkish rag. Her head-dress is a long piece of
white linen, wrapped all over and round the neck but leaving the entire face
visible. She wore no jewellery. Her charger, like those of her attendant cavalcade,
was sort of a lean and ungroomed animal, of little blood, but with long flowing
mane and tail, and the bony head and inverted curved neck, which is characteristic
of the Kurdistan steeds. By Fatima’s side rode her brother, wearing an immense
fez over his rolled turban, and covered, like every one of the suite, with a ragged
cloak. Preceding them, a little on the left, and behind two gend’armes that opened
the march, rode a very droll-looking fellow, playing a little drum, stuck on the fore
part of his saddle; with the accompaniment obligato of nasal singing and grimaces.
His conical cap is identical with that we see on the head of the King’s fools, upon
our stage; it was made of fur, with something like a fox’s tail hanging from the
top. This personage, our Artist afterwards learned, is the fool of Fatima, and
server, also, for her first musician. Around, before, and behind the cortege were
persons to keep the road clear. Everywhere Turkish women stood by hundreds. Such is
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Fatima and her cortege, who have recently laid their services at the feet of the Sultan.
(p.363)

According to this article, Black Fatma came to Istanbul with a Kurdish cavalry of
300 people and was the leader of tribe with the capability of gathering four thousand
horsemen. The writer of the article was unsure whether Fatma is the real name or the
nick-name of Black Fatma. She came from Maras in the region of Cilicia (Kilikya) and
her tribe was one of the Bashibozouk tribes which were not under the full control of the
sultanate. However, according to the article, Bashibozouks establish alliance with the
Ottoman state under certain occasions, especially in the name of Islam, against a non-
Muslim state. Furthermore, the war against Russia was a holy one in that sense which
made Black Fatma to join the Ottoman army with her cavalrymen. This woman,
together with her cavalry highly impressed the people of Istanbul. She rode the horse
like a man, western style not side-saddle as women generally did and dressed like a
man. However, despite these male characteristics, she does not look like an Amazon in
appearance since she is already 60, dark skinned, and short petite. Two women
(concubines) dressed like men as did Black Fatma, escort her with her brother, also in

the cavalry, riding next to her.

The writer states that according some rumors, her motivations to such a dangerous
act is her love for her husband. Her husband was imprisoned and in order to affect the
Sultan in a positive way and demonstrating the loyalty of the tribe, Black Fatma joined
the war against the Russians with her cavalry of 300 men by paying 80 kurus per month
to each. Black Fatma visits the Sultan when she arrives to Istanbul. Together with the
Kurdish horsemen, she also has camels and mules carrying bags supposed to be filled
with the money for the cavalry. Everyone, but especially the women are greatly

attracted by that view.

Another article about Black Fatma and the Kurdish troops was published in June

24, 1854 in the Illustrated London News:

% For Turkish translation also see Mehmet Bayrak, Ge¢misten Giiniimiize Kiirt Kadini,
Ankara: Ozge Yayinlari, 2002, pp.109-113.
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Sketches from the War KURDISH TROOPS AT SCUTARI: The accompanying cortege
of Kurdish cavalry has been sketched by our artist at Scutari, where they formed part of
the escort of Kara Fatma, Queen or Prophetess, the new ally of the Sultan. Her company
consists of 300 horseman, whose costumes and general appearance is very picturesque.
Kara herself comes from Maraeh, a town of Kurdistan. The Kurds are a wandering tribe
of Persia, whose courage, in the event of a general war in Asia, would render them a
formidable ally. They effectually protect the frontier; but have themselves also become
robbers, and frequently lay waste the neighbouring valleys and plains.” p.598°
The third article which mentions about Black Fatma in the Illustrated London

News was published in July 1, 1854 with the title “War on Danub”e. The article is about
the troops that joined the Crimean War. In the conclusion, Black Fatma is referred as an

extraordinary case of the War:

A mere extraordinary novelty still is a female chief of Bashi-bozouks, Fatima
Hanoun, or Kara Guzel, an old Kurdish woman of seventy-eight, who rides astride
of splendid Arab chargers at the head of 400 Kurds, who astonishes the spectator
by her dirty appearance, and the skill with which she fires pistols. She is of
considerable wealth, and courageous, has her face uncovered, contrary to the
practice of Osmanlis, and expresses her disapproval of what she calls the
antiquated and foolish custom of her country women, who remain at home and
veil themselves from sight, as if it were not far preferable for them to follow their
husbands, and aid them in the holy war about to be waged against the Russians...”
(p.628)

As can be followed from the article, Black Fatma was also called Kara Giizel
(Black Beauty). She was good at using guns and her appearance was dirty for a Western
audience. The critical information of this paragraph is Black Fatma’s criticism of
Ottoman women. Black Fatma, a woman of the East (since Istnabul has also semi-
western connotations also of Istanbul), of dirty appearance, looked like a man, has
criticized the Ottoman women for adopting an “antiquated” and “foolish” custom of
veiling and remaining at home. More strikingly, this criticism of women by a woman
being captured in the private sphere continues with a call for women to join the holy
war which is a call to a “totally” male public sphere. It is surely doubtful whether Black
Fatma really voiced those criticisms or not. It is probable that she might had said those
things as woman leading a cavalry, however it is also probable that this call also had a

meaning for the Western audience, so that the publisher of the /llustrated London News

preferred to stress this point about Black Fatma. The perspective of the newspaper will

> For Turkish translation also see Mehmet Bayrak, Ge¢misten Giiniimiize Kiirt Kadini,
p-113
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be discussed below in terms of the representation of an Eastern woman warrior for a

Western audience.

Black Fatma, “The Amazon” took her place also in the pages of New York Times,

in November 8, 1887:

KARA FATMA, THE AMAZON
From the Pall Mail Gazette

People just now in Constantinople are interested in the presence among them of
Kara Fatma, the redoubtable female warrior of Kurdistan, who has come on a brief
visit to the Turkish capital. Her deeds of prowess date back to the beginning of the
Crimean War when she led a large body of Kurdish volunteers, who fought for
singular daring for Turkey. The Ottoman government remembers her services, and
requites these by a monthly pension of 5.000 piastres—a sum that in her frugal
home allows her to live with ease. She is tall, thin, with a brown, hawk-like face;
her cheeks are the color of parchment and seamed with scars. Wearing the national
dress of the sterner sex, she looks like a man of 40, not like a woman who will
never again see 75. Slung acroos her shoulders in Cossack fashion is her long
sabre, with its jeweled hilt; decorations shine and sparkle on her breast, while the
stripes across her sleeve show her to be a Captain in the Ottoman Army. Watching
this interesting figure pass along the streets of Stamboul, one is reminded of an
episode in the campaign of Gen. Lespinasse in the Dobrudja some short while
before the allied armies landed in the Crimea. While smoking and chatting one
day in his tent with several of his brother officers the General heard at far distance
a strange music, the medley of drums and clarinets, tomtoms, and piercing human
cries. Whence came this weird minstrelsy? All the men in the camp turned out to
listen to it and discern its origin when over the hills they saw a band of some 300
horseman approaching them at full gallop. At their head rode a brown-faced
woman, with flashing eyes and lissom limbs, the very picture of an Amazon.
Vaulting from her saddle, she gravely saluted Gen. Lespinasse and through an
interpreter told him that she had come to fight the Russians both she and her brave
Kurds being completely at his service. That night her men were quartered in camp
with the French troops; but they were ill-pleased to be so billeted. They want their
independence, and not even their mistress and leader should barter it away from
them. By daybreak they were in their saddles riding off across the hills to meet the
dawn, to the sounds of that weird, strident music which had proclaimed their
approach.

From the piece above, we learn that Black Fatma visited Istanbul in 1887. In
parallel with the documents from the Ottoman State Archives, the writer also mentioned
that Black Fatma was put on salary for her success in the Crimean War. The

information about the physical appearance and the clothing of Black Fatma is similar to

the information given in other newspaper articles.
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Another source that mentions about Black Fatma of the Crimean War is written by

Slade®®, an English officer who does counseling for the Ottoman army:

The frequent transit of Bashi-bazouk during the spring of 1854, made at length
the Constantinopolitans indifferent to the motley exhibition, as well as doubtful of
the wisdom of having evoked such gentry from their distant homes. The Bashi-
bazouk, however from Marash, who arrived among the latest, revived waning
interest. They numbered about a hundred, all kinsmen, under their chieftainess,
Kara Fatma, a single middle-aged lady, with a complexion tanned by exposure,
and a countenance which indicated self-possession and the habit of command.
From the hour of her arrival at Scutari nobody else was spoken of in the circles
and cafes of the capital; and in hopes of seeing her, the avenues along which she
was expected to pass were crowded several days in anticipation. The novelty
stirred the etiquette of the seraglio into manifestations of curiosity. When joined
by the Bashi-bazouks from Adana and Konia, forming all together a company of
about three hundred, they were crossed over the water with unusual aquatic
honours. Deemed worth of an imperial regard, they were landed near the palace.
Thence the streets of Foundouklu, Tophana, Galata and Stamboul, with the “new
bridge” and numerous boats lying off on either side, swarmed with spectators
eager to see the Amazon. Except on the passage of the “sacred camels”, laden with
the annual present for Mecca, from Topcapou Saray to Bakche Kapousou, one has
rarely seen a denser throng in the streets of Constantinople. Kara Fatima, with an
ancient on either side, rode first, habited in the Damascene riding attire, and armed
with saber and pistols. Her Arabian, of pure blood, scarce showed any ill-effects
from his long journey. Her followers rode in pairs after their lady, bearing
themselves with dignity, and evidently esteeming themselves, as they doubtless
were, truer believers than the spectators; who seemed highly amused by the scene,
although somewhat scandalized by the appearance of a Moslem woman unveiled.
Arrived at seraskiriat, Kara Fatima and her near kinsmen alighted, and went
upstairs to visit the seraskir. Riza Pasha received them courteously. He invited
them to be seated on a row of chairs, in front of his sofa. He regaled them with
coffee; but did not vouchsafe the pipe to provincials. After an interchange of
compliments, they took leave with profound salaams, the lady alone kissing the
hem of the functionary’s garment. She remounted at the foot of the stairs; her
followers gathered round her in the square; the mufti chanted the war hymn; they
caracoled in review before the windows of the divan; and then proceeded joyously
on their way to Daoud Pasha barracks.

In this quotation written by Slade, different from the previous sources, Black
Fatma’s cavalry, coming from Marash, consisted of a hundred men and together with

the other Bashibozouks coming from Adana and Konya they added up to three to four

hundred men. Slade’s representation of Black Fatma is a portrays an “exceptional”

¥ Turkey and the Crimean War, A Narrative of Historical Events, Rear-Admiral Sir
Adolphus Slade, K.C.B. (Mushaver Pasha), London: Smith, Elder and Co., 65, Cornhill.
1867. pp.186-188.
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oriental woman. This Eastern woman was an exception both for the Western eye and the
“Eastern eye” of the public of Istanbul. We can understand from the quotation that
Black Fatma’s visit to Istanbul was a big event of the time. She was “different” from the
women of Istanbul. What made her the object of the public eye was that she was a
warrior, commander, single woman, coming all the way to Istanbul leading a cavalry to
assist the Sultanate in his highly critical war with Russia. She had the power to

command: she was “the” leader.

According to an 1867 article published in Le Tour du Monde, Black Fatma was a
leader of a tribe in Kurdistan. She was not a young woman. She was ugly, however
together with horsemen escorting her, she presented a very beautiful view. The
government in Istanbul, asked her to join the war due to her high influence over her
train. Black Princes returns back to her mountains after her visit of a few weeks in
Istanbul. However, according to the article, Black Fatma is more famous in Istanbul,
than in Kiirdistan.>® It is only in this piece is it stated that Black Fatma returned to her
home and did not join the Crimean War. However, as discussed in the previous chapter,

it is known that she joined the war and even put on a salary for her efforts.

In a later article written in 1881 about the cultural life of Kurdish women, Black
Fatma represents the warrior soul of Kurdish women.®® As can be followed from the
article, she was born in Rovandiz. In parallel with other articles, the writer stresses how
she became famous in Istanbul. She had costumes similar to that of a man and stood
proudly with her white horse as the leader of the tribe. Her appearance, with her cloths
and also with dark complexion her skin totally resembled that of a man: it is almost
beyond the imagination that there existed woman under those clothes and that skin.
There is no sign of the magical Arabic atmosphere in her that the warriors around the
Sultan had. She was not a romantic character since she had no female characteristic.
According to the article, she never went to war with Russia, but returned back to the

mountains of Rovandiz and consequently looses her fame:

% “Les Kurdes Yezidis” Le Tour du Monde, Vol-16, Paris, 1867 cited in Mehmet
Bayrak, p.114.

