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THE MAKING OF THE SUBLIME PORTE
NEAR THE ALAY KOSKU AND
A TOUR OF A GRAND VIZIERIAL
PALACE AT SULEYMANIYE

cholarship has long maintained that the Sublime Porte came
into being during Damad Ibrahim Pasa’s tenure in office (May 1718-
Sept. 1730)." First, I. H. Uzuncarsili’s relevant chapter in Osmanli
Devletinin Merkez ve Bahriye Tegkilat:, then T. Gokbilgin’s Islam Ansik-
lopedisi entry on the subject, maintained that Ibrahim had reorganized
the office of the grand vizier by playing a decisive role in the finalization
of that top executive’s control of the Imperial Chancery (Divdn-i
Hiimdyiin), as well as by the transfer of its offices to his palace.' He was
also said to have led the way in inserting “his men” (i.e. members of
his household) into the administration. In 1960, building largely on
Uzuncarsili and Gokbilgin, but also with reference to Mehmed Siireyya’s
1897 article in Sicill-i Osmani, J. Deny repeated in the Encyclopedia of
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Islam that “the ‘Porte’, which at the same time was the personal dwelling
of the grand vizier and at the outset tended to be rather mobile, gradually
lost the character of a semi-private residence and became finally esta-
blished, under what was henceforth to be its official name, from 1718,
when the grand vizier Nevsehirli Damad Ibrahim Pasa returned with his
father-in-law, Sultan Ahmed III, from Adrianople to Istanbul, after the
peace of Passarowitz.”?

But meanwhile, an equally authoritative statement on the setting up of
a permanent office for the grand vizier has centered on Dervis Mehmed
Pasa’s mid-17th-century grand vizierate (March 1653-Nov. 1654).3 In that
same discussion of the grand vizier’s palace and household, Uzuncgarsili
also claimed that the former palace of Halil Pasa (who had held that post
on two different occasions, over November 1616-January 1619 and
December 1626-April 1628) was refurbished with Dervis Mehmed’s own
money and turned into a stable residence-office complex. This palace was
said to have been located across from the Alay Koskii (the Kiosk of
Processions).*

2 MEHMED SUREYYA, Sicill-i Osmani: Tezkire-i Mesdhir-i Osmaniye TV, Istanbul,
Matbaa-i Amire, 1897, p. 755; Jean DENY, “Bab-1 ‘Ali,” Encyclopaedia of Islam?, Leiden,
Brill, 1960-2005, vol. I, p. 836; Jean DENY, “Sadrizam,” Islam Ansiklopedisi, op. cit.,
vol. XII, p. 46. S. Eyice, however, criticized this belief and Osman Nuri Ergin in particu-
lar, who also had argued that the Sublime Porte was allocated to grand viziers during the
tenure of Damad Tbrahim Pasa. Quoting Resat Ekrem Kogu, and on the basis of what he
knew about Kemankes Kara Mustafa Paga’s official and private palaces, Eyice claimed
that in the 1640s there already was a grand vizierial palace across from the Alay Koskii
(cf. infra, fn. 31-32). Cf. Mehmet IpsirLi, Semavi Evicg, “Babiali,” TDV Isldm Ansiklo-
pedisi, Istanbul, Tiirkiye Diyanet Vakfi, vol. 4, p. 378-389; Resad Ekrem Kocu, “Babiali
(Yanginlar),” in Resad Ekrem Kocu, Istanbul Ansiklopedisi, Istanbul, Tan matbaasi, 1960,
vol. IV, p. 1746-1750 and p. 1762-1765. For the Sublime Porte, also cf. Baron Joseph VON
HAMMER-PURGSTALL, “18. Asirda Osmanli imparatorlugu’nda Devlet Tegkilati: Babili,”
Istanbul Universitesi Hukuk Fakiiltesi Mecmuast VII/2-3, 1941, p.- 564-586; Kocu, art.
cit., p. 1746; Ugur TANYELI, “Babuali,” in flhan TEKELI et al., Diinden Bugiine Istanbul
Ansiklopedisi, Istanbul, Kiiltiir Bakanligi-Tarih Vakf1, 1993-1994, vol. 1, p. 519-522;
Metin KUNT, “Sadr-1 a‘zam,” Encyclopaedia of Islam?, op. cit., vol. VIII, p. 751-752.

3 For Dervig Mehmed, cf. Metin KUNT, “Dervish Mehmed Pasha, Vezir and Entrepre-
neur: a Study in Ottoman Political-Economic Theory and Practice,” Turcica 1X/1, 1977,
p.- 197-214.

4 The term Uzungarsili used is karg: sirasinda. He cites ‘Ata Bey’s translation of Ham-
mer’s Histoire de I’Empire ottoman (UZUNCARSILL, op. cit., p. 249-250, tn. 1). While
Uzungarsili relied largely on Hammer and d’Ohsson, those 19th-century authors for their
part seem to have used Na‘ima extensively; cf. Joseph VON HAMMER-PURGSTALL, Histoire
de I’Empire ottoman: depuis son origine jusqu’a nos jours -X- Depuis I’avénement
d’Ibrahim I, jusqu’a la nomination de Koeprili Mohammed-Pascha a la dignité de Grand-
Vizir, 1640-1656, Paris, Bethune-Plon, 1837, p. 347; Muradjea D’OHSSON, Tableau géné-
ral de I’Empire ottoman, Paris, impr. de Monsieur, 1788-1791, vol. VII, p. 158. Gokbilgin,
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Uzuncargil further noted that after receiving the seal, Kopriilii Mehmed
Paga (Sept. 1655-Oct. 1661) had moved to this mirf palace, located across
(Oninde) the Alay Koskii and near (kurbinde) the Soguk¢esme gate.’ This
typifies the conventional view that the grand vizier’s residence and house-
hold were (re-)inserted into the political arena during the term of Kopriilii
Mehmed Paga.® The kiosk where sultans retired to watch the stately
parades passing beneath them, as well as the nearby gate, were both on
the Topkap1 palace land walls (sur-1 sultani).

HISTORIOGRAPHICAL PROBLEMS

A lot of these dates and names are seemingly precise enough to invest
the encyclopedic treatments they appear in with the requisite degree of
authority. Nevertheless, not only the separation of the grand vizier’s
household from that of the sultan, but also the exact location of the grand
vizierial palace(s) before and after 1654 remains unsettled. To some
extent this is because the historians who have authored them have repeat-
edly based their accounts on the 18th-century chroniclers such as Na‘ima,

again with reference to Hammer, claimed that the palace was built and furnished by
Mehmed IV and was given as a gift to Dervis Mehmed Pasa in return to his services; cf.
GOKBILGIN, art. cit., p. 175. For Na‘ima’s wording, cf. infra, fn. 59.

> UZUNGCARSILL op. cit., p. 250. However, Rasid’s reference to Kopriilii Mehmed Pasa’s
ceremonial move to the former grand vizierial palace (vezira’zam-i sabikin alay ile
sadra‘zamlara mahsiis olan sardymna ric‘at) does not really help us identify the palace in
question. It only suggests that at the time of his writing there was indeed a permanent
palace reserved for grand viziers. For the events of H. 1072 (1661-1662), cf. Tarih-i Rasid/
Tarih-i Ismail ‘Asim Efendi es-sehir bi-Kiiciik¢elebizade, Istanbul, Matbaa-i Amire, 1865,
vol. L.

6 References to the Kopriilii Mehmed restoration are too many to cite here. Cf. supra,
fn. 1. Gokbilgin suggested that in the second half of the 17th century, and especially dur-
ing Kopriilii Mehmed Paga’s tenure, bureaus handling important state affairs were moved
from the Topkap1 palace to the grand vizier’s palace, which thereby became the Sublime
Porte (Bab-1 ‘Ali). For the diminishing importance of the Imperial Chancery or its transfer
to the grand vizier palace, Gokbilgin referred to Tayyarzdde Ahmed ‘ATA, Tarih-i ‘Atd,
Dersaadet, 1876, vol. III, p. 97. He also cited his communications with Uzungarsili; the
latter told him, Gokbilgin said, that he had actually encountered the term Bab-1 ‘Ali in
archival documents in reference to the official seat and private apartments of Damad
Ibrahim Pasa and (even) of Kopriilii Mehmed Pasa. Uzuncarsili himself, with reference to
the late 18th-century chronicle by Edib Efendi, further claimed that the term Bdb-i ‘Ali had
come into use as an alternative to others such as Bdb-i Asaﬁ, Pasa Kapisi, Vezir[-i a’zam]
Kapist or Sadr-1 a‘zam Kapist during the reign of Abdiilhamid I (UZUNCARSILL, op. cit.,
p. 249). Cf. also Muzaffer DoGAN, “Divan-1 Hiimay{in’dan Babiali’ye Gegis,” Yeni
Tiirkiye 31 (Osmanli I), 2000, p. 474-485.
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Findiklilh Mehmed, or Ragid. But because of the miri status of the palaces
concerned, chroniclers have turned out to be rather dismissive regarding
an exact description, including the location, of these residences that kept
rotating among dignitaries. Moreover, mostly located in the vicinity of
the Topkap1 palace and the Hagia Sophia/Hippodrome area, but also
along Divanyolu and in the Siileymaniye quarter, these timber edifices
vanished time and again during the disastrous fires that wiped out large
sections of the city, and when rebuilt, were usually allocated to some
other dignitary. In fact, very often these fires started from the grand vizie-
rial palaces.” Rebellious Janissaries, gathering around the Porte wherever
it might happen to be at the time, frequently began by setting it on fire.
When they succeeded in overthrowing and perhaps also murdering the
grand vizier, his successor would settle in another palace in the vicinity
while the damaged palace would wait for another chance to be restored
to its function. Hence, the Ibrahim Pasa palace built on the western side
of the Hippodrome, plus a stone room (tasoda) at the intersection of
Divanyolu and the road descending to the shore along the land walls of
the imperial palace, are the only remains that have survived of all the
vizierial palaces in the area.’

In what follows I shall first trace the history of the grand vizierial
palaces in the vicinity of the Topkapi palace from the 1630s to the 1730s,
often referred to as no more precisely than “across from” or “below” the
Alay Kogkii. This does not purport to be a comprehensive coverage of
all the primary sources that make note of those grand vizierial palaces
that were in close proximity to the imperial palace. Neither is it intended
as a definitive rendering of all patrons and localities relevant to this

7 Abdurrahman SEREF, “Babiali Harikleri,” Tarih-i Osmani Enciimeni Mecmuasi 11,
H. 1327, p. 447-450; Mustafa CEZAR, “Istanbul’da Tahribat Yapan Yangnlar,” Tiirk
Sanat Tarihi Arastirma ve Incelemeleri 1, 1963, p- 356, p. 360, p. 367, p. 370, p. 377.

8 S. H. Eldem mentions a tradition associating the stone room, a storehouse over the
Yerebatan cistern with the grand vizier Sehid Ali Pasa (Apr. 1713-Aug. 1716); cf. Sedat
Hakki ELDEM, Tiirk Evi: Osmanli Donemi -11- Konaklar, Saraylar, Koskler, Tas Odalar,
Istanbul, Tiirkiye Anit ve Cevre Turizm Degerlerini Koruma Vakfi, 1986, p. 254-255. For
recent claims associating Silahdar/Sehid Ali Paga with the stone chamber (with no refer-
ence to Eldem), cf. Safiye irem DizpaRr, “19. YY. Istanbul’'unda Saklama Yapilari/
Mekanlar1,” www.yapi.com.tr/V_images/arastirma/Saklama_yapilari.pdf, 2005, accessed
on Apr. 15, 2012; Safiye Irem DizpARr, “19. YY. Istanbul’unda Tas Odalar,” Erdem
Dergisi 15/45-47, 2006; Safiye irem DizDAR, “Osmanlt Sivil Mimarliginda istanbul’daki
Tas Odalar ve Fener Evleri,” Megaron Planlama-Tasarim-Yapim — YTU Architectural
Faculty E-Journal 1/2-3, 2006; Mehmet Baha TANMAN, Ahmet Vefa COBANOGLU, “Otto-
man Architecture in Atmeydani and its Environs,” in Hippodrom/Atmeydani: a Stage for
Istanbul’s History I, Istanbul, Pera Museum Publications, 2010, p. 35-36.