%0 Amand Freiher v. Schwieger — Lerchenfeld, Das Frauenleben der Erde, Viyana-
Leipzig, 1881. for Turkish translation also look Bayrak, p.122.
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Women participating in feuds, manifest the martial and bright mind of this
ethnic/lusty mountain people, in this respect, for example, did Kara-Fatma (the
Black Fatime), a Kurdish Amazon, gain historical famousness. She originates
from one of the wildest mountainous areas, from Rowandiz, and gathered, at the
outbreak of the Crimean War, all kinds of rowdy people around her in order to
place herself/themselves at the disposal of Badijschah. Her appearance caused
sensation in Constantinople: she was totally manly dressed and rode her milk-
white stallion with the expertness/sophistication of a strong-willed clan chief.
Being used to trade of war since the youth, she changed her appearance to a totally
male, weather beaten, and no person would have recognized a woman in this
appearance at the end of her life. She did not possess any of the magic that is
connected with the Arab battle palladium, the “hadijah”, neither offered the
romantic ebullience anything because she had absolutely nothing female on
herself. Her intention to participate in the battles against Russia was not realized
and when she later took off towards her homeland with her entourage, she was
completely lost/forgotten. Maybe there is a white tombstone decorated with
chiselled daggers, battle axes, and lances somewhere at a vertiginous rock foot
path, as it appertains for a proper Kurdish warrior grave. *'

These Western pieces about Black Fatma spoke to a Western audience, not to the
Ottoman public. However it would be interesting to know what kind of effect Black
Fatma created in Istanbul. The Crimean War was one of the critical wars of the Ottoman
history and the Ottoman State had employed all its resources to the War and besides
also took foreign support. In such an image of the end of the resources, it would be

interesting to analyze the social-psychological state of the patriarchal Ottoman Sultanate

Ibid. “Von dem kriegerischen und aufgeweckten Sinne dieses urwiichsigen
Bergvolkes zeugt auch, dass selbst Frauen sich an Fehden beteiligen, und in dieser
Hinsicht hat beispielsweise die Kurden-Amazone Kara-Fatma (die schwarze Fatime)
historische Berlihmtheit erlangt. Sie stammt aus einer der wildesten Gebirgsgauen, aus
Rowandiz und scharte bei Ausbruch des Krim Krieges allerlei rauflustiges Volk um
sich, mit der Absicht, sich dem Badijschah zur Verfiigung zu stellen. Thr Auftreten in
Konstantinopel erregt begreiflicherweise Sensation: Sie war ganz ménnlich gekleidet
und ritt ihren milchweilen Zelter mit der Gewandtheit eines entschlossenen Clan-
Héauptlings. Schon von Jugend auf an das Kriegshandwerk gewdhnt, verdnderte sich
auch ihr AuBeres zu einem vollkommen minnliche, wetterharten, und kein Mensch
wiirde am Ende ihrer Lebenstage in dieser Erscheinung - ein Weib erkannt haben. Von
jenem Zauber freilich, der das arabische Schlachtenpalladium, die ,,Hadijah® umwebt,
besaf sie nichts und ebenso bot die romantischen Uberschwiinglichkeiten keinen Stoff,
denn sie hatte absolut nichts weibliches an sich. Thre Absicht, an den Kdmpfen gegen
Russland teilzunehmen, verwirklichten sich nicht und als sie spéter mit ihrem Gefolge
wieder in die Heimat abzog, ging sie vollstindig verschollen...Vielleicht ragt irgendwo
an schwindelndem Felssteige im Alpenlande von Rowandiz ein weiller Leichenstein,
geziert mit eingemeiflelten Dolchen, Streitédxten und Lanzenspieen, wie sich’s gebiihrt
fiir ein echt kurdisches Kriegergrab.*
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in the face of a need of help, even of a “woman”. However, this analysis is beyond the

limits of this thesis.

4.2. Citizenship and Gender in the West

In order to understand the message about Black Fatma for Western readers and
especially for Western women, in addition to the relation between gender and militarism
that is discussed in the first chapter, we also have to take into consideration the
Orientalist discourse and instrumentalization of this discourse to deter women from
citizenship. 19" century Europe was witnessing rise of the feminist movement and one
of the basic demands of the women was to be “equal” citizens of their countries. The
close relation between soldiers and citizens already constituted an obstacle for women
to become full citizens. It is in this context that representation of Black Fatma in the

Western press became critical.

Citizenship is defined in the public sphere while attributing certain characteristics
to the private sphere. Establishing the relation between public and private as a duality, a
dichotomy or distinction is a modern phenomenon. The success of modernism is to
reflect public/private distinction as a natural existence and to set up this relation as an
ahistorical and universal duality. What was naturalized with this distinction was the
inequality between sexes and continuously, the unequal existence of women in the
public sphere even when allowed to exist. Public/private distinction means drawing the
borders of the “habitat” of women with respect to their close ties to the private even
when she is in the public. Citizenship, defined by the private/public dichotomy is
exclusionary despite the promise of modern democracy to encompass all the people.
Women are one of those who fail to have the prerequisites of citizenship. As Pateman
argues, there is an ideological tension in women’s citizenship, since there is a tension in

the relationship that women have with the public sphere.

Democracy in Ancient Greece owed its existence to the exclusion of slaves,
women and metics but yet the inclusion of peasants. So, democracy had established
itself together with a social and economic structure which drew the boundaries of
membership to the community of demos. Pocock, makes his argument at this point and
sets citizenship as an ideal which has its own prerequisites. The main difference

between a classical citizen and an imperial or modern subject is that, the former rule and
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was ruled, he was a participant in determining the laws by which he was to be bound.
The latter could go into court and invoke a law that granted him rights, immunities,

privileges and even authority.*

Strengthening of the centralist state was followed by the strengthening of the
patriarchal family in the sense that, the father of the household obtained the public
power of the Lord. Patriarchalism was developed in the 17" century as a justification of
divine-right absolutism. Filmer in his book Patriarcha or the Natural Power of Kings,
opposed the idea that mankind is naturally born with freedom from all subjection.
Patriarchal structure, he argues, does not make a concrete separation between the public
and the private. On the contrary, the relation of the father and son is considered as
applicable to all layers of society. Filmer used the natural subjection of children to their
parents as the basis of his argument. The power of the king was directly derived from
the power of Adam over his descendants: since people cannot choose their fathers,
similarly they cannot choose their kings. Law exists not to control the King but to
control the people. This was also true for those who owned the throne by election. The
reason of this statement was that God’s support, shown by success, gives a king the
power of a father. Parliament was nothing without the King. It was created to advise to
the King. He makes the rule at the request of the Parliament, not by the Parliament by
itself.

This was the usage of familial images in the discussions of political authority. The
family was central to the major political thought in the period, that is patriarchalism,
which is the theory of the divine-right monarchy. Consensual theorists also used
paternal authority to explain why consent was necessary. Their argument was that,
although fathers had supreme power within their own families, there was no one who
naturally had that kind of power over all the fathers of families. This authority was

established by consent of men.

As can be followed from the discussions above, patriarchal civil society is divided
into two spheres but attention is directed to one sphere only. The story of the social

contract is treated as an account of the creation of the public sphere of civil freedom.

62 Pocock, p.39.
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The other, the private sphere, is not seen as politically relevant. Marriage and marriage
contract are deemed politically irrelevant. However, the sexual contract and the social
contract are not two separate contracts; furthermore, sexual contract is not just about the
private sphere. Patriarchal right extends throughout civil society. Modern patriarchy is
not established on the mutually exclusive model of the public and private sphere, but on

the contrary on their continuous interrelationship.

The terms natural and civil gain their meaning from their relationship with each
other. Women are incorporated into a sphere that both is and is not in civil society. The
private sphere is part of civil society but is separated from the civil sphere. To
exemplify, by the end of 1700s, in the US new attitudes toward the authority of women
enabled mothers and wives to be valued as the inculcators of republican political values
in children and men. Women became Republic Mothers or Republican Wives. This
change can be referred as the paradox of a politicized domestic realm developing at the
same time as the doctrine of separate spheres. Virtue was located in the family. Women,
especially in their role as mothers were endowed with a newfound moral authority. The
public/private distinction was in this manner redrawn, turning the classical ideal of male

S . 63
civic virtue on its head.

Resulting from the paradoxical relation between public and private in modernity,
the citizenship of the women is established upon an ideological tension, which also
means that there is tension in the relation of women to the public. This inner tension is
ideologically represented by Locke when he subordinated women to their husbands
through natural authority while he based political authority to consent. Separating
societies into public and private spheres, and developing an understanding of citizenship
over such dichotomy lead inevitably to asymmetry among men and women. Modern
duality of public/private not only explains the enclosure of women to the private sphere,
it also explains the asymmetry when women get into the public sphere. They are
considered as citizen as a member of a family which is established over a non-
egalitarian sexual contract. Modern duality of public/private does not include patriarchy

as remainder of the past, but rather as a constitutive element.

6 Ruth Bloch, Gender and Morality in Anglo-American Culture, 1650-1800, NJ, USA:
University of California Press, 2003, p.161.
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4.3. Representation of Amazons in the West

The Amazons were first known to be in the early versions of the Iliad. They were
described as a race of females who were the equal of males in battle. It was also said
that they cut off their right breasts in order to better their use of bows and arrows. Some
classical authors located the Amazons near Greece, some to Libya and even Atlantis,
and others, including Herodotus, placed them in Scythia or Asia Minor. However,
contemporary archaeological evidence argues to a historical people of the southern
Russian steppes called the Sauromatians, among whom the women (who rode

horseback) appear to have enjoyed a privileged status®’.

Amazons in the middle ages were known through a number of European authors
based their accounts of Amazons on classical sources such as Herodotus and more
through the accounts of medieval travel writers””. Amazons were represented as
“women-without-men” in the early explorers’ reports which were strikingly different
from their classical cousins. For example, contrary to the classical age, in the
medievalist’s representation of Amazons, their seclusion, did not necessarily translate
into martial activity directed at men. Only some sixteenth-century European writers

followed classical sources in describing them as single-breasted® .

The Amazon warrior women were not just expressions of sixteenth-century
anxieties about gender. The fascination and terror that they inspired in the Europeans
had close ties with actual male-female relations. However, Amazon women were also
representing nature’s violence and terrifying force®”. “Alien on the one hand, the
warrior women, with their deep roots in Western literature, were, on the other, almost
familiar and thus oddly reassuring. Moreover, as the stuff of myth, they conveniently
transcended boundaries not only of gender, but also of time and place. In so doing, they

conferred a larger-than-life status upon the beleaguered Spaniards™®®.

64 Slater, Candace. Entangled Edens : Visions of the Amazon. Ewing, NJ, USA:
University of California Press, 2002, p. 82

% Ibid., p.83.

% Ibid., p.85.

7 Ibid., p.45.

% Ibid., p.93.
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4.4. Conclusion

The key notion in Orientalism is that the entire idea of the Orient is a construction
by European and American writers over centuries. “The Orient” is an idea that allows
writers to group together a vast number of people across time and space and to write
about them. The Orient is not about any real place; it is a projection or (say) a kind of
geographical construction. In Edward Said’s own words “The Orient is not only
adjacent to Europe; it is also the place of Europe’s greatest and richest and oldest
colonies, the source of civilizations and languages, its cultural contestant, and one of its
deepest and most recurring images of the Other”. In addition, the Orient has helped to
define Europe (the West) as its contrasting image, idea personality, experience. Yet
none of this Orient is merely imaginative. The Orient is an integral part of European
material civilization and culture.” What we can understand from this definition of the
Orient is that Western writers constructed “The West” by creating an opposite image, in
order to structure their self-identity. They were able to do this because, they were the
hegemonic/ dominant. The representations of Amazons and specifically that of Black

Fatma as an Amazon was developed on this gendered Orientalist hegemonic discourse.

As can be followed through the documents above, there is a gap between the
Western imagination of a warrior woman and the “real” Black Fatma. The Western eye
looks for an oriental Amazon who, despite her warrior characteristics, has totally a
female image. This image has the eroticism and exoticism of the visibility of the female
body in a totally male context. It is the contradiction between male sphere and female
appearance that creates that eroticism. It is the “supernatural” and “mysterious” power
that a woman has in man’s domain that adds to the creation of eroticism. However, in
the case of Black Fatma of the Crimean war, what the West sees is a woman in a male
body rather than a female body in a male sphere. Black Fatma looked nothing like the
conventional view of a female, young and pretty: wore male dress, is old, and her face
and body unattractive. She is a woman imitating a man who is totally in harmony with
the context rather than a woman who carries her femaleness to the sphere of war. So,
Black Fatma does not satisfy the desire of the Orientalist Western eye that searches for

an erotic Eastern woman heroine.
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The critical key point in all these documents is the stress on the ugliness of Black
Fatma. Why do they frequently emphasize this characteristic? Why and how do they
imitate her ugliness in the pictures that they draw? These questions are all related to the
representation of warrior women in the Western world. In the 19" century of the
European World, women warriors or heroines were the warriors in Greek mythologies,
in the legends of the Middle Ages or the Amazons of the colonized world. All of these
women were beautiful, strong and erotic objects of the Western Eye. They did not
constitute any danger for the hegemonic discourse of the West, which prohibited
Western women to enlist. Being a soldier was an indispensable part of citizenship and
19™ century was the starting of the struggle of women to become citizens. So the figure
of a warrior woman was something that might be dangerous for the patriarchal rule of

the West.

Despite the stress on the weirdness and the ugliness of Black Fatma, in almost all
of the documents, there is also, however, a stress on the beauty and the pretentiousness

of the view that the cavalry under the command of Black Fatma has.

As referred in the documents, the women in Istanbul who saw Black Fatma and
the cavalry that she was commanding were attracted a lot by Black Fatma. Black Fatma,
not as a female warrior character, but rather as a woman of male appearance might to be
more astonishing for those women. This argument does not exclude the astonishment of
seeing a woman as a warrior, the leader of a tribe and leading a cavalry. The picture that
is drawn in the Western documents is more a picture of a “creature” than a “human
being”. And this “creature” might be an oriental creature not just for the West, but also

for Istanbul.

It was more feasible and even functional for the West to control and manipulate
figures of the Amazons of Africa. They were considered not even to be a civilization
and to be destined to live under the rule of the West. These women warriors, despite
their strength were already representing the uncivilized, backward and wild humanity
and femaleness. They were far away from being a role model for the Western women.
However, Ottoman society, was already a “civilization” in the neighbor area of the
West. Orientalist discourse worked differently in the case of the Ottoman Empire. A
woman warrior in 1850s in the Ottoman Empire constituted more danger for the West.

An Ottoman warrior woman, leading a cavalry could then be an attractive model for
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Western women. So, the more Black Fatma becomes an alien due to her ugliness, age
and ambiguity of her sexual identity, the less she could be a threat for the Western
context. She was not a member of Western icon of women warriors; however despite
this fact, the West represented her in the pages of the journals. The reason was in what
Black Fatma says in those pages to the Western women: “I am different from you, I am
not even a woman, [ am too ugly to be a woman.” So, the message that was sent by the
West to its women was, to be warrior women was an uncivilized position in itself which

is suitable for a ugly Eastern women.

5. CHAPTER 4:
BLACK FATMA(S) OF THE WAR OF INDEPENDENCE
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5.1. Gender and Nationalism

In order to understand the position and the representation of Black Fatma(s)
during the War of Independence, the gendering process within the nationalist policies
should be taken into consideration. The relation between nation and gender, that is, the
relation between national project and sexual project, that is, the role of national politics
in the shaping of sexual politics or the vice versa has been one of the critical issues in
feminist discourse, specifically discussed with reference to the feminisms in the Third
World in the postcolonial period. Most of the literature on “nationalism and gender”
tells how womanhood is defined and women are oriented according to the needs of
nationalist politics. In their work, Anthias and Yuval-Davis suggest that there are five

major ways in which women are involved in ethnic and national processes:

a) as biological reproducers of members of ethnic collectivities;
b) as reproducers of the boundaries of ethnic/national groups;
C) as participating centrally in the ideological reproduction of the

collectivity and as transmitters of its culture;

d) as signifiers of ethnic/national differences as a focus and symbol
in ideological discourses used in the construction, reproduction and
transformation of ethnic/national categories;

e) as participants in national, economic, political and military

struggles.”’

Sylvia Walby, in her article “Woman and Nation” raises the question of whether
these five encompass all the major ways that gender and ethnic relations intersect. Her
first point is that this categorization privileges the ideological or cultural level. The
division of labor is absent from the list. Second, this categorization underemphasizes
that conflict, and the maintenance of boundaries between ethnic/national groups is also
a conflict between different forms of social hierarchies, not only of different cultures.
Ethnic/national conflicts may be expected to benefit the interests of the members of that
grouping dif’ferentially.70 So, Walby points to the women’s differential involvement in

the national projects, rather than the participation of women in the national projects.

69 Floya Anthias and Nira Yuval Davis ‘Introduction’, Woman-Nation-State, London:
Macmillan, 1989, p.7.

% Sylvia Walby, “Women and Nation”, In Ethnicity and Nationalism. Edited by A.D.
Smith. New York: E.J. Brill, 1989: 81-89. pp.82-84.
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And, further, she argues that women and men have different identifications with

national projects and may have different commitments to different types of macro-level

groupings.

If the politics of gender are an important determinant in the shaping of nationalist
projects, then women’s relation to the nationalist projects in terms of their demand and
their power to challenge nationalist projects should be taken into consideration.
Jayawardena, her book Feminism and Nationalism in the Third World, argues that
feminists were active in pushing for the emancipation of women in the Third World
nationalist movements at the end of the nineteenth and beginning of the twentieth
century. She further argues that there were feminist components in these women’s
movements. In the countries such as Egypt, Iran, Afghanistan, India, Sri-Lanka,
Indonesia, the Philippines, China, Vietnam, Korea and Japan, there existed feminist

movements in relation with anti-imperialist and nationalist movements.”"

Walby’s criticism to the categorization made by Anthias and Yuval-Davis and the
case studies analyzed in the book by Jayawerdana are significant in the sense that they
open a path in formulating the relationship between identities, specifically gender and
ethnic identity. By opposing the object position of women in the nationalist project and
uncovering the possibility of raising feminist demands in relation to anti-imperialist
nationalist demands, the relation between gender and national and ethnic identities
might be analyzed by taking these identities in mutual relation, rather than one way

effect.

Generally in most of the social movements, specifically in the nationalist
movements, women were asked to choose between feminism and nationalism. Badran,
defines this either/or choice as a patriarchal formulation, since it places a
patriotic/nationalist burden on women. It forces women to postpone their feminist
demands until after independence. However, she argues that there might be positions in
which women need not postpone their own demands; on the contrary, they can make a
good combination of their feminist and national demands in struggling against
imperialism and patriarchy. Cases such as Egypt and Iran demonstrate how women

fought both as nationalists and as feminists and how they generated a construct of

" bid., p.84
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nationalism in which women’s liberation was embedded. Algeria, however, is a case in

which the nationalist experience did not produce feminism.”

As Badran states, forcing women to make a choice between nationalism and
feminism on behalf of nationalism is defined as patriarchal burden. This burden can also
be established in a reversed formulation. What if women were asked to postpone their
nationalist, anti-imperialist demands in favor of feminism? How can we formulate the
burden on Third World women put by First World feminism? The point is that, as in
Iran or Egypt that are mentioned above, women can develop policies consisting of all

their demands through their gender, class and ethnic identities.

In order to develop such a perspective, patriarchy should be analyzed in relation to
other oppressing systems. Just as questioning the patriarchal connotations within
nationalism and imperialism, nationalist and imperialist connotations should also be
analyzed within feminism. There is not only one feminism, nor is there one patriarchy.
Feminism is imperialist when it puts the interests and needs of privileged women in
imperialist countries above the local needs of women and men, borrowing from

patriarchal privilege.”

5.2. Black Fatma(s) of the War of Independence

Black Fatma(s) constitute a genre as the symbols of Anatolian women warriors of
the War of Independence. The literature on the War of Independence is based on the
mystification of the glory through the disadvantages Turks faced against the giant West:
Turkish nation was using all its resources to the limits. In such a “context” enters the
stories of the heroines of the Turkish women warriors: Ayse Hanim, Asker Samime
Hanim, Nazife Kadin, Tayyar Rahmiye, Zeynep Hanim, Gordesli Makbule, Hatice
Hanim... and Black Fatma(s) (Fatma Seher, Tarsuslu Kara, Fatma, Fatma Ozisci, Kara

Fatma Simsek).74

> Margot Badran. “Dual Liberation: Feminism and Nationalism in Egypt, 1870s-1925"
Feminist Issues, 8, No. 1, (Spring 1988), p.16; p.31.

> Ann McClintock, “Gender, Race and Nationalism” in Dangerous Liasons: Gender,
Nation and Postcolonial Perspectives. Edited by Anne McClintock, Aamir Mufti and
Ella Shohat. Minneapolis: University of Minnesota Press,1997:89-112. p.421.

™ Sefika Kurnaz, Cumhuriyet Oncesinde Tiirk Kadini, Milli Egitim Basim Evi, Istanbul,
1997, pp.168-173; Afet Inan, Tarih Boyunca Tiirk Kadimimin Hak ve Gérevleri, Milli
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Fatma Seher is the most famous Black Fatma of the War of Independence. She is
from Erzurum and she fought in the front of Izmit. As can be followed from an article
written by a journalist in Yeni Inci in 1922 and from a biographical book written Fatma

Seher in 1944, she seems to join the War of Independence as a woman fighter.

The first article that introduces Black Fatma to the public is the one published in
Yeni Inci, in 1922. According to the journal, Fatma Hanim’s positioning in the war
proves that Turkish woman can do more than bearing up heroes and if it necessary, she
herself can defend her country like a “female lion”.”> However, though Fatma Seher is
represented as a heroine, as a “female lion” she is first of all a valide: a mother, a self-

sacrificing mother.

She was the daughter of Erzurumlu Yusuf Aga and wife of Binbasi Dervis Efendi.
After the death of her husband, she moved from Edirne. She was described as fighting
in the frontlines at izmit and her practice was much more courageous than that of a man.
Her appearance is like a courageous man with her clothes and that view of a woman in
the clothes of a warrior man is the most striking thing for the journalist. However, this
feeling of surprise leaves its place to the feeling of respect for this woman who makes
the journalist remember he’s being a member of a great nation. It is above expectation
that the soul of a Fatma can carry the heroism of a legendary race. However, name of

Black Fatma is still famous in the mountains of Izmit, in the army in the fronts. 76

Egitim Basim Evi, Istanbul, 1975, pp.101-103; Stanford J. Shaw, From Empire to
Republic, vol.1lI, Ankara: Tiirk Tarih Kurumu Basimevi, 2000, pp. 1071-1075.

7 H. M. “Kahraman Bir Miicahidemiz Fatma Hanim”Yeni Inci July 1338, vol.2. “Bu
fedakar valide, Tiirk kadininin yalniz kahramanlar yetistirmekle kalmadigin1 ve icab
ederse bir disi arslan gibi bizzat yurdunu miidafaa edebilecegini de ispat etmistir.” p.9

7% Ibid. “Ne olursa olsun béyle bir silah omzundan asag:, fiseklere sarili, belinde uzun
kamasi1 ve tabancasiyla dagli bir yigit kiyafetinde bir Anadolulu kadin, ilk defa
goriiliince, insana evvela derin hayret hissi veriyor. Sonra bu hissiyat yavas yavas bir
kahraman karsisinda duyulan hiirmet ve ta’zim hislerine karisiyor ve insan ne biiyiik bir
milletin evladi oldugunu o vakit gurur iftiharla duyuyor. Bana irkimin gururunu
duyuran bu miicahide kadin Fatma isminde bir Erzurum kizidir. Bir Fatma’nin
ruhundan bir glin nasil irkimin destanlarda sdylenen kahramanligi tasiyacagini kim
umar, halbuki Kara Fatma’nin ismi Izmit daglarinda, orduda ve cephelerde mertliklerin
en biiylik saniyla sdylendigini isitirsiniz.” p.9.
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An interesting point about the article is that as also can be followed from the
points raised above, the writers continuously focus on the dilemma of the character
called Black Fatma as a woman and as a soldier. It can be argued that the journalist try
to name this creature of bisexuality though legitimizing her position as the heroine of
the nation. This intent is apparent mostly, when he is writing about the appearance of
Black Fatma. Black Fatma: as short in length but massive with the appearance. She has
a veil but her veiling style is more alike to that of men heroes. This woman has a whip
with a silver handle and she uses it very cleverly. Both her body language and her looks

prove that she is a heroine.”’

The critical point about the representation of Black Fatma is that, she is
represented as a mother. The identity of that dilemma of having the characteristics of

both gender, is in a sense solved by the help of motherhood.”

Motherhood, in its definition has the sacred desire of devotion, a mother is a
woman, who due to her instinct, devotes herself to her children and who is deprived of
her sexuality. So, Black Fatma is a mother, a very strong and brave mother, who fights
for saving her children; however, in this case, the nation is her child. Nevertheless it
should be kept in mind that in the conventional understanding of motherhood and
family, mothers are always defined as the keepers of the children but they are always
the last resort to be relied on. The duty to save the family is first of all the duty of the

father and then the young men of the family. Mothers come to the screen as the last

" Ibid. “Izmit’in caddesinde rastgelirseniz bu kisa boylu kemikli ve genis yapili
basindan Ortiisiinlin sagaklart omuzlarina sarilmis Erzurum kizinin nasil glimiis sapl
kamgisint salladigin1 ve ylriiylistindeki kahramanca tevazunun nasil nami etrafinda
donen biitlin sanli hikayelerden daha magrur oldugunu goreceksiniz. Keskin kaslar
altinda yagiz bakislari var ki, bizzat kahramanlik bu bakislarin 6niinde kii¢iiliir.” p.9.

"% Ibid. “Size eger tath memleket sivesiyle hatirnizi soruyorsa, sesinde o kadar
merhamet ve sefkat bulursunuz ki, kahraman Fatma size yillardan sonra kavusulmus bir
ana kadar yakin gelir. Eger hayatindan ve sanli muharebelerinin yadindan bahs
actigimizda kahraman Fatma, o vakit giilimser, gozleri gozlerinizden siyrilip uzaklara
bakar. Fakat bu tath tebessiimde ve gozlerin bu san giinlerinin yadindan firar etmek
isteyisinde o kadar ulvi bir tevazu vardir ki adem ellerinden Opersiniz ve “var ol ana, var
ol!” diye sesiniz titrer. Ben iste boyle sanli bir Erzurum annesini ve kadinlarinin en
kahramanini tanidim.” p.9.
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option, when all male adults of the family have lost their strength. So Black Fatma as

the mother of the nation also is the last resort of the nation during war conditions.

This caring mother can however, become the most cruel fighter for the defense of
the nation. Despite her age (she was 45), she looked young and strong enough to kill

enemies. The language used to define the cruelty of Black Fatma is really a harsh one. "

Another critical point about the story of Black Fatma is her representation as
opposed to “those” who do not want to join the War of Independence. This strong
woman is not just an individual ordinary soldier, but also one who leads her own team.
One of the critical characteristics of this team is that, it is composed of those who
previously did not want to fight in the War of Independence. However, Fatma as an

intelligent and strong woman succeeds to convince them to fight.*

The journalist also writes about a very familiar story that is told for almost all
heroes of the War. First of all, she is the one who defeated the enemy in the izmit
frontline on the 29™ of August. And later on the 7™ of September again in iznik front
she fights together with other “heroes” against the enemy. She was injured in this fight
by a bullet in her chest, but she succeeded in attacking the enemy with the bullet despite
the blood in her chest. The journalist states that Black Fatma’s body is full of with
traces which represent the memories of the bullets of the enemy. However none of these

bullets could bring death to this brave fighter.®!