THE MAKING OF THE SUBLIME PORTE NEAR THE ALAY KOSKU

period. But by complementing passing references in late-17th and
early-18th-century chronicles that historians have so far utilized, with
accounts of the various state processions of the first quarter of the
18th century, I have been able to mark out the streets, squares, and other
buildings that act(ed) as landmarks for the palaces where grand viziers
resided. My initial finding is that we can speak of seven main sites or
urban lots over which these grand vizierial palaces were spread. I have
indicated all these on a map, which will serve as my frequent frame of
reference (lots 1-7, fig. 1; cf. infra).’

In the second section, I will be focusing on a wagf document that
St. Yerasimos had uncovered and shared with me back in 2004 (cf.
Appendix). This document locates a monumental late-16th-century grand
vizierial palace, built by the Grand Vizier Siyavus Pasa (d. 1593), in the
Siileymaniye area (Kiiciikpazar?) that was still in use in the 1650s.'°
Bought by the Grand Vizier [Kara] [Dev] Murad Pasa from the heirs of
Siyavug Pasa in the mid-17th century, this wooden palace, organized
around three courtyards, is comparable to the plans available for some
other 16th-century vizierial palaces.!! Furthermore, the palace in question

9 This map shows the site in the 1880s. Unfortunately, no earlier maps exist for the area.

10 T am grateful to the late St. Yerasimos for bringing this vakif document to my atten-
tion. This is a loose document possibly misplaced in a Vakif Tahrir register dated 1600
which Yerasimos was preparing for publication: Ankara Tapu ve Kadastro Genel Miidiir-
ligii Kuytd-1 Kadime Arsivi n° 542 (1009). The first volume of this register is catalogued
under n° 543. Cf. Mehmet CANATAR (ed.), Istanbul Vakiflart Tahrir Defteri: 1009 (1600)
Taérihli, Tstanbul, Tstanbul Fetih Cemiyeti Yayinlari, 2004. The register in question does
not cover the neighbourhood where Siyavug Pasa’s palace was located. This might explain
why the vakif document in question was deposited within the pages of the register, but not
recorded in it.

I Reflecting a hierarchical system organized in terms of an official outer sphere
(birun/hariciye), and an inner sphere (enderun) that was basically residential and recrea-
tional in nature, the layout of Ottoman palaces in the capital, comprising courtyards and
walled-in gardens, did not change over time. For a mid-18th-century plan of Sokollu
Mehmed Paga’s mid-16th-century Kadirga palace, cf. Tiilay ARTAN, “In the Tracks of a
Lost Palace,” Proceedings of the 9th International Congress on Turkish Art, Istanbul,
23-27 Sept. 1991, Ankara, Kiiltiir Bakanligi, 1995, p. 197-202; Tiilay ARTAN, “The
Kadirga Palace: an Architectural Reconstruction,” Muqgarnas X: an Annual on Islamic
Art and Architecture (Essays in Honor of Oleg Grabar), 1993, p. 201-211. For an excerpt
from a 1609 document describing the various parts of Sokollu’s Hippodrome (Kabasakal)
palace, also cf. Tiilay ARTAN, “The Kadirga Palace Shrouded by the Mists of Time,”
Turcica XXVI, 1994, p. 55-124, after ELDEM, op. cit., p. 22-27. The only other existing
description of a palace layout has to do with the Sublime Porte in the first decade of the
19th century. It was originally published as part of an article on Alemdar Mustafa Pasa
(28 July 1808-15 Nov. 1808) in EFDALETTIN (TEKINER), “Alemdar Mustafa Pasa,” Tarih-
i Osmant Enciimeni Mecmuast IV/21, 1913, p. 1305. The document describing the layout
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included the offices of the administrative aides of the grand vizier — a
development which has been taken as indicative of his control of the
Imperial Chancery in the 18th century. On that basis, I will try to
demonstrate that by the time Dervis Mehmed came to office, a palace (at
a location rather distant from the Topkap: palace) might already have
come to be regarded as a permanent residence for grand viziers. I will
argue that Murad Pasa, who came to office twice (May 1649-Aug. 1650
and May-Aug. 1655, shortly before and after Dervis Mehmed Paga),
made an effort to make this palace a permanent residence-office for the
grand viziers. Future studies based on similar wagf documents promise
to shed clearer light on such monumental palaces and the making of the
Sublime Porte.

Grand Vizierial Palaces in Close Proximity to the Imperial Palace

Palaces in the Hagia Sophia and Hippodrome (Atmeydani) Area

G. Bayerle, building largely on Uzuncgarsili, Gokbilgin and Deny, has
argued that “having greater privacy, questions of substance were decided
there [at Kopriilii’s residence] in the ‘afternoon meeting’, and the regular
[Topkapi] council meeting devolved into discussing questions of promo-
tions and dismissals and other matters of protocol.”'? It is true that the
mid-afternoon (ikindi) prayers traditionally signaled the end of the Impe-
rial Chancery meetings at the Topkapi palace.!? It was, however, more
than a century before Kopriilii came to office, that meetings at the grand
vizier’s palace came to be known as the ikindi divani. In fact, Siileyman
I had granted his favorite Ibrahim Pasa (in office, 1523-1536) the privi-
lege of holding the council meetings in his own residence, “a novelty that
stupefied everybody™ at the time.'*

was cited in UZUNCARSILI, art. cit., p. 264. Semavi Eyice, however, has cited another
version of the description which was published in Istanbul Kiiltiir ve Sanat Ansiklopedisi,
Istanbul, Terciiman Yaynlari, 1982, vol. II, p. 939-944. Cf. supra, tn. 2.

12 Gustav BAYERLE, Pashas, Begs, and Effendis: a Historical Dictionary of Titles and
Terms in the Ottoman Empire, Istanbul, Isis Press, 1997, p. 39.

13 At the end of the 16th century, holding ikindi divdm at the grand vizier palace was
already a norm; cf. GOKBILGIN, art. cit., p. 174; Halil INALCIK, The Ottoman Empire: the
Classical Age 1300-1600, London, Weidenfeld and Nicolson, 1973, p. 95. For this devel-
opment modern historians often refer to Gelibolulu AI’s Kunh al-dhbar, Istanbul Univer-
sity Library, TY 2290/32, fol. 89a.

14 Ebru TURAN, The Sultan’s Favorite: Ibrahim Pasa and the Making of Ottoman
Universal Sovereignty in the Reign of Sultan Suleyman (1516-1526), Ph. D. dissertation,
University of Chicago, 2007, p. 152.
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That was not the only favor that Siileyman’s Ibrahim enjoyed from the
time when he was still an aga in the personal service of the sultan. First
and foremost he was allowed to have his palace located on the Hippo-
drome. Completed in 1521-1522, this was a stone edifice that has there-
fore survived to this day (lot 1). After he came to office, he not only
celebrated his own marriage (1524) there, but also took the liberty of
turning the palace into a dynastic theatre.'> In 1567, thirty years after
Ibrahim’s murder, his palace was loaned to Zal Mahmud Pasa and Sah
Sultan, a daughter of Selim II. The couple died in 1580, and throughout
the course of the 17th century it was occupied partially by Janissary
novices (icoglan or acemioglan) and partially by high-ranking military
bureaucrats, often related to the imperial family.'® From the first quarter
of the 18th century onwards, parts of Ibrahim’s palace were used for a
variety of purposes, such as a weaving mill and dyehouse, stables, the
barracks of the military band, the imperial registry office, a storehouse
for the state archives, a military warehouse, an asylum, a prison and even
as a menagerie (arslanhdne, lit. the lion house)."”

There were other vizierial palaces standing next to the Ibrahim Pasa
palace on the north, built over the ruins of a great hall and a rotunda, two
unidentified Byzantine structures adjoining the Antiochus’ palace (lot 2).
It is also known that monumental Ottoman mansions were built on top
of the neighboring Binbirdirek cistern. One of them was the palace of the
grand admiral and royal bridegroom Fazli Pasa (d. 1657), which was
burned down in 1660. Still, some parts survived and continued to shelter
a variety of functions. In the first and last decades of the 18th century,
a monumental wooden palace at the north of Ibrahim’s palace, but on a

15 An erroneous interpretation regarding Tbrahim’s marriage to (supposedly) Siiley-
man I’s sister Hadice still survives in the secondary literature: Dogan KuBaN, “Atmeydani,”
in Hippodrom/Atmeydant, op. cit., vol. II, p. 17-31. For the real identity of Ibrahim Pasa’s
bride, cf. TURAN, op. cit., p. 210-223; and compare with: Zeynep YELCE, “Celebration in
the Age of Suleyman: a Comparative Look at the 1524, 1530 and 1539 Imperial Festi-
vals,” in Suraiya FAROQHI, Arzu OZTURKMEN (eds.), Celebration, Entertainment and
Theater in the Ottoman World, Calcutta, Seagull Publications, forthcoming.

16 In 1645, Na’ima takes note of both Yusuf Paga and Fazli Paga as two 17th-century
possessors of Ibrahim’s palace. NA‘ItMA MUSTAFA EFENDI, Tdrih-i Na’ima (Ravzatii’l-
Hiiseyn fi Huldsati Ahbari’l-Hdfikayn), ed. Mehmet Ipsirli, Ankara, Tiirk Tarih Kurumu,
2007, vol. IV, p. 1071 (fol. 177): “Vezir Silahdar Yusuf Pasa’min sarayt ki Ibrahim Pasa
Sarayi’dir; silahdarliktan ¢ikan Fazli Pasa’ya verilip musahiblik ve sultana namzet olmak
ve izzet-i saire ki Yusuf Pasa merhumun sebeb-i iftihart idi. Ciimlesine Fazli Pagsa mazhar
olup...”; cf. also infra, fn. 17 and 31.

17 Nurhan Atasoy, [brahim Pasa Saray:, Istanbul, Istanbul Universitesi, 1972;
TANMAN, COBANOGLU, art. cit., p. 35.
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higher level, was depicted by Jean-Baptiste Hilaire (1753-1822) and
A.-1. Melling (1763-1831). It seems to have been built over the pile of
soil excavated from the construction sites of the nearby mosques.'® Could
it have been one of those palaces that changed hands so frequently among
grand viziers or the members of the royal family?

Like Sokollu Mehmed Pasa, who had one of his many palaces built
across from that of Ibrahim in the early 1570s, several other viziers were
settled in palaces mostly built by Mimar Sinan in close proximity to the
Topkapi palace.! Those of Riistem, [Semiz] Ali, and [Giizel] Ahmed
Pasa are listed in Sinan’s autobiographies among the vizierial palaces he
constructed in the Hagia Sophia/Hippodrome area.”’ Some other sources
add to this list the palaces of Ayse Sultan, Hancgerli Sultan, Behram Paga,
Kapudan Sinan Paga and a few others. A 1574 Lambert de Vos drawing
included in the Freshfield album?' delineates parts of two palaces, one

18 Cf., respectively, Comte Marie Gabriel Auguste Florent DE CHOISEUL-GOUFFIER,
Voyage pittoresque dans I’empire Ottoman, en Gréce, dans le Troade, les iles de I’Archipel
et sur I’Asie-Mineure, Paris, libr. J.-P. Aillaud, 1782-1822; Antoine-Ignace MELLING,
Voyage pittoresque de Constantinople et des rives du Bosphore, Paris, P. Didot 1’ainé,
1809-1819. Compare with Cornelius Loos’ (1685-1738) depiction of this building in
1710-1711: Alfred WESTHOLM, Cornelius Loos: Teckningar fron en expedition till Framre
Orienten 1710-1711, Stockholm, Nationalmuseum, 1985. While the soil excavated from
the site of the Sultan Ahmed mosque was discarded at the Hippodrome, the excavation
dirt of the Nuruosmaniye mosque (1740-1754) is said to have been dumped on the ruins
of the Antiochus palace. That some architectural parts taken from the remains was used
in the construction of the Server Dede’s tomb (d. 1766), erected in the same period, also
hints to the construction of the palace(s) in the last quarter of the 18th century. Cf. Rudolf
NAUMANN, Hans BELTING, Die Euphemia-Kirche am Hippodrom zu Istanbul und ihre
Fresken, Berlin, Mann, 1966, p. 26.

19 Sinan’s autobiographies list four palaces for Ismihan and Sokollu: one at Kadirga
Limani, another near the Hagia Sophia at Ahur Kapu (formerly the Nahlbend quarter),
and the summer palaces of Uskiidar (fstavroz) and Halkali. For the Kadirga palace, cf.
supra, fn. 11. Likewise, Mihriimah and Riistem too owned several palaces: one at the
Serv quarter of Mahmudpasa (Cagal/Cigaloglu), another at the Hippodrome (Kadirga
Limani), as well as two summer palaces, one of which was located outside the city walls
(known as the garden palace), at Iskender Celebi Bahcesi, while the other was at
Uskiidar. For the palaces of Riistem, Sokollu, Semiz Ali Pasa (in the ishak Pasa quarter,
near the Hippodrome), Hadim Ibrahim Pasa (same area), grand admiral Sinan Pasa,
Kapiagas1 Mahmud Aga (at the Ahur Kapu, in the Nahlbend quarter), and Koca Sinan
Pasa, cf. Giilru NEcipoGLU, The Age of Sinan: Architectural Culture in the Ottoman
Empire, London, Reaktion Books, 2005, p. 300, p. 332-333, p. 385, p. 392, p. 418, p. 490,
p- 506.

20 Howard CRANE, Esra AKIN, Sinan’s Autobiographies: Five Sixteenth-Century Texts,
Introductory Notes, Critical Editions and Translations, Leiden, Brill, 2006. The (Ibrahim
Pasa) Atmeydani palace too was rebuilt or renovated by Sinan.

2l Cambridge, Trinity College Library, inv. ms 0.17.2, fol. 20.
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occupying the eastern side of the Hippodrome (now taken up by the
Sultan Ahmed mosque and tomb), and the other at its northwestern end
(where the Mese makes a turn towards the Hagia Sophia) (fig. 2). The
latter, a complex, multi-storey group of buildings, seems to have been a
Byzantine marble-revetted brick structure onto which the Ottomans
added porticoes with timber posts and balustrades. Covered with single-
pitch tiled roofs, the porticoes are depicted as one or two storeys high.??
It is possible that these porticoes are the same galleries with timber posts
seen in the 1582 StirnAme miniatures.”?> A monumental building standing
next to the Ayasofya, with a wooden gallery at a central position, is also
seen in the 1537-1538 miniature of Matrak¢t Nasuh. I will argue that all
this points to lot 3. But as we shall see in the next section, both the func-
tion and the location of this structure remain controversial among the
Byzantinists.

Meanwhile, the aforementioned stone room (lot 4) remains as the
only reminder of the grand vizierial palaces that filled this whole area in
bygone times. Located at the intersection of the present-day Alemdar
Yokusu and Yerebatan Caddesi, could this storage room have been part
of the Yerebatan/Suyabatan palace that stood over the Basilica cistern
(thus covering, perhaps, part of lot 3 and most of lot 4)??* Or was the
large area over the cistern, most probably occupied by Byzantine ruins
even in the 18th century, used for the auxiliary structures — storage
rooms, barracks or stables — of the neighboring palaces? The stone room,
with its alternating wall texture, awaits to be dated; it could be part of
a Byzantine structure adopted by the Ottomans. Its rectangular windows
are crowned with pointed arches, while its superstructure has vanished
altogether. It has been associated with Silahdar Ali Pasa (Apr. 1713-
Aug. 1716), but this identification has not been verified by documentary
evidence.? Rarely mentioned in period chronicles, in the early 18th cen-
tury the Yerebatan palace and this stone storage room were eventually
attached to Damad Ibrahim Pasa’s residential complex through his royal

22 Edwin H. FRESHFIELD, “Some Sketches Made in Constantinople in 1574, Byzanti-
nische Zeitschrift 30, 1929-1930, p. 522.

23 TANMAN, COBANOGLU, art. cit., p. 34-35.

24 The cistern, located 150 m southwest of the Hagia Sophia, was built in the 6th cen-
tury during the reign of Emperor Justinian I. Ottomans renamed it Yerebatan or Suyabatan,
literally the Sunken palace. However, whether there was a palace above it or not cannot
be ascertained.

2 Cf. supra, fn. 8.
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wife Fatma Sultan.2° As we shall see below, this lot 4, at the intersection
of two major thoroughfares near the Topkap1 palace, proves to be instru-
mental for the identification of all other vizierial palaces whose exact
location cannot be pinned down at first glance. The palace(s) of Dervis
and Nevsehirli, both credited with turning their residences into permanent
offices, were not very far from this point. But just where were they? Or
was it one and the same palace?

As I discuss the two other major locations for grand vizierial palaces,
namely lot 5 across from or below the Alay Kogkii, and lot 6 down the
slope and across from the Iron Gate (Bdb-i Ahen Temiirkapu, one of the
gates on the Topkapi palace land walls), I will be revisiting the Yerebatan
palace (lots 3 and especially 4). The 17th-18th-century history of this
particular palace, although shrouded by the mists of time, provides us
with interesting links to other palaces in its vicinity through its ever-
changing patrons.

Palaces “across from” or “below” the Alay Késkii (and References to
the Arslanhdne(s], the Nalli Mescid, and the Iron Gate)

The conventional position that identifies Dervis Mehmed Pasa as
having been the first to set up a permanent grand vizierial office rests
on Na‘ima’s Ravdatii ’l- Hiiseyn fi huldsat-i ahbari ’I-hdfigayn (Tarih-i
Na‘imad). So does the modern identification of the palace in question as the
Temiirkapu palace. However, three local markers, namely the Arslanhdne,
the Nall1 Mescid (on the lot 5 upper edge), and the Iron Gate, all of which
are repeatedly mentioned by Na‘ima, would seem to have been misread
by modern historians.

Completed in 1704, Na‘ima’s account covers events from 1591 to
1660. Unlike his peers, this particular court chronicler was a bit more
informative about such locations. He says that in May 1653, Dervig
Mehmed Paga left the Kadirga palace, which he had been temporarily
inhabiting, and settled at (Damad Ladikli) Bayram Pasa’s (Feb. 1637-
Aug. 1638) palace behind the Arslanhdne.?” While Evliya Celebi remarks

2% For the association of the Yerebatan palace with Damad Ibrahim Pasa, cf.
Bagbakanlik Osmanli Arsivi (hereafter BOA) C. BLD 5400 (25 N 1132/31 July 1720); for
the proximity of the grand vizierial palace to the Yerebatan palace, cf. BOA C. BLD 6861
(02 C 1148/10 Oct. 1735).

27 NA‘IMA MUSTAFA EFENDI, op. cit., vol. 111, p. 1470 (fol. 317): “bu Pazar giinii
Kadirga Limani’nda olan saraydan gociip Melek Ahmed Pasa oldugu Arslanhdne ardinda

Bayram Pasa sarayina nakl edip karar eyledi.” Na‘ima’s rather ambiguous reference to
Melek Ahmed Pasa seems to suggest that the palace in question was the one where Bay-
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that Bayram Paga’s palace, located near the Hagia Sophia, was known as
the palace of (his wife) Hanzade Sultan, from Na‘ima we also learn that
the palace in question had (formerly or at that time) housed Melek
Ahmed Pasa, whose grand vizierate (Aug. 1650-Aug. 1651) slightly pre-
ceded Dervis Mehmed’s. Evliya locates Melek Ahmed Pasa’s palace too
near the Hagia Sophia, but he associates neither these two palaces nor
the Arslanhdne with one another.?® Evliya’s and Na‘ima’s references may
have been pointing to two different palaces, one being rotated among
members of the dynasty and the other among dignitaries; hence Bayram
Pasa might have had two separate palaces in the vicinity of the Hagia
Sophia. In the light of other documentation, one of these appears to have
been located near the Alay Kogkii, and the other, behind the Arslanhdne,
in the Kabasakal quarter, near the Ahur Kapu.?’ Now, the Arslanhdne,

ram Pasa’s once settled with his family, a mir7 palace which circulated among the ruling
elite.

28 Royal bridegrooms, like their predecessors in the 16th century, continued to have two
palaces at this time with their harems separated from their official residences. Hence
“Saray-1 Hanzade Sultan yagni saray-1 Bayram Pasa kurb-i Ayasofya”; cf. Evliya Celebi
Seyahatnamesi, Topkapt Sarayt Bagdat 304 Yazmasimn Transkripsiyonu, Dizini -I- Istanbul,
ed. Orhan Saik Gokyay, Istanbul, Yap1 Kredi Yayinlart, 1996, p. 133 (fol. 93b). In another
instance, he notes that Hanzade, a daughter of Ahmed I, was Bayram Pasa’s wife: “Bayram
Pasa sultani Hanzdde Sultan binti Sultan Ahmed Han,” ibid., p. 149 (fol. 105b). Further-
more, Evliyd mentions that Melek Ahmed Pasa’s palace had three hammams and 200 rooms
(hiicre): ibid., p. 133 (fol. 93b). Since Melek Ahmed’s royal wife Kaya Sultan died in 1659,
three years before his death, it is likely that the couple had inherited their palace from
Bayram (d. 1638) and Hanzade (d. 1650). For Na‘ima’s confusing association of Bayram’s
and Melek Ahmed’s palaces, cf. supra, fn. 27. For the location of Bayram’s palace (in rela-
tion to that of Dervis Mehmed and Kemankes Mustafa), cf. infra, fn 33 and 59.

? In 1635, while Bayram was serving as the deputy of the grand vizier, a guild proces-
sion passed first by the kiosk of the sultan (pddisdhimizin koskii), and then proceeded to
go by Bayram’s palace; cf. Top¢ular Katibi Abdiilkadir (Kadri) Efendi Tarihi (Metin ve
Tahlil), ed. Ziya Yilmazer, Ankara, 2003, vol. I p. 1012. The kiosk in question was most
probably the Alay Koskii. The only other alternative for the sultan’s kiosk could be the
royal chambers over the Imperial Gate. On the other hand, a tax register of 1681, compiled
for the office of the market inspector (Thtisdb Agas1), includes a survey of more than 3,000
shops in 15 sectors (kol) within the walled-in city. The Ayasofya sector lists landmarks
including a palace of Bayram Pasa which seems to be not the one near the Alay Koskii,
but the one his wife Hanzdde owned near the Chalke Gate arslanhdne: “Beyan-1 kol-1
Ayasofya der-uhde-i Terzubast Musalla bin Ali. Zikr olunan on bes kolun dordiinciisii
Ayasofya koludur ki, At Meydani kurbundan ibtida olunub, andan Peykhdne Yokusu’'na,
andan Kadirga Limani’na, andan Cardakli Hamami’ndan Catladi Kapu haricine, andan
Tahte’l-kal’a Suku’na, andan Kemeralti’ndan Arabacilar Karhdnesi’ne, andan Valide
Imareti’nden Ahur Kapu haricine, andan Bayram Paga Sarayi’ndan Kabasakal
Mabhallesi’ne, andan Arslanhdne’den Saray-1 Hiimayiin kurbuna, andan Cebehdne’den
Ayasofya Suku’na, andan Firiz Aga Camii’nden Divanyolu’na, andan Act Hamam kur-
bundan Cagaloglu Sarayi’na, andan Alay Koskii kurbunda nihayet bulur” (Atatiirk
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most frequently mentioned by Ottomanists as the place where the
Ottoman palace kept its wild animals, is the Byzantine church of Christ
Chalkites.*® The Ottoman menagerie was actually the cellar of this church
near the Chalke Gate. Both the gate and the church were at the entrance
to the Byzantine palace, and to the east of the Hagia Sophia and the
Augustaion.

At this point a twofold correction is due. First, with reference to Silah-
dar Findiklilh Mehmed Aga’s narration of the 1687 revolt, the secondary

Kitapligr Muallim Cevdet, B 2, 4b). In 1639, when she was re-married immediately after
Bayram Paga’s death, she seems to have continued to live in this palace, located to the
east of the Hagia Sophia, until her death in 1650; cf. Top¢ular Katibi Abdiilkadir (Kadri)
Efendi Tarihi, op. cit., p. 1128. It is curious that more than two decades later, and despite
other prominent residents such as Melek Ahmed, the palace in question was still associated
with Bayram Paga.