7 Ibid. “Bu muharib asker kadin, gordiigiim zaman kirkbes yaslarinda vardi. Fakat yas
bile bu kadinin yiiziinde goriinmekten sanki iirkmiistiir. Hala dingtir ve daha cok
diisman bas1 yiyecektir.” p.9.

% Ibid. “Kara Fatma bircok muharebelere istirak eden katiasim bizzat kendi teskil
etmistir. Miicahide-i milliyenin bidayette hainane tezvirata kapilarak istiklal
miicadelesine istirak etmek istemeyen saf insanlar1 nerede gordiiyse toplamis, onlara bu
miicahidenin ulviyetini, bir kadinin dahi istirak etmis olmasiyla faalen ispat eylemis,
maiyetine de biitiin muharebelerde en fedekarane bir surette doviismeye sevk etmistir.”

p.-9.

8! Ibid. “iznik cephesinde 29 Agustos’ta diismanin (... ve ...)da yaptig1 taaruzu, Kara
Fatma ptiskiirttii. 7 Eyliil’de bir diigman taaruzuna kars1 kahramanlarla birlikte harb etti,
gbdgsiiniin sag tarafina saplanan bir mermi bu miicahidenin sinesini kan i¢inde birakti,
fakat kahraman Fatma gdgsiiniin kanlariyla diigman iizerine yiiriidii. Kara Fatma’nin
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As mentioned above, Black Fatma is together with her son and brother in the
“revenge” troop. The conclusion of the article is interesting in the sense that, it focuses
to the so, the brother of Black Fatma and to the nation stressing how glorified they
should be having such a member such as Black Fatma in their generation. Black Fatma
is a miracle of the nation. It is critical to see that, while glorifying Black Fatma, the

nation is praised for creating such heroines out their “mothers.” *

According to the biography that Black Fatma wrote in 1944, she was in Istanbul at
the age of thirty during the end of the First World War. She was highly impressed by
the situation that Turkish nation was experiencing through with invasion of the Ally
forces. With such a feeling of despair on the one hand about the crisis that the nation
was passing through and with a feeling of trust in the national leadership of Atatiirk, she

moved to Sivas to join the War of Independence.™

Black Fatma starts her story of meeting with Atatiirk by mentioning how difficult
it was to see him and thus how she changed her appearance to be able to get close to
him. However, it is not that clear of the reason that she changes her clothes and wears

dark veils. She succeeds to meet him on his road for dinner. Though she was

biitlin viicudu diisman kursunlarinin ve sarpnel misketlerinin hatirasiyla doludur. Hi¢bir
mermi sanki 6liimii bu cesur miicahidenin viicuduna getiremedi.” p.9

82 Ibid. “Onun intikam taburuna géniillii giren oglu ne biiyiik bir samin varisidir ve yine
taburda goniillii olan kardesi yine biiyiikk bir sanin geldigi nesilden gelmistir. Kara
Fatma simdi Izmit karargah kumandanidir. Ankara’ya gitmis olmasi, bu kahraman
kadina ancak bir selam tazim i¢in bize suracikta bir firsat verir. Yoksa onun ne cesur
menkibelerini anlatmak, ne analarindan bdyle kahramanlar yaratan bu milletin (...) ve
tahmid etmek miimkiin degildir. Ciinkii bir milletin mucizeleri o kadar (...) ve bu dinin
feyz-i ulvisi o kadar erisilmez bir mucizedir.” p.9.

% Kara Fatma istiklal Harbinde, 1944. “Varhigm ve benligini kaybetmemis Tiirk
milletinin ge¢irdigi bu esaret felaketinin 1ztirabina tahammiil etmege imkan kalmamaisti
ve sui tesadiif bu felakete munzam olarak rahatsiz yatiyordum. Bu giizel yurdumun bir
an evvel hiirriiyetine ve istiklaline kavusmasina sabirsizlaniyor, maneviyat ve imanimda
kuvvetli yer almis olan bir sey varsa o da vatandaslarimin arasainda vatanperver bir
kahraman zuhur ederek bu karanhigi aydinlatacagindan emindim. Iste Rabbimin bana
verdigi bu ilhamda yanilmamis ve Tiirk milletinin kurtaricist biiyiik Atatlirk’in Sivas’ta
harekete gectigini haber aldigim dakikadan itibaren duydugum sevinci tariften acizim..”

pp-3-4.
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disappointed by his harsh attitude, she disregards that due to the love of nation that her
heart is full with.**

The most interesting part in the book is the talk between Black Fatma and Atatiirk
when he first met her.* Firstly, we learn from the story that it is Atatiirk who gave the
name of Kara to Fatma and through questioning her about her ability to fight, he
decided that she has the soldier qualities. His anger of being disturbed disappeared and
he declared this young woman as a soldier of the nation. This talk can be taken as a
representative of a negotiation between the nation and its women: women can be the
member of the nation as long as they serve it. This service, might be replacing men in

the time of crises, such as becoming a soldier during wars.

The second point correlations with Black Fatma’s establishment of a war and a
wedding. This correlation is more interesting when it is a woman that sets up that
relation. Fighting, in the conventional thought of patriarchy, is an act of men. Women,
while entering into the public sphere of war, they also bring their luggage of
understandings. However, this luggage has to be reshaped to be compatible with the

gender system. So, in this case, Black Fatma establishes parallels between war and

% Ibid. “Sivasta 6gle yemegine davetli bulundugu bir yere giderken yolda yakaladim.
Uzerimde carsaf ve yiiziim de pege ile kapali idi. Kendisi ile bir mesele hakkinda
gorismek istedigimi sOyleyince ilk defa sert bir lisan kullanarak ne goriiseceksin
mukabelesinde bulundular. Kalbimdeki vatan aski bu sert muameleye galip gelerek
derhal pecemi kaldirdim...” p.5.

% Ibid. «...ayaklarina kapanarak hem gozlerimden yaslar akiyor, hem de bu aziz vatani
kurtaracak sensin, biitiin millet senin emrini bekliyor demistim.

Ataiirk kendi elleriyle beni yerden kaldirarak alnimdan 6perek:

-Adin ne?

-Fatma.

-Sen silah kullanmay1 bilir misin?

-Bilirim.

-Ata biner misin?

-Binerim

-Harpten atesten korkar misin?

-Muharabe bana diigiindiir Pagam.

Atatiirk bana daha baska seyler sordu. Cevaplarimdan hoslanmis olacak ki: Su
dakikada biitiin kadinlarimiz senin gibi olsa idi Kara Fatma diyerek alnimdan optii ve
iste o dakikadan itibaren adim Kara Fatma kaldi.” p.5.

57



wedding, trying to proof that she, as woman who was grown up to be bride, can become

a soldier without leaving aside her conventional gender characteristics.

After getting a letter of approval from Atatiirk, Fatma moved to Istanbul, saw
Topkapili Pire Mehmet and Laz Tahsin, whom she trusted; together with them, she
established a gang of 15 young men. Together with this gang, she moved to izmit to
make secret propaganda among the villagers. The gang pretended to be immigrants
from Erzurum and looking for jobs in Izmit. While making propaganda, Black Fatma

was also trying to persuade young men to join her gang.

One of the men that Black Fatma met in Izmit is Murat Aga of Giilbahce K&yii. It
is interesting to see the reaction of Murata Aga after declaring their identity to him.
After meeting Black Fatma, he says that the Turkish nation will never experience
decline as long as it has such Turkish women and continues that from then on, he will
consider Black Fatma as his sister.*® His statements can be considered as an attempt to
desexualize women as soldiers. However in this context it can be also argued to take it
broader to encompass the desexualizing women in the public sphere in general. Women
“comrades” are the sisters of men “comrades” which prohibits any sexual desire for
them. This has important connotations about the understanding of sexuality itself. It can
be argued that, in the conventional patriarchal thought, sex in itself is considered as an
act of attack, unless men prove that they have a “pure” love for the woman, who also
deserves to be their wife. Especially in the conditions of war, the sexual act is almost
identical to a military attack, specifically for the women of the enemy nation. So this is
a very critical issue for a woman who works in the army. She has to be defended from
the men of the enemy nation, but also and at the same time, the army has to guarantee
her that, no man of the troop will have any sexual desire for her. Black Fatma, while
calling Murat Aga as a courageous guy, also re-establishes or strengthens the definition
of manhood for a man who has to control his emotional or sexual desire for any of his

female “comrades”.

% Tbid. “...biz Mustafa Kemal’in getesiyiz ve ben reisiyim diyince derhal Murat Aga
yerinden firlad1 ve ellerime sarilarak bu memlekette senin gibi Tiirk kadinlar1 oldukga
Tirk milleti zeval gérmez ve gormeyecektir. Sen diinya ve ahiret kardasim ol ve bana
emret ne istiyorsan yapacagim demekle tam bir mertlik gostermistir.” p.7.
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With the help of Murat Aga, the number of the members of Black Fatma’s troops
increased to 96. She set her headquarter in Ogu/ Pasa village, under the rule of Kara
Emin, the head of the front. After fighting in this front, she moved to Halit Pasa’s front
in Geyve and with the order of Halit Pasa, she began to follow after draft resisters and

banditries. Halit Pasa also increased the number of the members of her troop to 300.

As mentioned above, the situation about the draft resisters is a serious problem for
the War of Independence and the irony of Black Fatma is that she is after them. A story
that she tells about her meeting two draft resisters and banditries is interesting to
s‘[udy.87 The story is again a story of bravery, but without blood. The story is again one
of bravery of a young woman, how strong and “rational” can she be despite her fear.
According to Fatma’s story, a group of bandits entered her room in the middle of the
night while she was sleeping. Despite her fear, Fatma made rational calculations in just
a few seconds and depicts a very strong female character against the bandits. The
critical point is that these bandits decided to capitulate after seeing that it was a woman
who fights for the nation and furthermore, it is a woman who runs after them to take
them into the army. They recognized that, the field of fighting, which is defined by
manhood, had already been left to woman and more critically, it is a woman who
reminded them of their duty as a man. When they saw Black Fatma, they were
embarrassed by their position but more as men, than as Turks. Through the story, we

also recognize that Black Fatma as an influential person in the war mechanism, in such

*7 Ibid. “Faaliyetimizin ikinci giinii gecesi gecesi sabaha karsi birden bire uykumdan
uyandirildim, gozlerimi aginca karsimda adedini sonradan tespit edebildigim 40 kisilik
eskiyanin reisleri Lima ve Ibrahim basinda oldugu halde birdenbire karsimda buldum.

Bu emrivaki beni bir hayli sarsmisti. Fakat mukadder olan akibetin Oniine
durmak miimkiin olamayacagini idrak ederek soguk kanlilikla:

‘Siz kimsiniz ve miisaade alamdan ne cesaretle odama girdiniz’ seklinde sert bir
sual actim. I¢lerinden birisi sizinle goriismek i¢in geldik, cevabinda bulundu.

Eskiyalarin reisi Limo ve Ibrahim bana ‘Sana bir ricaya geldik’ dedikleri zaman
biraz yiliregim ferahlamist1 ve kendilerine derhal oturunuz dedim ve oturdular.......

300 kisinin basinda cete reisi olarak ‘Su kadinligimla’ vatan miicahidi sifati ile
beni karsilarinda gérmeleri bunlari cok muazzap etmis olmali ki (biz sana teslim olmaya
geldik) cevabini verdiler ve ben de kendilerine serefim iizerine vererek bu kirk eskiya
dahil olmak {izere onbes giin zarfinda kendi mintikamda bana dehaiyet edecek asker
firarisi ve eskiyalarin hakkinda Ankaradan af istihsal edecegimi katiyetle ifade ederek
derhal Atatiirk’e bir telgraf ¢ektim. iki saat zarfinda bunlar hakkinda telgrafiyyen af
kararin1 temin etmek suretiyle bu havalide ne kadar asker firarisi ve eskiya varsa
tamamen dehalet etmelerini temin ettim.”p.9
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a way that she could save bandits of the region from punishment and was able to make

them join the troops.

Another story that Black Fatma tells us in her biography was her rising up to the
rank of lieutenancy. In 1338, before the last attack of the War of Independence, while
she was in Ankara for the flower festivity, she “wins” the rank of lieutenancy, together
with a silver cigarette case. In the festivity, there were high rank military officers and
bureaucrats such as Atatiirk, General Kazim Ozalp (head of the Parliament), Hasan Bey
(the deputy of Van), and also Aralof yoldas (the Russian ambassador). During the
festivity, a silver cigarette case had been put on auction and, it was bought by Atatiirk.
He wanted to give it as a present and asked the people around him who would deserve
this. Aralof yoldas suggested Black Fatma as the one who deserved that present and the
group approved this suggestion by clapping their hands. However, Atatiirk, knowing
that Black Fatma was good at using guns, decided to give it to the one who becomes the
winner of competition the shooting competition. Black Fatma joins the competition,
becomes the winner and wins both the case and the rank.*® One interesting point about
the story is that Russian ambassador knew about Black Fatma. We, at the moment do
not have any evidence about the foreign image of Black Fatma of the War of

Independence.

Another point relates to the competition and Black Fatma’s actions. The passage
can be read as Black Fatma’s continuously proving herself as a soldier. Though she was
known for strength in marksmanship, she has to prove once more that she is really good.
We can also learn from the passage that Black Fatma was one of the indispensable

elements of the ritual organizations of the newly establishing Young Republic.

Black Fatma also tells other stories of braveness about her experience as a

soldier.* She left her wage of lieutenancy to Red Crescent and defined this as her last

% Ibid., pp.10-11.