30 The Christ Chalkites church was also known as the Chalke Gate church. It was
Romanos I (920-944) who built the chapel of Soter Khristos té€s Khalkés near the Chalke
Gate. Then Ioannes Tzimiskes (969-976) enlarged and redecorated this chapel, built him-
self a tomb, and was buried there; cf. Cyril MANGO, The Brazen House: a Study of the
Vestibule of the Imperial Palace of Constantinople, Copenhagen, I kommission hos Ejnar
Munksgaard, 1959, p. 149-169; Semavi EYiCE, “Arslanhane ve Cevresinin Arkeolojisi,”
Istanbul Arkeoloji Miizeleri Yilligi XI-XII, 1964, p. 23-33 and p. 141-146; Raymond
JANIN, Le Siege de Constantinople et le patriarcat ccuménique -111- Les Eglises et les
monasteres, Paris, Institut francais d’études byzantines, 1969, p. 529-530; Wolfgang
MULLER-WIENER, Bildlexicon zur Topographie Istanbuls: Byzantion, Konstantinupolis:
Istanbul bis zum Beginn des 17. Jahrhunderts, Tiibingen, Wasmuth, 1977, p. 81; Semavi
EvicE, “Arslanhane,” in TEKELI et al. Diinden Bugiine Istanbul Ansiklopedisi, op. cit.,
vol. I, p. 325-326. Seventeenth-century Ottomans identified a church with an upper storey
used as the painting ateliers of the Topkap1 palace. Eremya Celebi KOMURCIYAN, Istanbul
Tarihi: XVII. Asirda Istanbul, trans. Hrand D. Andreasyan, annot. K. Pamukciyan, Istan-
bul, Eren Yaymncilik, 1988, p. 4: “Burada kubbe pencereleri kapanmis oldugu halde bir
Arslanhdne vardir. Vaktiyle kilise olan bu bina simdi fil, tilki, kurt, ¢akal, ayi, arslan,
timsah, pars ve kaplan gibi hayvanlarla doludur ... biraz daha yukarida Nakkashdne
vardir. Burada sarayin beylik nakkagslart otururlardi.” Evliya Celebi Seyahatnamesi,
op. cit., p. 18 (fol. 12b): “Ayasofya deyrinin canib-i erba’asina...evvela bind olunan
kubdb-1 “alinin biri hala arslanhdne ve nakkaghdne olan kubbe-i niihtdkdir.” Since
nakkashdne appears to denote an institution rather than an actual building, there have been
various suggestions about the exact location of the building itself: cf. Filiz CAGMAN,
“Saray Nakkashanesinin Yeri Uzerine Diisiinceler,” in Ahmet Cavci (ed.), Sanat Tari-
hinde Dogudan Batiya, Unsal Yiicel Amsina Sempozyum Bildirileri, Istanbul, Sandoz
Kiiltiir Yaynlart, 1989, p. 35-46. Cf. also Selman CAN, ““Arslanhane Uzerine Yeni Bilgiler,”
in Siimer ATAsOY (ed.), Istanbul Universitesi 550. Y1l Uluslararasi Bizans ve Osmanli
Sempozyumu (XV. Yiizyil), Istanbul, 30-31 Mayis 2003, Istanbul, Istanbul Universitesi,
2004, p. 359-369; Feza GUNERGUN, “Tiirkiye’de Hayvanat Bahceleri Tarihine Giris,” in
Abdullah OzeN (ed.), I. Ulusal Veteriner Hekimligi Tarihi ve Mesleki Etik Sempozyumu
Bildirileri, Prof. Dr. Ferruh Dinger’in 70. yasi anisina, Elazig, 2006, p. 185-218. For a
recent account of excavations in the area, cf. Asuman DENKER, Giilcay YAGCI, Ayse Basak
AKAY, “Biiyiik Saray Kazis1,” in Giin Isiginda Istanbul’un 8000 Yili: Marmaray, Metro,
Sultanahmet Kazilari, Istanbul, Vehbi Ko¢ Vakf1 Yayinlar1, 2007, p. 134-137.
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literature has misidentified the grand vizier in question. Therefore, while
some 20th-century historians (mistakenly) located the official palace
of Bayram’s immediate successor, Kemankes Kara Mustafa Pasa
(Dec. 1638-Jan. 1644) also in the (Alay Koskii) area, his private palace
was situated at SehzAdebasi, near the old Janissary barracks.’! The
modern perception of the Kemankeg Kara Mustafa Pasa’s palace location
is wrong primarily because Findiklili was talking about the grand vizier
Siyavus (not Mustafa) Pasa and, furthermore, the old barracks were per-
haps those of the Janissary novices that (in the 17th century) partially

31 Eyice, quoting Kogu, echoed Silahdar Findiklili Mehmed Aga’s comments regarding
the 1687 riot where he says that the rebels did not allow (then grand vizier) Siyavus Pasa
to settle in the vicinity of the Topkapi palace, i.e. in the miri palace, near the Alay Koskii,
and took him to [Kemankes] Kara Mustafa Pasa’s [private?] palace — which Eyice takes
to be at Sehzadebasi, near the Old Barracks: IpsirLi, BYICE, art. cit., p. 386. Eyice inter-
preted this as an indication of the establishment of Babiali as the seat of the grand vizier
in the 17th century. Cf. also Koc¢u, art. cit. There is no emphasis on the private and the
official, or on Sehzadebasi in Findiklili’s comments. Cf. supra, fn. 2. According to Silah-
dar Findiklili Mehmed Aga, during the tumultuous events of 1687, it was the miri grand
vizierial palace, located across the Alay Koskii and near the Sogukcesme gate, which was
sacked. Upon Siyavus Pasa’s arrival in Istanbul, Findiklil1 narrates how he was first
banned from settling in the grand viziers’ miri palace across from the Alay Kogkii; and
then, how he was taken to the palace of (not [Kemankes] Kara Mustafa Pasa but) a certain
ibrahim Paga, identified as maktil (a murder victim), near the Old Barracks of the Janis-
sary corps. However, when Siyavus Pasa was assassinated, he was in the grand vizierial
palace and his family, also brutally attacked, was in residence there as well. Furthermore,
after negotiating with the rebellious agas and sending them to his own residence, Siyavus
Paga’s deputy is said to have departed for the miri palace (the official residence of the
grand vizier) across Sogukcesme, namely the Alay Koskii; SILAHDAR FINDIKLILI MEHMED
AGA, Silahdar Tarihi, Istanbul, Tiirk Tarih Enctimeni Kiilliyati, 1928, vol. II, p. 299 and
p- 335: “Alay Koskii oninde miri sardya kondurmayup Eski Odalar kurbinde sadr-1 sabik
maktiil Ibrahim Pasa sardyina gotiirdiiler”; and after his assassination: “aga ogullarima
selam eyle fakirhdaneye buyursunlar deyu yollayup kendii Soguk Cesme kurbinde mirt
sardya gitdi.” Cf. also UZUNCARSILI, op. cit., p. 251, fn. 2. While there is no doubt about
the location of the miri saray of the grand viziers in question, the first palace that Siyavug
was forced to settle could have been Makbiil and Maktiil Tbrahim Pasa’s Atmeydani
palace. It was allocated to another Ibrahim in the late 16th century: three times grand
vizier and royal damad Bosnali Ibrahim who fell in battle (d. 1601). It is Selaniki who
notes the sultan’s granting of the palace to Bosnali Ibrahim Pasa. The Atmeydani palace
parts where the Janissary novices were housed were excluded from the vizierial apart-
ments. SELANIKI MUSTAFA EFENDI, Tarih-i Seldniki -1- 971-1003/1563-1595, ed. Mehmet
ip§irli, Istanbul, Istanbul Universitesi, 1989, p- 58-59: “Ibrahim Pasa’ya Atmeydani’nda
olan eski Ibrahim Paga sarayimn Icoglanlart sakin oldugu yerden maadasini hibe ve
temlik ettim, hiiccet-i ger’iye yazilsin ve miilkndme verilsiin...” Furthermore, Mustafa
Cezar, also relying on Findiklili Mehmed Aga, identified the palace where Siyavus Pasa
was forced to settle as that of Kara Ibrahim Pasa (in office from 1683 to 1685) and located
it at SehzAdebasi: Server Rifat Iskir, Mufassal Osmanli Tarihi, Istanbul, Iskit Yayn,
1960, vol. 4, p. 2203. Kara Ibrahim was strangled in 1687 and became a maktil.
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occupied the palace of Kanuni’s Ibrahim Pasa on the Hippodrome.*
Therefore, a connection between Bayram’s official palace and that of his
successor Mustafa cannot be readily established. Second, in narrating the
1644 riot, Na‘ima, who noted that Kemankes Kara Mustafa Pasa escaped
through the roof of the harem quarters, and “landed” near the Nalli
Mescid, thereby situated the exact location of his palace.’® Now the 15th-
century mescid in question is located on lot 5 which came to be known
as “the Porte” in the course of the 18th century. This is truly across the
road from the Alay Koskii, and hence continuity between Bayram’s (offi-
cial) palace and that of his successor(s) is indeed possible. However, it
is quite far from the Church of Christ at the Chalke Gate or the Arslan-
hdne, and considering the possibility that Bayram might have had
one palace only, we need to question the menagerie notion and location.
Was there only one, or were there other menageries in the vicinity of the
imperial palace? If so, where exactly were they located?

The Arslanhanes

Others too have posed this question, and Byzantinists appear to have
come up with more than Ottomanists have taken stock of. Back in 1950,
for example, C. Mango identified an Ottoman menagerie that had been
housed in the former church of Saint John in the Diippion.3* The Diip-
pion was the open area to the north of the Hippodrome carceres (starting
gates). Mango quoted Pierre Gilles (Petrus Gyllius) on his visit to a
menagerie near the Hippodrome where lions were kept.¥ Gilles was
informed by locals that the sultan’s menagerie had been set up in the
church of Saint John the Theologian. With further references to 16th and
17th-century travelers’ accounts, Mango argued for the existence of a
ruined church near the Hippodrome where wild animals had been kept,

32 Cf. supra, fn. 31. It is true that Findiklili’s reference to “Maktil ibrahim’s palace
near the Old Barracks” remains ambiguous.

3 Also known as fTmam Ali Mescidi, the Nalli Mescid is still standing together with
the nearby tomb of its patron. Na‘imad does not mention the location of the first palace
where Kemankes Kara Mustafa Pasa settled immediately after his arrival in Istanbul.
But for his escape from the grand vizierial palace in 1644, cf. NA‘IMA MUSTAFA EFENDI,
op. cit., vol. 111, p. 980 (fol. 45): “tebdil-i kiydfet Na’lli Mescid canibine egerc¢i indi.....
mescid-i mezbur kurbunda bir yigin otluk var imis, amin altinda gizlenir. Bostancilar ise
sarayt actirip girip firdrimi duyduklarinda mescid semtinde olan al¢ak duvari bulup...”

3 Cyril MaNGO, “Le Diippion: études historique et topographique,” Revue des études
byzantines 8, 1950, p. 152-161.

3 Pierre Gilles (Petrus Gyllius), a natural scientist, topographer and translator, lived
in the Ottoman capital in 1544-1550.
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and simultaneously suggested that this Saint John church was located
along the west flank of the Hippodrome, just south of the Firuz Aga
mosque (lot 2).3° At this point we need to remember that in the late
16th century, some sections of Ibrahim Pasa’s palace which occupied the
west side of the Hippodrome, had served as a menagerie. Yet another
menagerie is said to have been located between Ibrahim’s palace and the
Firuz Aga mosque (lot 1).3” C. Mango assumed that this and the mena-
gerie housed at the church of Saint John in the Diippion were identical,
but this has been challenged by J. Bardill.*®

Recently, the existence of other menageries housed in Byzantine buil-
dings in this area has been traced by various historians. In this literature,

% For the menagerie and the Saint John church, Mango referred especially to Pierre
Gilles (1561), Pierre Belon (1546-1549), and John Sanderson (1594), and then also to
Philippe du Fresne-Canaye (1573), Stephan Gerlach (1573-1578), Fynes Moryson (1597),
Pietro della Valle (1614-1615), Sieur du Loir (1639-1641), the Patriarch Macarius of
Antioche (1652), Jean de Thévenot (1655-1656), Thomas Smith (1673), Joseph Pitton de
Tournefort (1700), and James Dallaway (1795). He also mentioned the map by Francois
Kauffer and Jean-Baptiste Le Chevalier (1800, 1802, and 1812) as well as a 1786 engrav-
ing from Sir Richard WORSLEY, Museum Worsleyanum, or a Collection of Antique Basso-
Relievos, Bustos, Statues and Gems with Views of Places in the Levant Taken on the Spot
in the Years MDCCLXXX Vland V11, London, 1794, vol. 2, p. 107: MANGo, art. cit.,
p. 158-159. Mango proposed the site of the rotunda (lot 2) as the location for the Saint
John church.

37 Tbrahim Hakki KONYALL Istanbul Saraylari: Atmeydani Sarayi, Pertev Pasa Sarayt,
Cinili Kogk, Istanbul, Burhaneddin Matbaasi, 1942, p. 101 and p. 161. A 1563 document
mentions a shop close to both the Arslanhdne and the Divanyolu; cf. Tbrahim Hakki
KonyALl, Mimar Koca Sinan, Istanbul, Nihat Topcubasi, 1948, p. 24. After MANGoO, art.
cit., p. 152-161. For an arslanhdne in the Mahalle-i Nefs-i Cami‘-i Serif-i Ayasofya, cf.
also: Omer Liitfi BARKAN, Ekrem Hakki AYVERDI, istanbul Vakiflart Tahrir Defteri, 953
(1546) Tarihli, Tstanbul, Tstanbul Fetih Cemiyeti, 1970, p. 2. The 1600 register records
that this vakif was no longer extant: Mehmet CANATAR, Istanbul Vakiflari Tahrir Defteri,
1009 (1600) Tarihli, Istanbul, Istanbul Fetih Cemiyeti, 2004, p. 2.

3 For a critical reading of Mango on Saint John in the Diippion and the menageries,
cf. Jonathan BARDILL, “The Palace of Lausus and Nearby Monuments in Constantinople:
a Topographical Study,” American Journal of Archaeology 101, 1997, p. 67-95. Bardill
argues that the menagerie located at the Saint John church cannot be identified with the
menagerie located to the south of Firuz Aga mosque — as Mango had suggested with
reference to Ibrahim Hakki Konyali (cf. supra, fn. 37). He also argued that the church in
question couldn’t be located on lot 2. Bardill then concluded that “Hence, there were two
menageries in this part of the city in the 15th and 16th centuries, one near Saint Sophia,
the other on the opposite side of the Hippodrome, between the ibrahim Pasa’s palace
and Firuz Aga Camii. The menagerie visited by Gilles could have been either of these, but
given that he describes it as sito prope Sophiam, olim Augustaeo appellato, it is much
more likely that he visited the one depicted in the two views that we have discussed.”
Bardill means the menagerie as shown in (a) the Freshfield drawing, and (b) the Matrakc¢i
Nasuh miniature.
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the testimony of two visual sources plays a crucial role. Both Matrak¢1
Nasuh’s miniature of Istanbul (1537-1538), and the aforementioned
Freshfield drawing of the Hippodrome (1574) show a monumental buil-
ding standing next to the Hagia Sophia. This building has been iden-
tified as the church of Saint John in the Diippion; there are, however,
differing opinions concerning its location.** A legend in the latter drawing,
placed above that imposing structure next to the Hagia Sophia, reads:
Pars aedificii S. Sophie ubi nunc leones servantur ad Hippodromi latus
septentrionale (part of the building of Saint Sophia where the lions
are now kept, on the northern side of the Hippodrome). On this basis,
J. Bardill and B. Pitarakis have noted that “the church of Saint John the
Evangelist in the Diippion, which stood behind the Hippodrome carceres,
was one of these [menageries], and, as the written description in the
drawing requires, it was located to the north of the Hippodrome. The
drawing and inscription suggest, however, that the menagerie stood much
closer to Hagia Sophia, on the east side of the Hippodrome.”*° Bardill
and Pitarakis then went on to say that: “Perhaps a more plausible alterna-
tive suggestion is that the picture shows a menagerie attested near the
southwest corner of Hagia Sophia, although the original function of the
building in which it was established is uncertain.” In an earlier study on
the Byzantine palaces and monuments near the Hippodrome, Bardill had
argued that the monumental building depicted in the Matrak¢i Nasuh and
Freshfield drawings did not look like a church; that the church of Saint
John the Evangelist in the Diippion might have been set up in a pre-
existing secular building.*!' Together with Pitarakis, they proposed the

3 Mango identified the structure shown in the Matrak¢t Nasuh miniature and in
the Freshfield folio as the church of Saint John in the Diippion; cf. Cyril MANGoO,
“The Development of Constantinople as an Urban Centre,” in The 17th International
Byzantine Congress: Major Papers, New Rochelle, NY, A. D. Caratzas Publications, 1986,
p. 127-128 (repr. in Cyril MANGO, Studies on Constantinople, Aldershot, Variorum, 1993,
art. ).

40" Jonathan BARDILL, Brigitte PITARAKIS, “Catalogue 16,” in Hippodrom/Atmeydani 11,
op. cit., p. 275-277. Miiller-Wiener too has indicated that the church of Saint John in the
Diippion was used as an arslanhdne; cf. MULLER-WIENER, op. cit., p. 71, pl. 49; and p. 81.
However, the monumental building in the Matrak¢i Nasuh miniature that corresponds to
the menagerie in the Freshfield drawing was wrongly equated by Miiller-Wiener with the
menagerie in the church of Christ at the Chalke shown in the Indjidjian illustration; cf.
Stepanos AKONTS, Loukas INDIIDJIAN, Géographie des quatre parties du monde, Venice,
1804, p. 5 and p. 47, after Miiller-Wiener. In fact, Nasuh had also illustrated a multi-
domed structure near the Imperial Gate which is identified as the Christ Chalkites church.
For a critique of Miiller-Wiener: cf. BARDILL, art. cit., p. 94, n. 130. Cf. also infra, fn. 48.

41 BARDILL, art. cit., p. 93.
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following: “A literal interpretation of the legend may allow one to
suggest that the building of the menagerie was originally part of the
patriarchal palace, which was located at the southwest corner of Hagia
Sophia.”#?

Previously, Bardill had argued that the church of Saint John in the
Diippion probably stood close to the Milion and Hagia Sophia, on the
circus’ east flank, to the north of the carceres or close to the northeast
corner of the Hippodrome; and then, together with A. Berger, Bardill
marked its possible location on the map, near the Hippodrome starting
gates.* Yet another study, in which the existing literature was reviewed,
identified the structure in the Freshfield drawing as the church of Saint
John in the Diippion, but located it near the Kaiser Wilhelm II fountain
(built in 1900) across the tomb of Sultan Ahmed, towards the northern
end of the Hippodrome.** A hitherto unnoticed remark by Polonyali
Simeon, a religious Armenian from Caffa (Kefe), who visited a mena-
gerie immediately after his visit to Hagia Sophia in 1608 and noted that
it was located in a monumental church, formerly a monastery for the
nuns, could offer a clue at this point.*’ In front of this domed building
which stood only a few steps away from the Hagia Sophia, he said, was
the Hippodrome. This remark discards the identification of the menagerie

42 BARDILL, PITARAKIS, art. cit., p. 275-277.

43 Albrecht BERGER, Jonathan BARDILL, “The Representations of Constantinople in
Hartman Schedel’s World Chronicle, and Related Pictures,” Byzantine and Modern Greek
Studies 22, 1998, p. 2-37, fig. 9. Cf. also the various computer reconstructions of the
Hippodrome area: www.byzantium1200.com, click on “Hippodrome” (accessed on Apr.
25, 2012).

4 Nigel B. WESTBROOK, Rene VAN MEEUWEN, “The Freshfield Folio View of the
Hippodrome in Istanbul and the Church of Saint John Diippion,” in Stephen Loo,
Katharine BARTSCH (eds), Proceedings of the 24th International Conference of the Society
of Architectural Historians Australia and New Zealand (SAHANZ), Adelaide, 21-24 Sept.
2007, SAHANZ, 2007. I am grateful to Prof. Westbrook for sharing this enlightening
study with me. Their argument about Freshfeld folio’s being a composite of views from
the west is significant. However, among the few things which led me to hesitate to agree
with their conclusion regarding the church’s location on the Hagia Sophia’s southeastern
corner, I would like to point out that: (1) as Mango has highlighted, Byzantine sources
display that the Diippion was an open space; (2) the still well known 20th-century coffee-
shop that Alexandros Georgiou Paspates referred to (in his Great Palace of Constantino-
ple, trans. William Metcalfe, London, Gardner, 1893, p. 45.) was located on the Carceres,
as indicated on the 1880 Ayverdi map: Ekrem Hakki AYVERDI, /9. Asirda Istanbul
Haritasi, Istanbul, Istanbul Fetih Cemiyeti, 1978; (3) Medrese Street was adjoining the
Cafer Aga (Sogukkuyu) Medresesi, today located at the east of Alemdar Caddesi.

4 Polonyali Simeon’un Seyahatndmesi, 1608-1619, ed. Hrand D. Andreasyan, Istan-
bul, Baha Matbaasi, 1964, p. 7-8.
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visited by Simeon as the one at the Christ Chalkites church — because the
Chalke Gate was located not next to the Hippodrome but on the east end
of the Augustaion. A contemporary Ottoman chronicler, Topcular Katibi
Abdiilkadir (Kadri) Efendi too presents some crucial information regard-
ing another, older menagerie across the tomb of Sultan Ahmed, towards
the Hippodrome’s northern end. On the occasion of the Sultan Ahmed
complex completion in 1617, Abdiilkadir Efendi noted that the old
menagerie, the (Topkap1 palace) painting workshop, and some store-
rooms had been demolished to make room for the mosque and the majes-
tic mausoleum just across the Ayasofya market place. He also added that,
after the old arslanhdne was demolished to free up space, a ruined church
standing next to the Cebehane barracks located across from an arch, was
repaired and turned into a new menagerie, and its upper storey was used
by the court painters workshop.*® The arch mentioned is noteworthy; it
seems to denote the vestibule between the outer gate structure and the
interior of the great palace of the Byzantine emperors, namely the Chalke
Gate, and the church in question is the Christ Chalkites one.

We learn from the secondary literature that the menagerie at the Saint
John church was damaged during the September 1509 earthquake and its
aftershocks.*’ It is therefore believed that the menagerie was then relo-
cated in the Christ Chalkites church. However, Abdiilkadir Efendi con-
firms that until 1617, there was yet another menagerie previously near or
on the site of the Sultan Ahmed’s tomb. While this menagerie was moved
to the Christ Chalkites church together with the court painters workshops,
the one in the church of Saint John in the Diippion seems to have con-
tinued to shelter wild animals until the end of the 18th century.

The information about the former Byzantine and Ottoman buildings in
this part of the city is still scarce. However, when previously unutilized
Ottoman documentation pertaining to the 17th-18th centuries is consid-
ered, we may locate the lost church of Saint John in the Diippion in
lot 3, within the elbow formed by the Mese and the street descending to
the shore. The structure depicted in the Matrak¢t Nasuh miniature and
Freshfield drawing might have been a Byzantine palace, which had
accommodated or incorporated the Saint John church.