* Ibid. “Altimdaki Ceylan ismindeki giizel talim ettirilmis ok akill1 bir hayvandi, adeta
bir piyade neferi gibi dlisman mevziine sokulmakta fevkalade mahirdi. Afyon
civarlarindaki Stirmeli Koylinde bulunan diigmana miifrezemle taaruz esnasinda
hayvanimla diismanin mevziine sokulmak icap etti. Bu esnada diisman tarafindan bir
kement atilarak yakalanmistim ve hayvan da sahlanarak bizim tarafa firar etmege
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duty to her coun‘[ry.90 The last passage of the book is is her motivation in writing the
book.”" The reason sounds more like call for help rather than highlighting the bright
pages of Turkish history.

In 1950, six years after she publishing her biography, Kadin Gazetesi (Woman
Newspaper) published articles that are calling for financial help for Black Fatma. In the
article that was written by Yekta Ragip Onen with the title “Black Fatma waits for
help”, the dilemma between Black Fatma’s charismatic position during the War of

Independence and her current miserable economic position was drawn.”” After three

muvaffak oldu. Ben de bu suretle diismana esir olmustum. Beni yakaladiklar1 zaman
gozlerim baglanarak kendi mevzilerinin iki saat gerisinde bir yere gotiirilmiistim ve
burada gozlerimdeki mendil ¢o6ziildii ve siirmeli koyiinde kurmus olduklar
karargahlarinda yarim saat istivcap edildim. Benden izahat almak i¢in miitamadiyen
sikigtirtyorlardi, ben de verdigim cevaplarda kagamak cevaplar veriyordum. Bunlari
arzu ettikleri maksadi temin edemediler. Bunun {izerine baskumandanlar1 olan
Trikopisin yanina gotiirdiiler ve beni goriince so derece hayretle ismimi tekrarladi ve
biraz sonra hayret ettiginin sebebini son sualinden anladim. Meger bunlar Kara Fatmay1
devasa birsey tahayyiil ediyorlarmis ve ben de bunlara cevaben Anadolu’daki Kara
Fatma’larin en kuvvetsizi benim demistim ve bilahara beni yere kapadilar. Evvela
basima dort tane siingiilii nobergi diktiler, birkag giin sonra bir kigiye indirilmisti ve bu
ndbet¢inin yanina bir misafir arkadasi geldi, miitemadiyen sarap igiyorlardi, misafir
olan arkadas1 kalkt1 gitti. Bu nobet¢i sarap icmege devam ediyordu. Herhalde ¢ok i¢gmis
olmali kisabaha kars1 sizdigmi gordiim fakat bir tirlii inanamiyordum. Bir iki
yoklamadan sonra hakikaten sarhos olduguna kanaat getirmistim ve belindeki
kasaturasini yavasca ¢ikararak kafasina biitiin kuvvetimle kasaturayi indirmistim ve
derhal 61dii, hemen kafasini keserek kendi tizerindeki ¢antanin i¢cine koydum ve ¢antayi
yan tarafima asdim, elindeki silahi alarak ortalik agarmadan yola ¢iktim, bir hayli
miigkiilattan sonra kagmaga muvaffak oldum. Ve on dokuz giin sonra Siirmeli
koyiindeki ovada bulunan kitamin basina gectim. Bu muvaffakiyetimden dolay1
iisttegmenlige terfi ettirildim.” Pp.12-13.

% Tbid. “Vatanmn biiyiik kurtaricis1 Ebedi sefin layik olmadigim biiyiik iltifati beni sn
derece sevindirmisti. Esasen biitiin emel ve arzum yapmis oldugum hizmetten higbir
menfaat beklemiyordum. Bu itibarla taltif edilmis oldugum riitbemin mukabilinde
verilecek maasimi Kizilaya terk etmekle son vatani gorevimi yaptim.”’p.14.

°! Ibid. “Muhterem Vatandaslarim: Yurtdaslarimm bana gosterecegi yiiksek alaka ve
hamiyetlerine giivenerek pek miizdarip olarak yasamakta oldugum gayrikabili
tahammiil bu ac1 giinlerime nihayet verebilmek emeli ile ve bir hatiratimi nesrettmek
mecburiyetimde kaldigimai tesstirle arzederim.” p.15.

92 «“Kara Fatma yardim bekliyor: ... belinde kamasi harbe giden erkeklerin éniinde, sert
adimlarla yiiriirken goérdiiglim bu kadin senelerdir ge¢im sikintisi ve 1zdirap ¢ekiyor.
Hele son giinlerdeki durumu pek acikli!.. Uzerindeki her esya sunun bunun ianesi.
Yalniz, istiklal madalyasi kendisinin!.. Ve bununla 6giiniiyor.
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weeks, another article again calling for financial help for Black Fatma is published.”
And Kadin Gazetesi starts a campaign for providing financial support for Black

Fatma.”

The representation of Black Fatma, or more precisely, the need to represent Black
Fatma as an idol of the nation as opposed to those men who did not want to join this
holly war, is very much related to the representation of manhood in the processes of
war. Contrary to the conventional historiography of the War of Independence, which
rests on the idea that Turkish nation, as a whole joined the war with all their souls, draft
resisters were one of the serious problems of the War. Thus it should be kept in mind
that, one part of the audience that were called was those draft resisters who failed to be

men by running away from fighting.

This issue can also be seen in Tiirkiin Atesle Imtihan®® through the words of

Halide Edip. Halide Edip, in her memorials, she herself as member of the army, gives

Sehir Meclisinin son toplantilarindan birinde, bu sehir sakin olmasi itibariyle
kendisine ayda ufak bir yardim yapilmasini teklif ettim. Meclis arkadaglarim her ay XX
lira kadar yardimi kabul ettiler. Ancak bu para Kara Fatma gibi, artik émriiniin son
giinlerine yaklagmis bulunan, tam istirahata muhtag yaslh bir kadini elbetteki tatmin
edemez. Ben calistigim gazetede, hamiyetleri vatandaslari, Kara Fatma’ya yardima
cagirdim. Onlardan da bir ses ¢ikmadi. Simdi miireffeh Tiirk kadinlarindan, Kara
Fatma’ya yardim ellerini uzatacak olanlar1 artyorum. Tiirk vataninin istiklale
kavusmasinda hissesi bulunan Kara Fatma’ya yardim ediniz!” Yekta Ragip Onen,
Kadin Gazetesi, 27.3.1950.

93 «“K ara Fatma ve biz: ‘Milletin tarihine mal olan kahramanlari siirlindiirmenin, onca
sikint1 ve 1zdirap ¢ektirmenin vebali ¢ok bliyliktiir. Artik su kapanasi gézlerimizi, yalniz
kor nefesimize ve yalniz sefil menfaatlerimize degil, biraz da etrafimiza ¢evirelim.
Ancak bu suretledir ki kaybolan digergamlik ruhumuz meydana ¢ikacak ve tam bir
goniil rahatlig1 i¢inde vazifelerimizi yapmis sayilacagiz. Kahraman Kara Fatma’nin
bugiinkii sefil ve perisan durumu karsisinda, milli vicdanin sesi bize bunu
emretmektedir!..”” Cemal Oguz, Kadin Gazetesi 17.4.1950.

% Ibid. “Kara Fatma yardim bekliyor: Sayin yazar ve sehir meclisi tiyesi Yekta Ragip
Onen’in bu baslik altinda gazetemizde yayinlanan kadin kahraman Kara Fatma’ya ait
yazisi lizerine birgok hamiyetli ve vatansever bayanlarimizdan yardim teklifi
almaktayiz. Gazetemiz makbuzlariyla alinacak yardim parasi i¢in, gelecek sayimizdan
itibaren bir hesap aciyoruz. Yardim edenlerin isimlerini ve verdigi para tutarini bu
siitunlarda yayinlayacagiz. Yapilacak yardimin ufak da olsa, degeri biiytiktiir. Zira Tiirk
atasozii 0giidiinii unutmayalim: Damlaya damlaya gol olur!”

P«Ben size bir bagka kadin asker tanitmak isterim. O kadin ulastirma islerinin
basindaki Fatma Cavug’tur.” Bunu sdylerken geriye ¢ekilmis bir kadini gosteriyordu....
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details about the battlefield in Anatolia. One of the events that she tells is about a
woman called Fatma Cavus. The commander of the camp in which Halide Edip stayed,
introduced her to a woman called Fatma Cavus. He told Halide Edip that he also
introduced this woman to a journalist for photographing her with a gun on her shoulder.
Halide Edip thought that the commander was introducing Fatma Cavus to her since he
wanted Halide Edip to write a story about this soldier woman. When the commander
left, Fatma Nine, as Halide Edip called her, sat in a chair in a desperate mood and
started complaining. She told Halide Edip how she had been afraid of guns, though she
liked the soldiers. She said that she would love to serve these soldiers, however she did
not understand the reason that they are taking photos of her with gun in the shoulder.
She also stated that she was afraid of the commander. Halide Edip asked her whether
they treated her badly or not and her reply was negative; however, she told that she was
afraid of the man who beat draft resisters. She said that she was really sorry for those
draft resisters since they were beaten really harshly. In the end of the talk, Fatma Nine
confessed that she did not like that battlefield full of blood and that the only reason that

she had been there was for the soldiers and her blind son.

This passage in Tiirkiin Atesle Imthiham is very critical as a challenge to the
discourse of the War of Independence which promotes the idea that “the nation” as a
whole joined in the defense of their country and women, even as soldiers, were also a
part of this entirety of a singular nation fighting as a united front. In addition “the
problem” of draft resisters, the passage highlights how the discourse of Black Fatmaf(s)

as the courageous strong Turkish women was promoted as a social engineering process.

Yetmis yaslarinda, uzun boylu, kir sagl, fakat giicli kuvvetli bir kadindi. Arkasi
dimdik. Yiiziindeki ¢izgiler yastan ¢ok, ac1 ¢ekmis olmasindan ileri geliyordu. Komutan
dedi ki: ‘Bu sabah buradan iki gazeteci gecti. Fatma Cavus’un omzunda tiifekle resmini
aldirttim. Bir bakiniz.” Anladigima gore, komutan, benim bu konu iizerine yazi
yazmamui istiyordu. ....onbast.. cadirdan ¢ikti... Fatma Nine bir sandalyeye oturarak
basini ellerinin i¢ine aldi. Dedi ki: ‘Ah, evladim, tiifekten 6diim patlar. Elimi dokunsam
yiregim titrer. Askerleri seviyorum. Onlara hizmet edecegim. Ama, benim tiifekli
resmimi nigin aliyorlar? Komutan konusurken dizlerim titriyor.’... ‘Sana sert mi
davraniyor mu, Nine?’... ‘Hayir, hayir. Fakat her gecene beni gosteriyor. Komutanin
muavini beyaz sakalli adamdan da korkuyorum. Kamgisini dyle bir salliyor ki; kacaklari
cok fena doviiyorlar. Zavalli yavrucaklar. Igim kan agliyor. Ne olur giizellikle yapsalar.
Acaba Sogiit’ten ne zaman cekilecegiz? Burada korkudan baska birsey yok. Bunu
askerlerim ve kor yavrum icin ¢ekiyorum.’”Halide Edip, Tiirkiin Atesle Imtihani |
Istnabul, Atlas Kitabevi, 1994, p.207.
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5.3. Conclusion

During the War of Independence, discourse on Black Fatma was speaking both to
men and women. She came to represent the end of resources of the war conditions:
“even” women had to fight. While the nation was using all its resources to the end,
while all the members of the nation were fighting against the enemy, draft resisters were
the disgraceful members of the nation and of men. Fighting was the duty of men, it was
a part of manhood and these draft resisters were disloyal both to their national and
sexual identity by refusing to fight. They were leaving their place to women, who were
supposed to be helping warrior men, not to be taking their place as fighters themselves.

They were supposed to be ashamed of their position of betraying their brothers.

After the War, as was in the case of Sabiha Gokgen’®, the phenomenon of female
soldiers, was also used as a sign of modernity, of development for women and as a sign
of change. The image has also contributed to the close connection between nation and
army that was tried to be established. However, it should be noted that, Black Fatma,
was not a role-model for “all” Turkish woman. The “stories” that were told about her
were always in the extremes: she was very good in firing, or she could save captives
from the enemy... She was an exception in that sense. These stories were for heroines,
not for the average women who desired to join the army. The Black Fatma genre of the
Republican Period differed in that sense from the genre of Elifs, who were “ordinary”

women “helping” their men fighting in the fronts.

Also, Black Fatma was not an alternative to the “mothers” of the nation. The role
that was promoted for women by the Republican ideology, because independent of the
occupation that they chose (teachers, doctors, or lawyers for example) they were
mothers before all these occupation. Black Fatma was not an exception in that sense
either. As was discussed above through the article in Yeni Inci, her sexual identity was

defined always through the motherhood. She was together with her brother in the

% Ayse Giil Altinay. "Ordu-Millet-Kadmlar: Diinyanin i1k Kadin Savas Pilotu Sabiha
Gokeen." In Vatan Millet Kadinlar, edited by Ayse Giil Altinay, 246-80. Istanbul:
Iletisim Yayinlari, 2000.
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battlefield. She was not an independent woman, but rather a strong woman who was

‘protecting’ her ‘children’.

6. CONCLUSION

65



With reference to the documents that could be located within the scope of this
thesis, we could talk of a genre of Black Fatma(s) in the Ottoman and Republican

history. And this genre is established upon real characters of warrior women.