The association between the Ottoman royal menagerie and the church at
the Chalke Gate persisted in the secondary literature mainly because some

4 Topcular Katibi Abdiilkadir (Kadri) Efendi Tarihi, op. cit., vol. I, p. 654 and p. 664.
47 For the earthquake, cf. MANGO, “Le Diippion,” art. cit., p. 159, n. 3.
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visual depictions of this church were also in discussion. A case in point is
M. Lorichs’ 1559 panorama of Constantinople. Mango and Yerasimos,
presenting an English translation of Eugen Oberhummer’s 1902 commen-
tary and transcription of all the legends on the panorama, remained a bit
cautious about identifying the small domed structure with a drum and fly-
ing buttresses that Lorichs depicted near, to the “right” of Hagia Sophia,
next to a monumental brick pile. Nevertheless, “it is almost certainly the
church of Christ Chalkites, converted by the Turks into a menagerie,” they
concluded.*® The large building between Hagia Sophia and the alleged
Christ Chalkites church, “which seems amputated at the top”, they
remarked, “is probably the unidentified Byzantine pile that also appears on
the bird’s eye view by Matrak¢t Nasuh (ca. 1536 [sic]) and on a drawing
in the Freshfield album (1574) at Trinity College, Cambridge”. Neverthe-
less, Mango and Yerasimos declined to identify it as the church of Saint
John in the Diippion — actually, there is no mention of Saint John in the
commentary in question. N. B. Westbrook and R. van Meeuweh too iden-
tified the small domed structure near Hagia Sophia as the Christ Chalkites
church, claimed the possibility of two structures in the Lorichs’ panorama
corresponding to the monumental building in the Freshfield drawing, and
discussed the uncertainties concerning the location, identity, and reality of
this structure in the light of other visual documentation.*” Such hesitation
extends to Mango’s earlier identification of the church drawn by Willey
Reveley (1786) with the one at the Chalke Gate. Likewise, Asutay-Effen-
berger and Effenberger have questioned the identification of the Christ
Chalkites church in the M. Lorichs and C. Loos panoramas.>

48 This section is partly obliterated by a hole in the paper; cf. Cyril MANGO, Stéphane
YERASIMOS, Melchior Lorichs’ Panorama of Istanbul: 1559, Bern, Ertug and Kocabiyik,
1999. The building in question is very similar to the engraving of the menagerie that Ind-
jidjian published. Hence it has been established as the church of Christ at the Chalke. Cf.
supra, fn. 40. Cf. also Nigel WESTBROOK, Kenneth RAINSBURY DARK, Rene VAN MEEWEN,
“Constructing Melchior Lorichs’ Panorama of Constantinople,” Journal of the Society of
Architectural Historians 69/1, 2010, p. 62-87. The authors argue that from a viewpoint to
the west of the Pera ramparts, the position of the Christ Chalkites church, its still-standing
parts (as “arslanhane’), would have been clearly visible if it were located in accordance
with Mango’s suggested position. Cf. MANGO, The Brazen House, op. cit. However, Indjid-
jian noted elsewhere that the menagerie-cum-painters’ workshop near the Hagia Sophia and
the Hippodrom was located in the church of Saint John the Evangelist, and referred to other
rumours as well: P. G. INcicyan, 8. Asirda Istanbul, trans. and annot. Hrand D. Andreasyan,
Istanbul, Istanbul Fetih Cemiyeti Yaymnlari, 1976, p. 58. As a witness, Indjidjian recorded
that this arslanhdne was burned down in 1802, and demolished in 1804.

49 WESTBROOK, RAINSBURY DARK, VAN MEEWEN, art. cit., p. 62-87.

50 1t has been argued that Mango’s association between a church drawn by Willey
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Such problems of location or identification notwithstanding, the
menagerie which was situated very close to the Imperial Gate is said to
have been burned down several times.>! We learn from Cabi Omer Efendi
that after another major fire in 1805, it was relocated in the palace of
Fazli Paga which, built partly over the Binbirdirek cistern, seems to have
been adjoining the Ibrahim Pasa palace from the mid-17th century
onwards. On the burned down menagerie site the new barracks of
the Cebehine were built.”> On the other hand, most of the church of

Reveley (for WORSLEY, op. cit., vol. 2) and the Chalke must be reviewed, since the church
in question was that of Theotokos Varaniotissa: Neslihan ASUTAY-EFFENBERGER, Arne
EFFENBERGER, “Zur Kirche auf einem Kupferstich von Gugas Inciciyan und zum Standort
der Chalke-Kirche,” Byzantinische Zeitschrift 97/1, 2004, p. 51-94. For an identification
of the building in the Indjidjian’s engraving as Zeuxippus, cf. Firat DUZGUNER, lustinianus
Ddénemi’nde Istanbul’da Yapilar: Procopius’un Birinci Kitabinin Analizi, Istanbul, Arke-
oloji ve Sanat Yayinlar1, 2004, p. 72-73. Wulzinger’s planimetric analysis of Lorichs’
viewpoints, revisited and reconstructed by Westbrook and van Meeuweh, raise doubt
vis-a-vis the visibility of the church at the Chalke Gate to the right of Hagia Sophia: Karl
WULZINGER, “Melchior Lorichs Ansicht von Konstantinopel als topographische Quelle,”
Festschrift Georg Jacop, ed. T. Menzel, Leipzig, Harrassowitz, 1932, p. 355-367.
Shouldn’t the Christ Chalkites church, depicted by Lorichs and Loos, have been obstructed
by the Basilica? Matthaeus Merian’s 1635 panorama, entitled “Constantinopolitana urbis
effigi ad vivum expressa quam turca”, reinforces my doubts about the identity of this
structure. The structure shown to the left of Hagia Sophia was marked as Zeughaus
(ammunition house) by Merian. Furthermore, the depiction of the Nakkashane in the 1720
Siirndame, decorated by tile revetments on the exterior, raise some questions regarding the
royal painting workshops at this location.

5! For a fire in 1741, cf. baron Joseph VON HAMMER-PURGSTALL, Osmanli Devleti
Tarihi -XV- 1740-1757, Istanbul, Ugdal Nesriyat, n. d., p. 35.

52 CABi OMER EFENDI, Cdabi Tarihi (Téarih-i Sultdn Selim-i Salis ve Mahmiid-1 Sani):
Tahlil ve Tenkidli Metin, ed. Mehmet Ali Beyhan, Ankara, Tiirk Tarih Kurumu, 2003,
vol. I, p. 49: “Ayasofya-i kebir cami’-i serifi kurbunda cebehdne kislalar: deriinundan
dteg-i sizan zuhiiriyle kiilliyyen Kabasakal’a ve Ishdkpasa’ya varinca muhterik olup ve
Cebehdne (41a) kislalart ittisalinde Arslanhdane olmagla, Cebehdne ocagina birkag orta
daha zamm ve giigdd ile Arslanhdne ve Nakkagshdne’yi Cebehdne’ye idhdl ve Arslanhdne
Fazli Paga Sarayi’na ba-ferman nakl olunup, ldkin Arslanhdne-i merkiim Ayasofya’dan
mukaddem bind’ olmug bir atik bind olmagla, kargirleri arasinda tilsim gibi mermerden
adem tasvirleri ve divarlarinin aralarindan [i]brik gibi kiipler ¢ikup ve tasdan ddem
kafalari zuhiiriyle, ¢ok kimesneler ¢ok sézler séyleyiip bindsina, hdcegdn-i1 Divan-i
hiimayiindan maktiil Tahir Agazade Mehmed Emin Efendi, Bind Emini nasb ii ta’yin ve
iki mu’anven kapuli bir kigla-i latif bindsiyle, kendiisi dahi taltif-i Padisahi ve kisla
kapulart yanlarina cifte ejder agzi ¢cesmeler bina’ ve sular firavan birle Cebehdne ocagi
dahi iltifat-1 Sahane ile ma’miir olunmustur.” For the social gatherings at the Arslanhdne
in 1791 and 1795, cf. IIl. Selim’in Sirkatibi Ahmed Efendi Tarafindan Tutulan Riizname,
ed. V. Sema Arikan, Ankara, Tiirk Tarih Kurumu, 1993, p. 3 and p. 207. Cf. also Yahya
Kemal TASTAN, “Sufi Sarabindan Kapitalist Metaya Kahvenin Oykiisii,” Akademik
Bakis 2/4, 2009, p. 53-86. For example, in early December 1802 (13 saban 1217), a fire
broke out in this lot 3, from the same Cebehdne mentioned above (which was under res-
toration at the time). Selim III immediately transferred the Younger’s palace to Hadice,
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Saint John in the Diippion is also said to have disappeared early in the
17th century, not only to provide construction material for the Sultan
Ahmed mosque, but also to clear space for more palaces or attached
service buildings.’®> However, visitors to the Ottoman capital testified
that parts of it still continued to serve as a menagerie until the end of the
18th century.

In corroboration, some early 18th-century evidence is revealed by
Loos’ 1710-1711 panorama, Seyyid Vehbi’s 1720 surndme, and the 1748
map of the Topkap1 Palace water supply system; and on 13 April 1734,
during an expedition through the Hippodrome, Samuel Medley, the Eng-
lish ambassador Lord Kinnoul’s butler, noted seeing lions and tigers
among other “wild beasts” in the vicinity of the Hagia Sophia and Sultan
Ahmed mosque (fig. 3).5* In contrast to the elusiveness of Medley’s
testimony, Ph. Fr. Gudenus, a military draughtsman in the retinue of the

which was at the junction of four lanes, to watch the fire-fighters. Then the flames jumped
to Hadice’s palace, the sultan moved to the desolate kasr in the upper storey of the
Imperial Gate. Finally, some parts of Hadice’s palace were pulled down, and the Cebe-
hane, the Arslanhane, the Hilathane, the Nakkashane, the Yazicibagsizade Tekkesi, the
Ayasofya Hamami as well as some houses and shops in the vicinity were all burned down:
1. Selim’in Sirkatibi Ahmed Efendi Tarafindan Tutulan Riizname, op. cit., p. 389. There
is no doubt that Hadice’s palace was related to Bayram Pasa and Hanzade Sultan palace
which stood here some two hundred years ago. All buildings were cleared and a
new Cebehéne barracks was built: BOA C. Adliye 36544. Subsequently, the Dariilfiinun
(1846-1862), and then the Adliye were built at this location. With reference to a plan,
Uzungarsili too located the barracks to the southeast of Hagia Sophia, on the site of the
later Adliye Binasi: BOA PPK 1960. However, elsewhere he also argued for the barracks
of the Cebehane located above the stables at the Yerebatan cistern: BOA C. Adliye 21833.
This second Cebehane barracks must be the one put on fire by the Janissaries during the
1808 Alemdar revolt. Indjidjian did not mention a second Cebehane barracks; cf. supra,
fn. 48; infra, fn. 58.

33 For western travellers” accounts — especially Julian Bordier’s one — on the church
of Saint John in the Diippion, and its disappearance in the course of bringing together
materials for the construction of the Sultan Ahmed mosque (during 1606-1617), cf. Jean-
Pierre GRELOIS, “Western Travellers’ Perspectives on the Hippodrome/Atmeydani: Real-
ities and Legends (Fifteenth-Seventeenth Centuries),” in Hippodrom/Atmeydani 11, op. cit.,
p. 216-218.

% In Loos’ panorama, the depiction of the well-known superstructure of the church in
question between the “Aya Sophia” and a “sou terazi”, a water balance which, according
to the 1748 map, must be the one standing next to the Milion, raises a doubt about its
identification. Furthermore, a kiosk built over the painting workshops and marked as
standing next to the menagerie, suggest the separation of the two at the time of the 1720
circumcision procession: “Arslanhdne kurbunda Nakkaghdne’de ibda* u ingd olunan kasr-i
bi-kustir-1 dil-keg-nakg-1 temdsa.” Nigel WEBB, Caroline WEBB, The Earl and his Butler
in Constantinople: the Secret Diary of an English Servant among the Ottomans, London,
I. B. Tauris, 2009, p. 27.
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Austrian ambassador Corfiz Ullfeld in 1740, carefully noted his visit to
the menagerie in the church of Saint John in the Diippion.3 Likewise,
one of three charcoal panoramas by Giovanni Francesco Rossini (who
visited the Ottoman capital in 1741-1742 in the retinue of the Venetian
ambassador) actually shows the Arslanhdne (Aslan Chand) at this loca-
tion, thereby proving that it survived for a century and more after the
church itself vanished. The caption of the Rossini panorama reads:
“Once it was a Greek church dedicated to Saint John Theologus, and is
presently used as menagerie for the wild beasts of the sultan.”>® The
superstructure, with a drum supported by two or three semi-domes, is
seen to the “right” of Hagia Sophia and is very similar to the depiction
of the church at this location in Lorichs’ panorama, identified in modern
scholarship as that of Christ Chalkites. In still later images the brick
pile disappears, but there were references to wild animals kept at this
spot even in the 1790s.>” This menagerie at the church of Saint John
the Theologian seems to have finally perished during the 1802 and
1808 fires.>®

35 Philipp Franz REICHSFREIHERR GUDENUS, Tiirkische Reise 1740/1741, ed. Gordian
Erwein, Ernst Gudenus, Weiz, Schodl, 1957, p. 101: “I visited the fine well in the atrium
[Vorhalle] of the Hagia Sophia, then the sultan’s menagerie. It had been accommodated
in subterranean corridors and vaults, the animals are badly kept; seen in the light of a
flickering torch one gets an eerie feeling. In what regards extraordinary animals, there are
only three lions, some tigers, a jackal, and several wolves. This building was formerly a
church of Saint John the Evangelist.”