In 1806 Black Fatma was a Kurdish woman who was the head of a thief gang. She
was married to a tribal chief and her tribe was one of the disloyal tribes. For the
Ottoman State, Black Fatma was representing the evil character of tribes with whom the
State had problems. In the Crimean War, Black Fatma was a Muslim Kurdish ally of the
state. Again a Kurdish woman tribal chief, however, in such critical war conditions, she
was a hero who devoted her life and wealth to the Sultanate for the protecting Islam.
Same Black Fatma have also attracted the attention the West as an unveiled Eastern
woman warrior and she have constituted the Oriental subject of the Western press for

the Western audience.

For the feminists of 1910s, Black Fatma of the Russian-Ottoman War of 1877-
1878, was representing the “modern” woman who succeeds to prove that women could
be successful subjects in the public life, in the world of men. Black Fatma was the
heroine of the Ottoman feminists, especially just after the Balkan Wars, when being a

soldier and defending the nation was the highest source of prestige.

Black Fatma of the War of Independence is a Turkish Muslim woman, who is
fighting both against the enemies and against the draft resisters. She represents,
ironically enough, both the power and weakness of the Turkish nation. She represents
power, in the sense that, she is a strong courageous woman who directly participates in
warfare. The image that is drawn is that, even the women of Turkish nation are capable
of fighting and her ability of fighting is quite above the ability of an average male
soldier. On the other hand, as woman who follows and arrests draft resisters, the
message that she is sending is that, Turkish nation, in this War of Independence, using
all its resources to limits. Even women have to fight, while “some men” (draft resisters)

is running away betraying their national and sexual identity.

Thus, during the Late Ottoman Period and Early Republican Era, Black Fatma(s)
were subject to the representation of different discourses of different political and social

contexts. As mentioned in the introduction, there are also different discourses on Black
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Fatma in the current political agenda of Turkey. Different discourses of different
political positioning reconstruct different Black Fatma(s) depending on their social
projects. The last popular image of Kara Fatma has appeared in a cartoon strip series

called “Women Heroines of the War of Independence”.

Every volume of the series is about the adventures of a woman heroine of the
War: Nene Hatun from Erzurum, Kara Fatma from Van, Onbasi1 Nezahat who had the
first medallion of the Independence, the Eagle of Toros Kilavuz Hatice, and Erkek
Halime from Kastomonu. As can be followed from the titles, these heroines are
geographically distributed to different regions of Turkey. So, women, from every part of
Turkey joins the War of Independence, as men from different regions have already done

the same:

Twelve year old Corporal Nezahat who fought in the fronts, while she was
supposed to be playing with her toys, Nene Hatun who fought for her honor
leaving her small baby in the cradle, Halime(s) who disguised as a man and
fought saying that it was also the duty of women to protect their homeland and
their honor, Hatice(s) who did what men could not do by using their
intelligence, Kara Fatma(s), and those thousands who said “My name is
Anatolia”, our nameless heroine mothers, grandmothers... who covered
munitions that they carried with the blankets that had covered their children in
the cold weather of minus thirty-forty degrees..”’

The argument made by the publishers of these series is that, these cartoon strips
are based on real stories of Turkish history. It could be a valuable exercise to focus on
every issue to look at the gap between what is historically documented and what is
written. The gap would give more details about the process of reconstruction of Turkish
nationalism through popular means, such as comic strips in the social and political

context of Turkey in 2000s. For example, taking into consideration the story of Kara

o7 “Oyuncaklariyla oynamasi gerekirken, cephede savasan on iki yasindaki Onbasi
Nezahat, kundaktaki bebegini besige koyup onurunu korumak i¢in savasan Nene
Hatun, vatanin serefini korumak sadece erkeklerin degil, bizim de gorevimiz deyip,
erkek kiligina girerek savasan Halime’ler, aklin1 kullanarak erkeklerin yapamadigini
yapan Hatice’ler, Kara Fatma’lar ve daha binlerce “Benim Adim Anadolu!” diyen,
eksi otuz-kirk derece sogukta, cocugunun tlizerindeki battaniyeyi tasidiklari1 cephanenin
lizerine Orten adsiz kahraman annelerimiz, ninelerimiz..” Vanli Kahraman Kara Fatma,
Tiirk Tarihi Gergek Oykiiler Cizgi Roman Dizisi, Kurtulus Savasi Kadin Kahramanlar,
Istanbul: Mavi Medya, August 2006, p.2.

67



Fatma, as far as the sources that are focused in this thesis is concerned; Kara Fatma was
not from Van, rather from Erzurum. The reason of this misleading might be the sharing
of the regions of Turkey. Erzurum was already reserved for Nene Hatun, thus Van
would be more appropriate for Kara Fatma. Another point was about the enemies that
Kara Fatma is fighting against in the cartoon strip. In almost all volumes of the series,
there is a stress on Armenians as the enemy of Turks. In her memoirs, Fatma Seher
(Kara Fatma) does not make any specific stress on her fight against Armenians. This
emphasis on Armenian enemies is related to the current political agenda of Turkish
nationalism of “the Armenian issue”. However, in the cartoon strip of Kara Fatma, there
is no reference to fascinating stories that Fatma Seher writes in her memoirs about draft
resisters. Absence of the stories of draft resisters is critical in the sense that, it

demonstrates the issues that current Turkish nationalist project excludes.

Another very critical gap between the stories that is told in the comic strips and
the life stories of these heroines is in the story of Erkek Halime. In the comic strip,
femaleness of Halime, before she joins the war, is highly stressed, especially with the
help of the drawings. She is represented as a “real” woman, who preferred, or even
forced herself, to become a man, just to join the war. This process of becoming a man
also includes daily practices like shaving everyday and behaving like a man in war
conditions. However she also continues to behave like a man also after the war. On the
other hand, according to the comic strip, she got married after she returns from the war
and she got children. Nevertheless, according to an interview” made with her step
granddaughter, Halime never gets married; she does not have her own children, she has
adopted the child of her brother. This is a critical point in the sense that, it shows the
limits of Turkish nationalism in terms of sexual politics and its heterosexist
characteristic. Contemporary Turkish nationalism, or the kind of Turkish nationalism
that is promoted in the cartoon strips, promotes women warriors who competes with
men, not the ones who dares to “be” men. As apparent in Halime’s story, it is totally
intolerant to “those” who have “blurred” sexual identities. This is where Turkish
nationalism draws the border: Erkek Halime (Male Halime) can be a heroine, as far as
she can prove that she is a “complete woman”. She can have all the abilities that a man

should have only in the conditions of war. What makes her story more radical is her

% «Kurtulus Savasinin Elifleri,”30 Agustos Ozel Sayisi, Milliyet, 30.8.2003
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maleness in the appearance and the solution to moderate this radical view is to end the

story with a marriage with children, which is contrary to the real life story of Halime.

Every social project also has its own gender policy. Black Fatma(s), also in the
current social and political context of Turkey, seems to be a field of war of discourses of
different social projects of Islamists, Kemalists, radical Leftists and Kurdish movement,
The gap between “reality” and “myth” about Black Fatma(s), increases or decreases
depending on the context and on the need of these projects. The potential of feminist
theory and feminist historiography to challenge mainstream historiography lies in their
success to use gender as an analytical category® to highlight that gap and to analyse the
need of constructing such a gap. As could be followed through the genre of Black
Fatma(s), the relation between gender and war is a complex one and can get various
shapes depending on time and context. Focusing on this relation in specific time and
context, underlines not only women’s positioning against the army, but also opens paths
to see wider structures and discourses on nationalism, militarism, citizenship, and

gender and historical change in these structures and discourses.

It is difficult to make an overall argument about the conditions that made possible
Black Fatma(s) to be warriors. Especially for the Black Fatma of 1806 and 1854, there
is a need of structural and cultural analysis of tribal life. The position of Black Fatma as
a tribe leader, as a steward and as a warrior is a big challenge to the conventional
understanding of gender division of labour and gender division of power. So, this kind
of research would highlight different gender systems within the Ottoman context and

more over, raise new questions about the relation between war and gender.

However, with reference to discourses that are reproduced for Black Fatma(s), it
might be possible to argue that is the space opened for them and the language used for
them is shaped by patriarchal, nationalist and militarist discourses. Women are allowed
to be soldiers as long as they accept the patriarchal, militarist and nationalist structures
of the armies. Leaving aside the argument about the “natural” characteristics of men and
women and following the argument that armies are structurally national, militarist and

patriarchal constructions, it can be argued that women “can be” allowed to be soldiers,

%% Scott, Joan. “Gender: A Useful Category of Historical Analysis.” The American
Historical Rewiev 91(5),1986. Pp.1053-1075.
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if they do not challenge these structural characteristics. So, the discussion on whether
women “can” become soldiers or not might be transferred as whether “femininity” (not

29 ¢

in a natural but in a cultural sense) or more radically “feminism” “can” get into the
army or not. And, at least with reference to Black Fatma(s), there occurs a question to
be asked: Would Black Fatma(s) be allowed to get into the army without transferring

themselves to Erkek Fatma(s)?

APPENDIX I
KARA FATMA OF THE CRIMEAN WAR
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KARA FATMA OF THE CRIMEAN WAR

(www.sihirlitur.com/.../kartpostallar/foto1.html)
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APPENDIX I1
KARA FATMA OF THE CRIMEAN WAR
({llustrated London News, April 22, 1854)
(courtesy of MetinKunt)

oA A FATHMA HANOGTN WITH INEE EURD¥ CAVALCADE AT COXRS ANTINGPEL E—{my rescunrss Flan)
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APPENDIX III

H.M., “Kahraman Bir Miicahidemiz: Fatma Hanim”, Yeni Inci July 2, 1338.
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) APPENDIX IV
BINBASI AYSE MULAZIM, KARA FATMA, CAVUS PENBE HANIM

Kadin Eserleri Kiitiiphanei
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) APPENDIX V
BINBASI AYSE MULAZIM, KARA FATMA, CAVUS PENBE HANIM

Kadin Eserleri Kiitliiphanesi
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APPENDIX VI
BLACK FATMA OF THE WAR OF INDEPENCE
Vanli Kahraman Kara Fatma, Tiirk Tarihi Gergek Oykiiler Cizgi Roman Dizisi,
Kurtulus Savasi Kadin Kahramanlar, Istanbul: Mavi Medya, August 2006.

KAHRAMAN

TURK TARIHI GERCEE QYKULER CIZG] ROMAN DIZISI

2

KURTULLTS SAVAST KEADIN KAHRAMANLAR
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APPENDIX VII
ERKEK HALIME
Vanli Kahraman Kara Fatma, Tiirk Tarihi Gergek Oykiiler Cizgi Roman Dizisi,
Kurtulus Savas1 Kadin Kahramanlar, Istanbul: Mavi Medya, August 2006.

FBEK TARIH] Hi, Bk tFrRLLER I 1Z2G1I ROMAN DIFELS

tlﬂ'ﬂ KURTULUS SAVASI KADIN KAHRAMANLAR
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APPENDIX VIII

“Kurtulus Savasinin Elifleri,”30 Agustos Ozel Sayisi, Milliyet, 30.8.2003

W Mo sy oogh fei )
Oliigiinde 75 yamnda wardi, 25 wi

W Murisliy Sevad 'As rope ketsimay,
mrod ARkE Gliveiag !
Fmali bem ouun kendi sgondsa dinle-
Eim, “Feteyenber, poaulliler savag ka-
i, demisler. O aaman geag bsfar
sokaga pikamrvor, ba kallinig, savags
gt Uhvie cosapetbymis, eekek gibis-
mik. “Ben®. domiy, “sovige gldeen-
Em.” Annesi bobasi ki giine™ -
v yabmmmuylar, O 2amnlae M1 yag-
larmida, Kimseyt diafemems, erked
kilifna gy, kg, pitealy. Difer
erkcklerie birlikdie yolo koyvulmog
Miihimmat mpmndd bagok gorey
g Fus askerimim biomb erdaman
ateyimibe mymima bir purcn gelimig. ©
yueden ayidinim bin sakal Iullruq'. Yo
sulamngn yamndsin asker
I oudn mi ohnvarmo be”,
inlmtin, gtard I.!ILu:n..I
tapyoriarme
u'lpm | 3 cepliee
ifn P Adeciok'e rlll.pilll.ul

W Qe T

Tk Admtir oldufusy hilseyos o gi-
mem Alhivk, “Hen Sstmipor misin
hirghe”, dr. "R, 1) b dogl loserle-
ik, Han Sleocgim de ne nlacsk”, der
bicimin de €8 gampn Amiick b
gulim ivier Halmsse®den. Vesir, “Sc
ki wwan” s sornr Atk <Faet”
der o o, Savey biboos gacl, oy kars-
kofubam fheer. Aeatirk: Halime K-
cabiib’y Tetboor™ devinge rekenier, an-
sl i kg, ¢ AbCk v
kgl ™ ey e dedier. a8
J'I'IC FpEyanin” Svip Ankem'ya gide

‘-nli-rm-l- ‘i Abaigri 'agn, hils
miyerum” dem = {¥zaman k-
bai relevizyon peyim vok ki Yaver
Sk Adstlirk” dews. Hemen oh-
ni drpma. Adaviirk “sem woll -
rurn, bumrahape ig gex toe, bizim e
me o divor, "S5m0 berndan ey, Tes
bir gepin bive afl” depor. 1 gin kel
Foieg B A sonca demiy, " ben knge-
cagim”, "Nt kscscaksin” demigler,
“hanem Balism Benj belieeor”, domig
o . dshreviller Afstiirk e soyiinur,
ALNOITE. “hen asays bubays paaiil
eviads saygs dupsiin” deyines donil-
vor. Eve diindnce oeiahik havrama
didnmuy. Atari'lin verlifi heshecko-
£l almslar, semisler ipesizs, Mas
haglanmz. O majivia bia de yasstn
rahat. Bire de bakty ssaogivia, HEG
s bprkerpnr Allzh o olbun

B Afabirl tan sl wiler mldpdi hapt
Wi saman Alnidek'i, saves gimberin
untlites sflasiy, Hep dupaamnde Ek-
ek ldemummglar, Arik sberiyol
maychs bnimem “hayvanlann wirakie
ayak irkerinds su birikanli, onlar iges-
R dive ardateds Aghikien kons ek
megioskahr serlermis

B Fatefrafiaring babildsginda fali-
mr Cawug i §aden olduguco anks-
rnk gl gEFERTEA . Ml erkek -
guran grdifinl aslidivag dopdi wics?

Savak willinmla kahn oldugyu sl
masin, tahsl gbam dive erkek pitd_gi-
ol geienmiy. Savastan sonrs &
hig 0 gibi pryinmedic ¥ine ayn
e waker g durcde. Hep soresdik
Eadin gilsl degildi. Yizisi ey
ederdi ber gun. Sakallan gukaris
Chzedii vandi, Kafas devamis erkek

g silurn vurslsyery perendi, Bagardi
herkes, kufa demendi. Kendini er-
kek Bisseime askero: phlince. Oyle
denill Kadislgia bee duha ddoemed:
ki Her cogasiun hsde, ama kendini
erkelk gibd Blstediyionln, Harhakle
ondan evlenmedl Mhinddkien sonra
da erkek Kiyafeld givdi, Brhek gibi
ytirte. Tk |k il imlewhi. Agrn-
da sppamuss Rabveye gideni bep
Kaeide i kahil Elles imn ey ke

W Sintlar: Banks yakmi ynk i Hg
firswd, Carvny'umi !

Diedfim i, erRER @b O icin

de evionmeidl, =By [l iy v Y
Acaitrk meisms vermiz N -
lomowim™ deradl Bie Bep sacardik
“niye evienmed T dive. “EvEHK g

e ke desdi, Cotuksie oouskue
kb b rim koovam, viees ke Bie-
dheginim nfuny evad edinmg: Ben

de pelin geldim, 25 v Takum: s
Zrvarkne ne ok askeler Falwnci
direbct bossmainn ine b yagdifpunm
o pelmendl Gelmedik Kinse kal-
menll ayareln Lo Pk
niz. Herkes vardy Her Biyras i
di. Finbir zamsa pigssim ddmiad b
loe o savvasmrkean. “Fevk amm mi wer-
ilen b paarayt hann. Yeralinhk, ks
rarvdik bae bases™ degili. Hugstinban
cull memnurio. Sighrasni, wkisanm
woor, ksl el Sgra ok ger-
i Devams dledrizndil Ciesndliprudes din
IRy

W Miye diid pekei?
Yashil&ian, [yalise el e wene Siae
ik, Bl e hdsle Rl ikl i

78

KURTULUS SAVASI'NIN ELIFLERI 7

Halims Cayvuy



APPENDIX IX

o

s03/ 19650

™

(o

T UENSE ] DA IALS Y T[UE g

\hﬁi.rs

et :&__t

|

Lo

..ﬁ.u

_.,.L @.,.

i ﬂk..m.u..ﬂ

& &.._,_n.#é GA.ix,
T

ﬁ;:._-._xe.w‘u.m.w.tﬂLh

e AT

uufq...l .__asq

_%hﬂ .m.._.h\m. h.wu-a‘wbm.“i_.\u
_.u.u.wu\_.w ﬂll.“..uﬂni_

\1.]_‘ o - "
Nf@ .‘_._ ,_.a._m ”.\M nm.\“-u_.h..wv
w %.f- L

R

79



APPENDIX X

. 3" : é&ﬁ»

SN i ol YOS s B rnn i
?V&'}{))’J‘QL%’”&" J\Kuj‘\:rt;p/ﬁ_,,,:\.zjij :’:&):"‘i’;":“k”*—*% -
'wP )%J’Vlw L"“_} (‘ ’) ) 5 -en)

7Bl 2
/»/_.9/ TS 13.1\-)&,1’/ \
;»b "{'dﬂ)y@ e ,,,;' u( L‘"P" #250 "”‘"' i

.vﬂ’ip) L»;o _.PL / e
0 cf,‘.!.sz reie, )’L’v—ﬁe&/g t d")" /t)‘.’ﬂ
} e ‘*-e‘ﬁ,‘.?l")b)s)b‘,

3
i
- &L J“J'lﬁ"f// a'“ -ualv.»( E)
%’—’;‘P&&T’;béf &—:-?ZDL-:TL.A; "0°>h‘/b*"z“"“”;d’*”/""‘vwl °
Ly 2 e bds .a_“;}_é—-l&f _»..,““""""’""”"(""””"P"‘{j"'f‘)““”e’l"b’ -
SR s e ek,
Ry WY .ﬁw'{/oi % g

7 w/ﬁv';L
.".E'a' ,L:?‘)f,z‘ ™ - ';’) .:‘:’f e V/\JL’{"L&LVM
;gi&' . -"%Lﬂ\;;l’biﬁi‘fe’*/‘;‘amfff&:’/t‘wJ)l L\w4,ﬁ,.,

:—-P,u-m P CIEER

‘wa—)»/w L
L" Ldul’,-"fb,/r"lﬂ' B
. . - 4 Y ‘-6‘—) /\’ \: 5
5 - /&ft-cﬁfai S g e \ M - »w
IR N S i T A iet 5

Pt }é '4-*[41 f“dar.a,;)d;%( )-'L,a"uu_s’ ot
. g J)/.‘)—'/)’_oluﬁ‘&“ /&-0 vd
.\ivu/"y,’}:" 5882 Sk Lo\ s, / ‘5"/’:"‘4’ |

,24-').-—-'.: \o

HAT 102 Jyouy~c

: 1220 2 29 = 20 Marh 1806

80



APPENDIX XI
Kadinlar Diinyasi. July 20, 1329. vol. 100-1.

N = Neo 58

QEEIEED)

THETIR L2\ O N ¥ 4_;:_,(3-—:\:.53 = v R
PRt Y Sl S B O st slen) I3l FRioN & e
Slgos s, Ba Doy Sl g g My R g
ity S g eIV ST g ar g ¢ S iz ¥

‘gj}fr-.s;/GT 03, 8 L,.Ka}),:a‘);.—\l\o}')\.)vh Sl g
ol eSO £ S, 2333585 g 02505, w5 dUY
A5 s et Uiy 4 st GraVis S5 PP EL IS
Y o B S A R AT o St
o O ‘SJ\,_.JJYL;A..L co VQ"‘:L‘” s, A Jen b LSS Jazs
e SHa oY Bl sl i gt islan Sl
& AT .Q,_J'—\i\:,-?\/.-;;;.'f il ol Soss SYCza _,.(\
B O e I )

e S it O kL AT s s N
RPPIPER GEROLE ST

B Y G e e
st Seselast st o O T P o
a\_‘-(ui.:ﬁ 7 @ eres s b Loy o Jsd ‘;c_ﬂiy. Lo
- patte as SENLA e o 2ealasls b s Sent 2 3del
T T Pt RERPCE gy PRI
(S

Zolr e e V,A;,\;‘Ah St 5

codds s oleios s GYob I 0B airlesl BB o

Al YT Oals flomian adle s 32§ 4k 16

ST S 3 f € et 2y 05 S5 YT,
EAB3EN S ot S0 s Sy, $a5) 6 in 2235V b
C05E u‘z\id_‘)&-:fl‘ JEO ‘5,««.::\\ . oaaba

2T (o) el s S I g S e
TR ),(;‘5-— [0 gy &u:f,;f;e [ZPA

e Jol iy S ele BT RN G el S5
€ OB 4, 5, Pl U e (Jard) Al 05 el 0X5
PSS 54.41};_,( ey tlodm o Bax) A dobole OB
: BYISEE ST

Sl (520) ot M 3E s e X500 S
g Sl Daetey o2 kb LB e sl
.« by e 5 5 bl st il ot Tk b 16
LGB b OXiasd Sty La e &_f—'T

e HE 3 I ¢ s s Y S DU Wbl L6
e s By SYOL A e b gea VAL L g e
: i L il 08 sl

s AbB 1B Ll Gt eetE gy N s S0a ) s
PRIV AP PR P < Ng o sl Soian sl
St sSoe) B P R P e
s S s e s E S st o Bl ek ¢ St
.._\144‘5\.;. Loy b vy o8 e L5.1J_»L\L EEUISE N
el v «;‘_,{T i el ey Sl phud Sl
i, 5, B9y i 58 A S stk S )

Ab gasl gt y},@;&;&r Ay A g,;ﬂ,\ﬁ‘

81

i

‘ L}L’ﬁ)\é} u.e

ol loazad 46 5) ¢ Jodin st 6 AT ok 2l L

. NEEPRT R
&3 Bara, Y ST B _;..<_»\4_\ 3 gt ‘sﬁg.d:,{‘ ..L'LY);\{‘ .
S B At o R P

I R R Taha RISt A

'.S ‘5{: ‘}.C'));\ o J'CK/'A'.\ caslis ) S e .}LJ,&-\

e N ao s o - S SprnS iz
oy s - oaert sanSl gdlas AT s 058 GaVa 53
B 5 o8t ileBs Sl Jeas dm Nl L YL :
PACTINRYY e ) MJ:-‘J NIEA d,\:,::(.;,;, AT ‘
o6 0aF alogh ¢ e H MBS 05 eoe0%F L S “
K b el 215 Jotbly A i - 40050

4)—4; eriet oA G 3y AT g s egay,
g e L M i) LS 4002 07 BT
) v LN SAFTY PPNy e Py

o ragenboad bl ooy Oz g by ey ol st
st wsohen aniliol b STV sazit slaed g sk lt
g s B s S dn ek

C g S

-(.;j*rac:ﬂ* Lo e dS 2, Sl 235 ey
T oaedst OQ ey et Mgl o eathe Ss‘a\x_; 5 )-\3'

’ PR TR e S P SN

R T PR S o g Amtd Vg |

s pbesten ¢ 295 die ¢ 98 D Bed ) By eaS
S W I

*
Oy € 2o SSN fead R SN A A

R VRO Sk
s yus SESI L sitngE DN 57 ¢ 23 as e C
. B ;-x(l\. ety 0420 d‘\—'-!."
O rlacky Dy olty 2 gnms € JINED 3 gmr FOREN
0 . JoResF

CEah . s el €3 e Lol PRI <]
o Johts Joda ooee SeusB Os%)

PR P R e
g J ‘59/.»

AESIN oal oA e D eslos S0 ot ot
RSP U O R e e G bt el €5
s anj ee () w2e Y € asth AT sl il 3
Ay eoYa) e o fS PR/ O GSPERIC WE o
LA ay OV

S i s € AT 3 Bl s S 33
Lo Aelsl QUL 55 g agd Jelly e A2
ol o a3 o e A astaoly Sty ¢ e Bboses
Aoy 2y a5 Seass dg Sl osddl 5 S
Sz ydh Y0 8 Oazhie 0NN Gek WY 5 g gt
)8 a}&:—(’ s S%-\b\ b oadae € ,)_,Q;‘ JK;/)\;
¢ gonih SIS s ey SN ¢ Erel SALE
Ce el o e STV LS Genb

NEETSY




V) i

(s A )

Y = Yoo sl

ko0 y=iz Iy el o 1 s Mg s S5
do s i s BV e bl GV Sl e B O,
.;‘)}‘;'.&"u\ ..:‘3_‘3..( e R

RE R CRUTE P e B B S Uy
o o ks lodd it

A S ek inaing) o1 £
e s i S 02l 1 e (Jorth (52 58
T e G bl G e e st
€S b\ U s, s AT it 53T oy sl
Ol A g6 G060 T8 1 el 6 AL,
' I P I I S IR

LB ¢t DUl ass bl el war S s
LSl 2B e K i ol ol T e 43 43

O.Q
Sl olea
Bt ol eyt 2 s STa
053 030« SN Buspe Sor it 5 tatlys AUl 1osd
X 9200 Gk ek By Sl G s s
ol o0 oal o Gl i SO G At
R N PR g et g PP Sl 553
' s od e gl ok s bty
530V KL o, st Jyh KL,
D lal ol o, S
ST e ORI Bl ¢ adlitle, e S oul 0557
G5 il e GobQ B G 55 e ad)
ua‘)M\ J\{n.u'l 25 o0y ealihd 4K V(J"" ,_é:- S8 ST
2 3p A s a2 s ki Lty i Sl
Ssm ol sl e a8 b S0y oS8
Sl sl T L 5aksps L R I PRVERIE oA
WV G palanl gy OIS A 31y ) ST oL
Al ladlon BY 508 Uy ot el e L
[SEY Creigiliz y gl .JL;_ ‘ ‘)ﬁ ‘3\:.4: @l 41()\ {e-{,r;\
S\ sl es Y gk SSaNesat S5 2y y il
Sl g G iS ey ntS” 6o (5 Sy g e
: LYl S STk,
G S S R sagisy s il LT
Grnir g s el 50 (IS8 NE e
Slines Sl ¢ T 0p6 e 0557905 5 L ¢ 255 b
15030 J:A;.‘uu{(«::s!";,),xu,&_\gu',x ol S
S Gy S KN S e s 05y 5 ol g
PG e s 5 es e o e syt G
B T S PR i) Sslaes of L
A sl 5T, 08¢ 15 Sl Sl el ¢ 555
AL AL 5 X OV5l g KL Slasle 48550y
0uidl il Gl Fosman e sl e iy, 5 aise,
Vb Oz Oogm 3 T ST g Jie o L 3G i
A G5 Gagisl 8L e Yy G oS el a3ty
ORI b 3 5,50 biaatsg s polles0s N g p
F2ol e e ol el (éi_-uu\-’ LUH;' oS Oy hallg