% Giovanni CURATOLA, “Drawings by Colonel Giovanni Francesco Rossini, Military
Attaché of the Venetian Embassy in Constantinople,” Art Turc/Turkish Art: 10° Congrés
international d’art turc, Genéve, 17-23 sept. 1995, Geneéve, Fondation Max van Berchem,
1999, p. 225-231. However, the caption 22 indicating the dome of the church in the
Rossini’s panorama exhibited at “Turkophilia révélée” (Sotheby’s, Paris, 19-22 Sept. 2011)
reads: S Giovanni Teologo serve in pite di serreglio per sofiere del Gran Sig'.

37 ]. Dallaway might have been wrong about the identification of the buildings he
cited; he might also have been plagiarizing from earlier travellers. However, it is still
important to note that he referred to Pierre Benon and remarked that in his time a lion was
chained to each of the pillars: James DALLAWAY, Constantinople ancient and modern, with
excursions to the Shores and Islands of the Archipelago and to the Troad, London,
T. Cadell Jnr. and W. Davies, 1797, p. 98.

38 Mango has posited the disastrous fire that broke out during the Alemdar revolt of
1808 as an ending point, adding that upon the ruins of the Diippion, the barracks of the
armourers (cebecis) were built. He has also suggested that the final demolition of the ruins
might have taken place during the construction of a coffeehouse to the northeast side
of the entrance to the racecourse. A cross-reading of Ottoman sources should shed more
light on identifying the various buildings in the area. But for the moment, it is still safe
to suggest that lot 3 was probably used as stables or barracks for neighbouring palaces.
Cf. supra, fn. 48 and 52.
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The Nall1 Mescid

Seen in the light of Kemankes Kara Mustafa Pasa’s 1644 escape
route, and of the evidence for another menagerie in the Diippion area,
the palace behind the Arslanhdne has to be relocated — perhaps to lot 3
or to lot 4, in any case not very far from the Alay Koskii. Here a round
tower on the land walls was first recorded by Lorichs and published in
1559. Both because of its distinctive roundness, and its spatial relation-
ship to all the familiar Byzantine structures mentioned above, this is
an unmistakable identification. On 1st July 1654, Dervis Mehmed
Pasa’s household is said (by Na‘imé) to have moved from Bayram
Pasa’s palace to one “below” the Alay Koskii, known as the Halil
Pasa’s palace.” It is curious that at that time, twenty-five years after
his death, Bayram Paga’s palace was still a reference point. Could it
have pointed to the one also known as Hanzade Sultan’s palace (to the
east of Hagia Sophia)? Hanzade Sultan had died only a few years
earlier (in 1650) and her palace was most probably taken over by the
state to be allocated to some other princess or high-ranking office-
holder. However, for reasons that will soon become clear, I take this
to be a move probably from lot 4 to lot 5. As already indicated, this
Halil Pasa had been twice grand vizier, a decade apart, over the first
quarter of the 17th century. It is Evliyd Celebi who first mentions a
grand vizierial palace near the Alay Koskii (kurb-i kasr-1 Alay); he
attributes this palace to Sokollu Mehmed Paga.®® That one of the gates
on the land walls, the one next to the Alay Kogkii, is also called after
him suggests a link with Sokollu Mehmed who had a very long term
in office (1565-1579). However, this is rather problematic. Not only is
Evliya’s information unverified by other documentation, but also, it is
well established that Sokollu’s executive was centered on his Atmeydani
palace while his royal wife Ismihan Sultan resided in the Kadirga
Limani palace. Since Evliyd was writing in the 1630s, at around the
same time as Halil Pasa’s second term in office (Dec. 1626-Apr. 1628),
his omission of Halil Pasa’s palace from the list of Istanbuliote nota-
bles’ palaces also needs to be explained.

% NA‘IMA MUSTAFA EFENDI, op. cit., vol. II1, p. 1539 (fol. 416): “Ve Alay Koskii
altinda vaki‘ eski Halil Pasa sarayini padisah-1 dlem-penah vezire hibe ve temlik edip bir
kag ay idi ki icine mi‘marlar konup ta’mir ii termimine sa’y iizere idiler. Sevvalin
onbesinde [01.07.1654] eskiden sakin olduklart Bayram Pasa sarayindan ol saraya nakl
ettiler. A’yan-1 devlet ciimle tehniyet-i menzil icin varip miibdarek bad dediler.”

0 Evliya Celebi Seyahatnamesi, op. cit., p. 133 (fol. 93b).
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This apart, there are two important points in Na‘ima’s account which
seem to have been overlooked or misinterpreted by 20th-century histori-
ans. First, Na‘ima notes that (what had been) Halil Pasa’s palace had been
given in gift and freehold (hibe ve temlik) by the sultan to Dervis Mehmed,
and that at the time of his move from Bayram Pasa’s (Arslanhdne) palace
to Halil Paga’s place, repair work at this new palace had already been
going on for a few months. Now, both the freehold status of the palace in
question, and the extensive repair and rebuilding that it needed, suggesting
that it had not been in use for some time, indicate that, at least at the time,
or perhaps momentarily, this could not have been the official grand vizie-
rial palace (hence, Evliya too may be excused for not mentioning Halil
Paga’s palace). Second, he situates this Halil Paga palace as altinda of the
Alay Koskii, which we tend to read as “underneath” or “below.”

The Iron Gate

The palace location, noted as altinda of a kiosk situated high up and
projecting out from the land walls, is rather vague and seems to have
been read by some as further “down” the slope. This reading seems to
have eventually led to the misidentification of Halil Paga’s palace and
therefore also Dervis Pasa’s palace as the Temiirkapu palace, known to
have stood for long in the vicinity of (if not across from) the Iron Gate
of the Topkap1 palace on the land walls and close to the shore (which
would put it in lot 6 instead of lot 5). An earlier Dervis Pasa, grand vizier
for six months in the second half of the year 1607, also seems to have
contributed to the confusion. This Dervis Pasa lost his head over a dis-
pute with a contractor who had undertaken to build and refurnish his
palace across from the Iron Gate. Na‘ima gives a very vivid narration
about how the contractor, fearing that he might not be paid, took a wild
decision to accuse the grand vizier of planning a coup against the sultan,
and even of digging an underground tunnel from his palace into the
Topkapi palace grounds.5!

61 NA‘IMA MUSTAFA EFENDI, op. cit., vol. I, p. 318 (fol. 432-433): “Kacan ki Temiirkapu
hizasinda sardy bindsina miibdseret eyledi, cuhiida ismarlad: ki mu’temed olup tamam
olunca ne kadar mal sarf olunur ise defter edip ba’dehii kendiden istifa eyleye. Cuhiid
dahi mal-1 firavan sarf edip tarh ve resm ve bind cemi an cuhiidun re’yine mufavvaz oldu.
Itmama karib oldukta bir giin cuhiidu getirip harc defterin taleb eyledi. Cuhiid dahi eline
verip pasa mutd’ala ettikte gordii, ziyade mal sarf olunmus kesretinden miisme’iz olup ‘Ne
acep ¢cok gitmis’ deyii siret-i inkar ile ¢in-i cebin gosterdi.” Then the contractor took
revenge: ““...sardyda isleyen ameleye ta’lim edip sardyin serdabesinden Sardy-i1 Amire’nin
duvart altina varinca bir hafi dehliz kazdirdi.”
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In any case, there certainly was a Temiirkapu palace, and given its
proximity both to coastal landings and the imperial palace, it may have
been conveniently used as a guesthouse for eminent dignitaries visiting
(or recalled to) the capital. This, for example, is what happened when
Lala Abdurrahman Paga, the governor of Egypt, arrived in Istanbul in
May 1653. Once more it is Na‘ima who notes that he “descended on [or
was put up at] that palace which is next to the Iron Gate”, after which
he presented his gifts to the viziers and the sultan.®” At the time, our
Dervis Pasa of the mid-century was still in residence at Bayram Paga’s
palace, and clearly, there was no question of any repairs at the quite
operational Temiirkapu palace.

Yerebatan/Suyabatan Palace and its Relation to those “across from” or
“below” the Alay Kogkii

When Dervis Mehmed Pasa was removed from office in late Octo-
ber 1654 (and died soon after), his successor Damad Ibsir Mustafa Pasa
(Nov. 1654-May 1655) turns out to have settled not in the palace said to
have become ‘“permanent,” but in one described as being on the way to
the Hagia Sophia (Ayasofya yolunda) — it belonged to his wife Ayse
Sultan.%® The main road running along the land walls of the Topkapi
palace all the way from the Imperial Gate to the sea, passing beneath the
Alay Koskii, was and is called Sogukcesme Sokagi. Being the usual route
of royal processions leaving from the Imperial Gate, it intersects with
another road, presently called Alemdar Caddesi. From a point just south-
east of the Alay Koskii, it goes down the slope and reaches the shore;
and at the same time, it leads off in a southerly direction up the slope to
reach the southwest corner of the Hagia Sophia where it intersects with
the Divanyolu. If, as seems highly probable, this is what was meant by
Ayasofya yolunda, then the palace that Ibsir Mustafa Pasa moved into
would have to be in lot 4 — that is to say, over the gigantic Basilica
cistern. At another instance, Na‘ima remarks that when Dervis Pasa died,
his successor Ibsir Mustafa settled in “the grand vizierial palace” but
fails to describe its location.%*

62 Jpid., vol. 111, p. 1476 (fol. 326): “Istanbul’a gelip Demir-kapi’nin kurbunda olan
saraya niiziil vezire ve padisaha bulusup heddyasin verdi.”

8 Ibid., vol. IV, p. 1618 (fol. 96): “ve sdkin oldugu saray-1 vak’a mend A’i;e Sultan
sarayidir ki hala Ayasofya yolunda merhum Kopriilii-zade Fazil Ahmed Pasa birkag saray
dahi ilhak ve ta’mir ettigi saraya munzamm olmustur...”