82

—

Gl et U8 et o ST 05 il S

Juiters By D350 Jin deom ity Clinta . ati) bt
Gdsbs S e 020 ol sl oy
G sl Saaed U 2k Gy S, A e @S 6 il
W2 il e Caalld gt bl 4l Gaidy
o ot eI ol Sl a2 et 0430
Al Qets 5 BaS by s e S el Sl

C S iy S b e < 3o s sk

g_,\)\_“.ﬁ L

« AAL«\)TL‘,K)\ 4\&:_\ 0_:‘3 ’

AT e sl S .
COlyaite s V55 gess Job
©aE g aad NEINTRTINE S W

'

A

S $ s ;
\g'd_)_,;;\ Qsi‘c\;;“ (:L:. Sf e« d\;-.s >, 3<4);:1-—-L\ PYON
¢ el ar S der : ru_l'_}_. PR «:_J.'f‘;xj ¢ J.\If
PRIy ‘_{; NI Y W) ‘5}4{— ik Akl ¢ ‘5)4:)'5 ﬂ\'/l:-".:
o ONME e el Sl S wa00 s T Bk

'

IV S 6 3 2 00 5 Gy i 058 i
el iled b 8 oSG 1S i 5 il b )t
Q(J))(J}? LRSS B PRI < g} NN sdle y2 6
' Pl s AEE B2

S SH5aI\ 3 g EHN T 0, 3TN0 2 1. rtaiyat )
R TR N T WS N o
U0 el S Gl b a2 L T L iR
B RS OF SO

oo @ g BIE R LN PR RN S ) J{f
sk gt ¢ Sl 6 ST . Gl b bl




BIBLIOGRAPHY

Primary Sources

Adivar, Halide Edip. Tiirkiin Atesle Imtiham. Istanbul: Atlas Yaymlari. 1994,

Ahmed Cevdet Pasa, Ma rizdt, Yusuf Halacoglu (ed.). istanbul: Cagr1
Yayinlar1, 1980.

Ahmed Riza Trabzoni, Manzume-i Sivastopol. Veysel Usta (ed.). Ankara: T.C.
Kiiltiir Bakanligi Yaymlari. 2000.

Amand Freiher v. Schwieger — Lerchenfeld, Das Frauenleben der Erde, Viyana-
Leipzig, 1881.

HAT 102/4044-C 29.7.1220: 8 Rebiiilevvel 1280 (23.8.1863) tarihli arzuhalinde
(I. MVL.22276 lef 2)

Hayri, Salih and Necati Birinci (eds). Kirim Zafernamesi. Ankara: Kiiltlir ve
Turizm Bakanlig1 Yayinlar1. 1988.

lllustrated London News .April 22, 1854.
Illustrated London News June 22, 1854.
lllustrated London News. July 1, 1854.
Kadin Gazetesi. March 27,1950.

Kadinlar Diinyasi. July 20, 1329. vol. 100-1
Kara Fatma Istiklal Harbinde, 1944.

Namik Kemal. “Abdiilhak Hamid'e 30 Mart 1879 ” Namik Kemal'in Mektuplart
Cilt 2. Fevziye Abdullah Tansel (ed.). Ankara. Tiirk Tarih Kurumu Basimevi. 1969.

New York Times. November 8, 1887.

Rear-Admiral Sir Adolphus Slade, K.C.B. (Mushaver Pasha).Turkey and the
Crimean War, A Narrative of Historical Events., London: Smith, Elder and Co., 65,
Cornhill. 1867.

H.M., “Kahraman Bir Miicahidemiz: Fatma Hanim”, Yeni Inci July 2, 1338.

Secondary Sources

Altinay, Ayse Giil "Ordu-Millet-Kadinlar: Diinyanin ilk Kadin Savas Pilotu
Sabiha Gokegen." Vatan Millet Kadinlar.Ayse Giil Altinay (ed.).Istanbul: Iletisim
Yaylari. 2000. Pp.246- 80.

83



Altinay, Ayse Giil and Taml Bora. “Ordu, Miltarizm ve Milliyeteilik.”
Milliyet¢ilik, Modern Tiirkiye de Siyasi Diisiince Cilt 4, Tanil Bora (ed.). Istanbul:
Iletisim Yayinlari. 2002. Pp.140-154.

Altinay, Ayse Gul. The Myth of the Military-nation: Militarism, Gender, and
Education in Turkey. New York; Houndmills, England: Palgrave Macmillan. 2004.

Anthias, Floya and Nira Yuval Davis. ‘Introduction’ Woman-Nation-State.
London: Macmillan. 1989.

Anthias, Floya and Nira Yuval Davis. “Connecting Race and Gender.” In
Racialized
Boundaries. New York: Routledge, 1993.

Arat,Yesim. "Ttirkiye'de Modernlesme Projesi ve Kadnlar." Tiirkiye'de
Modernlesme ve Ulusal Kimlik. Sibel Bozdogan and Resat Kasaba (eds.). Istanbul:
Tarih Vakfi Yurt Yayinlari, 1998. Pp.82-98.

Badran, Margot. "Dual Liberation: Feminism and Nationalism in Egypt, 1870s-
1925,"
Feminist Issues 8, Spring 1988. Pp. 15-34.

. Baykan, Aysegiil and Belma Otiis-Baskett. Nezihe Muhittin ve Tiirk Kadim 1931.
Istanbul: Metis Yayinlari. 1999.

Bayrak, Mehmet. Ge¢misten Giiniimiize Kiirt Kadini. Ankara: Ozge Yayinlari.
2002.

Berktay, Ayse (ed.). 75 Yilda kadinlar ve erkekler. Istanbul:Tarih Vakfi
Yayinlar1.1998.

Berktay, Fatmagiil. “Kendine Ait Bir Tarih.” Tarih ve Toplum. vol 183, March
1999.

Berktay, Fatmagiil. “Osmanli’dan Cumhuriyet’e Feminizm.” Tanzimat ve
Mesrutiyet’in

Birikimi: Modern Tiirkiye de Siyasi Diisiince Cilt I. Mehmet O. Alkan (ed.).
Istanbul:  letisim Yaynlari. 2001. Pp.348-360.

Bilal, Melissa, Lerna Ekmekc¢ioglu and Belinda Mumcu. “Hayganus Mark’in
(1885-1996) Hayati, Diisiinceleri ve Etkinlikleri, Feminizm: Bir Adalet Feryadi.”
Toplumsal Tarih, no.87, March 2001.

Bloch, Ruth. Gender and Morality in Anglo-American Culture, 1650-1800. NJ,
USA: University of California Pres. 2003.

Butler, Judith and Scott, W. Joan. Feminists Theorize the Political. New York:
Routledge. 1992.

Cakar, Serpil. Osmanli Kadin Hareketi. Istanbul: Metis Yayinlar1. 1994,

84



Cakar, Serpil. "Tirkiye'de Gegmisten Giinimiize Kadin Hareketi." Cumhuriyetten
Giintimiize Tiirkiye Ansiklopedisi, Yiizyil Biterken Dizisi, vol:3. Istanbul: Iletisim
Yaynlar1.1996.

Cakir, Serpil. Kadinlar Diinyas:. Istanbul: Metis Yayinlar1. 1996.

Chatterjee, Partha. Nationalist Thought and the Colonial World. University of
Minnesota Press.1993.

Cockburn ,Cynthia. The Line: Women, Partition and the Gender Order in Cyprus.
London and New York: Zed Books. 2004.

Cockburn ,Cynthia. The Space Between Us: Negotiating Gender and National
Identities in Conflict. London and New York: Zed Books. 1998.

Cohn, Carol. “Wars, Wimps, and Women: Talking Gender and Thinking War.”
Gendering War Talk. Miriam Cooke and Angela Woollacott (eds.). New Jersey:
Princeton University Press. 1993. Pp. 227-246.

Demirdirek, Aynur. Osmanli Kadinlarimin Hayat Hakki Arayisinin Bir Hikayesi.
Istanbul: Imge. 1993.

Dombrowski, Nicole Ann (ed.). Women and war in the Twentieth Century :
Enlisted with or without Consent. New York: Garland.1999.

Donovan, Josephine. Feminist Teori. Istanbul: Iletisim. 2001.

Durakbasa, Ayse. "Cumhuriyet Déneminde Kemalist Kadin Kimliginin
Olusumu." Tarih ve Toplum. no. 51, 1998. Pp.167-71.

Elshtain, Jean B. Women and War. Chicago: University of Chicago Press.1995.

Enloe, Cynthia. Bananas, Beaches and Bases: Making Feminist Sense of
International Politics. Berkley: University of California Press. 1989.

Enloe, Cynthia. The Morning After: Sexual Politics at the End of the Cold War.
Berkeley: University of California Press.1993.

Enloe, Cynthia. Maneuvers:Tthe International Politics of Militarizing Women's
Lives. Berkeley: University of California Press. 2000.

Feinman, Ilene Rose. Citizenship Rites : Feminist Soldiers and Feminist. New
York : New York University Press. 2000.

Gobetti, Daniela. Private and Public. London and Newyork: Routledge, 1992.

Gogek, Fatma Miige. "From Empire to Nation: Images of Women and War in
Ottoman

Political Cartoons, 1908-1923." Borderlines, Genders and Identities in War and
Peace 1870-1930. Billie Melman(ed.).New York: Routledge.1998. Pp. 47-72.

85



Goldstein, Joshua S. War and Gender : How Gender Shapes the War System and
vice versa. Cambridge : Cambridge University Press. 2001.

Jayawardana, Kumari. Feminism and Nationalism in the Third World. London:
Zed Books. 1986.

Karakisla, Yavuz Selim. "Enver Pasa'nin Kurdurdugu Kadm Birinci is¢i Taburu
Osmanli Ordusunda Kadin Askerler." Toplumsal Tarih. Cilt. XI, No. 66, June 1999. Pp.
15-24.

Koksal, Duygu. "Yeni Adam ve Yeni Kadin: 1930'lar ve 40'larda Kadin, Cinsiyet
ve Ulus." Toplumsal Tarih. 51, no.9.1998. Pp 31-35.

Kurnaz, Sefika. "Tanzimat'tan II. Mesrutiyet'e Kadar Olan Dénem (1839-1908)."
In Cumhuriyet Oncesinde Tiirk Kadini (1839-1923). Istanbul: Milli Egitim
Bakanlig1 Yayinlari, 1992. Pp.15-71.

Lorentzen, Lois Ann and Jennifer Turpin (eds.). The Women and War Reader.
New York: New York University Press. 1998.

McClintock, Ann. “Gender, Race and Nationalism” Dangerous Liasons: Gender,
Nation andPostcolonial Perspectives. Anne McClintock, Aamir Mutfti and Ella Shohat
(eds.). Minneapolis: University of Minnesota Press.1997.

Nicholson, Linda. Gender and History: The Limits of Social Theory in the Age of
Family. New York: Colombia University Press 1986.

Oldfield, Sybil. Alternatives to Militarism, 1900 to 1989: Women Against the Iron
Fist. Oxford, UK.; Cambridge, Mass.: B. Blackwell. 1999.

Pateman, Carole. Sexual Contract. Cambridge: Polity Press. 1988.

Pocock, J.G. A. “The Ideal of Citizenship Since Classical Times.” Theorizing
Citizenship. Beiner, R. (ed.). Albany, NY: State University of New York Press. 1995.

Prakesh, Gyan. “Writing post-Orientalist histories of the Third World:
Perspectives from Indian Historiography.” Comperative Studies in Society and
History.1990. Pp. 383-408.

Said, Edward. Culture and imperialism. London: Vintage. 1994.

Scott, Joan. "Women's History." New Perspectives on Historical Writing. Peter
Burke(ed). Cambridge: Polity Press. 1991. Pp.42-66.

Scott, Joan. “Gender: A Useful Category of Historical Analysis.” The American
Historical Rewiev 91(5),1986. Pp.1053-1075.

Scott, Joan. Feminism and History. Oxford: Oxford University Press. 1996.

86



Scott, Joan. Gender and the Politics of History. New York: Colombia University
Press. 1999.

Sharafuddin, Mohammed. Islam and Romantic Orientalism: Literary Encounters
with the Orient. London, New York: Tauris. 1996.

Sicill-i Osmani, vol. V, p. 1626.

Sirman, Niikhet. “Feminism in Turkey: A Short History.” New Perspectives on
Turkey, 3, Fall 1989. Pp. 1-35.

Slater, Candace. Entangled Edens : Visions of the Amazon. Ewing, NJ, USA:
University of California Press.2002.

Spivak, G. C. “Can the Subaltern Speak?” in Colonial discourse and post-colonial
theory. New York: Harvester-Wheastsheaf. 1994. Pp.66-111.

Tiirkay, Cevdet. Basbakanlik Arsivi Belgeleri'ne Gore Osmanli Imparatorlugu'nda
Oymak, Asiret, ve Cemadtlar. Istanbul : Isaret Yayinlari. 2001.

Walby, Sylvia. “Woman and Nation.” Ethnicity and Nationalism. A.D. Smith
(ed.).New York: E.J. Brill. 1989. Pp.81-89.

Zihnioglu, Yaprak. "Bir Osmanli Tiirk Kadin Haklar1 Savunucusu, Nezihe
Muhiddin." Tarih ve Toplum 32, no. 183. 1999.

87