% Ibid., vol. IV, p. 1582 (fol. 44). At the time, his royal bride Ayse Sultan was living
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Was this the Yerebatan/Suyabatan palace? Its location, apparently closer
to the Hagia Sophia than to the Alay Koskii, remains to be checked in the
light of documents pertaining to Ibsir Mustafa Pasa’s tenure in Istanbul.
Speaking of the sacking of Ibsir Mustafa’s vizierial palace in May 1655,
Na‘ima acknowledges how Ayse Sultan managed to salvage some valua-
bles from the palace.®® Hence he reveals the harem quarters of the grand
vizier’s palace. Ibsir Mustafa was followed in the grand vizierate by
Damad Ermeni Siileyman Paga, Gazi Deli Hiiseyin Pasa, Zurnazen Mustafa
Pasa, and Boynuyarali Mehmed Pasa, all of whom held office only briefly
(six months, six days, four hours, and four months respectively). This
makes it impossible to trace any moves they might have made vis-a-vis
their palace(s). Then Kopriilii Mehmed Paga took over in September 1656,
and soon moved the court to Edirne.®

In this period (over 1658-1703), the capital’s vizierial palaces fell into
oblivion. Many fires, including especially the July 1660 conflagration,
ravaged huge areas in the vicinity of the imperial palace. Mehmed
Halife says that some 120 palaces were destroyed at the time as the
flames reached the Hippodrome, the Alay Koskii, and the Iron Gate.®’
For the location of the grand vizierial palace during the term of the
Kopriilii dynasty, we need to collect many textual and archival informa-
tion shreds. At the time that Na‘ima wrote, the so-called Ibsir Mustafa
or Ayse Sultan palace had also come to be known as the Fazil Ahmed
Pasa’s palace (Oct. 1661-Nov. 1676). This was because during the
Kopriiliizdde Fazil Ahmed Pasa tenure, Ayse Sultan’s palace, together
with several other palaces in the area, were restored and annexed to
Fazil Ahmed’s palace.%® It is interesting that Fazil, who never found the
opportunity to settle in Istanbul during his tenure in office, wanted to
establish an ambitious residence for the grand vizierate. It should be
noted that the name Yerebatan or Suyabatan does not figure in these
accounts. Nevertheless, it raises the possibility that Fazil Ahmed’s
palace, or at least (maybe a crucial) part thereof, was the Yerebatan/
Suyabatan palace.

in the Uskiidar palace of her first husband Nasuh Pasa, to whom she had been married in
1612.

 Ibid., vol. IV, p. 1612 (fol. 87).

% Metin KUNT, “Naima, Kopriilii and the Grand Vezirate,” Bogazi¢i Universitesi
Dergisi 1, 1973, p. 57-63.

7 Ertugrul OrRAL, Mehmed Halife: Tarih-i Gilmani, Ph. D. dissertation, Istanbul,
Marmara Universitesi, 2000, p. 78-81 (fol. 60-62).

8 Cf. supra, fn. 63.
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It is tempting to speculate that Fazil Ahmed might have inherited the
core of his palace, wherever it was, from his father and predecessor
Kopriili Mehmed Pasa. But against this, we should remember that the
Kopriilii possessions were further away on the Divanyolu, spanning the
area from the present-day Kopriilii library to Mehmed Paga’s tomb in the
vicinity of Cemberlitas.®” At this point, it may be worth noting that what
we know as Kopriili Mehmed Pasa’s palace, located near the Bayezid
mosque in the Sultan Bayezid quarter, was also called Temiirkapu palace,
which of course has added to the confusion.”® The key is to be found in
a waterways map commissioned by Kopriilii Mehmed Pasa in his life-
time, but completed only in (and hence dated to) 1672. Indicated on this
map as iron-gated dome (temiirkapulu kubbe) are a number of structures
in the Bayezid area that are part of the water distribution system.”! This
is the probable origin of the reference to the Kopriilii palace in Bayezid
— not really close to the Iron Gate, but in the vicinity of one or more of
these branching-point chambers.

Palaces Close to the Shore, across from the Iron Gate

While not much more can be said about the Kopriilii palace(s) at the
moment, various references in early-18th-century sidrndmes to “Réami
[Mehmed] Pasa’s palace at Temiirkapu™ provide us with clues about
the palace(s) location across from the Iron Gate (lot 6). They also reflect
the role that royal ladies, often married to grand viziers, played in the
complex history of the turnover of these palaces from one grandee to
the other.

Réami Mehmed Pasa, in office during the 1703 Edirne incident, barely
survived that tumult and was immediately sent away from the capital.
After his death in March 1708, his palace passed to the late Mustafa II’s
daughter Safiye Sultan. When Safiye got married in May 1710 to Mak-

% A document from 1762 (H. 1176) locates this palace near the mosque of Mahmud
Pasa: “...Mahmud Pasa cami-i serifi civarinda Koépriili sarayt dimekle maruf saray
deruminda cari ma-i lezizi ile...” Cf. Istanbul Su Kiilliyat -I- Vakif Su Defterleri: Hatt-1
Hiimaytin, 1577-1804, ed. Ahmet Kal’a, Istanbul, Istanbul Aragtirmalart Merkezi, 1997,
p. 307-308; Istanbul Ser’iyye Sicilleri: Ma-i Leziz Defterleri -V- 1801-1806, ed. Ahmet
Kal’a, Istanbul, istanbul Aragtirmalart Merkezi, 1997, p. 318.

™ Tarih-i Résid/Tarih-i Ismail ‘Asim, op. cit., vol. I: in 1661 (H. 1072), “Sultan
Bayezid’de vaki® Temiirkapu Sardyr Temirkapu Sardyi‘nda amade-i azimet-i rah olan
sahib-i terceme Kopriilii Mehmed Pasa...”

7l Kazim CECEN, Istanbul’'un Osmanli Dénemi Suyollari, Istanbul, Istanbul Biiyiik
Sehir Belediyesi, 1999, p. 165-172.
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talzade Ali (son of a former grand vizier, Merzifonlu Kara Mustafa Paga),
she was taken to “her own palace”, still known as “Rami Paga’s”. Rasid,
however, notes that the bridegroom’s palace was at Siileymaniye and the
bride was taken to Maktiilzade’s Siileymaniye palace.”> Watching her
marriage procession from yet another palace, belonging to a certain Ali
Pasa, were her uncle Ahmed III and her grandmother Giilnliy Emetullah
Sultan. Who was this other Ali, and where exactly was his palace where
royalty were accommodated for two days? This is important because
although the sultan and his mother seem to have preferred the comfort of
a palace to the Kiosk of Processions, they would have done so without
jeopardizing their view of the parades. Hence the palace in question
could not have been far from the Alay Koskii.

Very probably the hosts were the grand vizier at the time, Corlulu Ali
(May 1706-June 1710), and his royal bride, Safiye’s half-sister Emine
Sultan.”® The couple had been married in May 1708 and settled at a

2 For a detailed account of this ceremony, cf. Cagatay ULUCAY, “Fatma ve Safiye
Sultanlarin Diigiinlerine Ait Bir Arastirma,” Istanbul Enstitiisii Mecmuasi IV, 1958, p- 150.
A document that Ulucay could not identify refers to the Rdmi [Mehmed] Pasa palace as
the terminal point. M. Arslan has located the document in question (TSM D. 10592), which
narrates the procession of the trousseau and the bride; cf. Mehmet ARSLAN, “II. Mustafa’nin
Kiz1 Safiye Sultan’in Diigiinii Uzerine Bir Belge,” in Mehmet ARSLAN, Osmanli Makaleleri:
Edebiyat, Tarih, Kiiltiir, Istanbul, Kitabevi, 2000, p. 567-574: “Bab-1 Hiimayiin’dan ¢ikup
Sovuk Cesme’ye ndzil olan sah-rahdan ‘ubiir idiip ve Alay Kogkii 6ninden Demiirkapu’da
Rdmi Paga Sardyr namiyla miistehdr olan sardy-1 ‘dlilerine niizil olunup...” Then we come
to the following: “Bdb-1 Hiimayiin’dan minvdl-i mesriih iizere ¢ikup Cebehdne éninden, At
Meydani’na karib mahalden, Sovuk Cesme’ye miinteht olan nech-i sdhiden, Alay Kogkii
oninden Demiirkapu’da Rami Pasa Sardyt ile be ndm olan sardy-1 ‘dalilerine niiziil buyur-
dular...” Compare with Tarih-i Rasid/Tarih-i Ismail ‘Asim, op. cit., vol. I: in 1710
(H. 1122), “Siileymaniye‘de vaki* kendii sardy-i alilerinde viizerd ve ulemdya ale’t-tertib
ziydfet ii it’am ve icrda-yi siinnet-i velimede ihtimam buyurdular...” Ragid goes on to add:
“Sardy-1 Hiimayina varup Sultan hazretlerini miiretteb alay ile zikr olunan Siileymaniye
Sarayi’na gotiirdiiklerinden sonra...” Apparently, the Siileymaniye palace in question, that
is to say, one that Maktilzade Ali inherited from his father, was formerly Siyavus Pasa’s
palace. I am grateful to Deniz Karakag for sharing with me this information she located in
the court registers of Havass-1 Refia, dated 1683.

73 There is no reference to the exact location of the grand vizier Corlulu Ali’s palace
in 1710 — neither in Rasid (Tarih-i Rasid/Tarih-i Ismail ‘Asim, op. cit.) nor in Silahdar
Findiklilt Mehmed Aga (Mehmet TopAL, Sildhdar Findiklili Mehmed Aga, Nusretname:
Tahlil ve Metin [1106-1133/1695-1721], Ph. D. dissertation, Istanbul, Marmara Universi-
tesi, 2001). Ussakizade too simply refers to the grand vizier palace without giving its
location (Ussdkizdde Tarihi -1I- Ussakizade es-Seyyid Ibrahim Hasib Efendi, trans. Rasit
Giindogdu, Istanbul, Camlica Basim Yayin, 2005). Likewise, a late-18th-century (?)
document (TSM E. 1573/2) which narrates the trousseau and bride procession does not
point to where Corlulu Ali’s palace was. Mehmet ARSLAN, “II. Mustafa’nin Kizlar1 Ayse
Sultan ve Emine Sultan’mn Diigiinleri Uzerine bir Belge,” in ARSLAN, op. cit., p. 553-565:
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palace (this point is crucial) across from the Kiosk of Processions. But
we should take note of a third Ali, also a royal bridegroom. Ahmed III’s
first-born Fatma Sultan had been married to Silahdar Ali Aga in
May 1709.7* While also a confidant of the sultan, the status of this last
Ali would not have qualified him to provide hospitality for the royal
family. Nevertheless, his palace was part and parcel of the 1710 marriage
ceremonies, and its location near the Iron Gate was carefully recorded by
period chroniclers. Findiklili notes that Safiye and her trousseau were
taken to Silahdar [Ali Pasa]’s palace at the Iron Gate, and by identifying
this Ali as a royal bridegroom and vezir-i sani dispels all possible doubts
about his identity.” Moreover, Rasid notes that during his own marriage
to Fatma Sultan in 1709, Silahdar Ali had been taken to the palace at the
Iron Gate, previously owned by Rami Mehmed Paga.”®

Ayse Sultan’s marriage processions loosely refer to the grand vizierial palace: “Bdb-1
Hiimayitin’dan, Cebehdne éninden, Sovuk Cesme’den Sadr-i ‘Ali hazretleriniin sardyina
varilup...” To watch the procession, the sultan left the imperial palace from Temiirkapu
and settled at the grand vizier palace, while the harem ladies were stationed at the Alay
Koskii.

" There is no mention of the bridegroom’s palace in the 1709 sdrndme (TSM
D. 10590, dated 23 S 1121): Mehmet ARSLAN, “III. Ahmed’in Kiz1 Fatma Sultan’in
Diigiinii Uzerine bir Belge,” in ARSLAN, op. cit., p. 527-551. Silahdar Ali Pasa’s bridal
gifts, leaving the Topkap1 palace from Temiirkapu, were paraded up the slope along the
land walls of the imperial palace, and brought back to the Topkapi palace through the
Imperial Gate: “hds bahgeden ve Demiirkapu’dan tasra sehre ¢ikup, Sadr-1 a’zdam Kapusu
oninden Bab-1 Hiimdyiin’dan icerii duhiil...” Then, the trousseau was sent to the Valide
Sultan’s waterfront palace at Eyiib: “Bdb-1 Hiimdyiin’dan tasra ¢tkup, Sovuk Cesme’den
Alay Kégkii’niin altindan, Sadr-1 a‘zam Kapusu oninden, yukart togri Divin Yolu’'na
¢tkup...” A further note says that part of the procession could not make it up the slope
and stopped at Sengiil Hamami, proceeding to the final destination only after dark. This
makes it clear that the grand vizier palace was located across from the Alay Koskii. Later,
the marriage procession is described as leaving the Imperial Gate, and after reaching
Divanyolu following the same route as the cihaz procession: “Bdb-1 Hiimdyiin’dan tasra
¢tkilup, Cebehdne éninden, At Meydani basindan Divan Yolu’na ve Divan Yolu’ndan...”
Cf. also Ussakizade Tarihi 11, op. cit., p. 962 and p. 972-974. Ussakizade too is silent about
the location of Ali’s palace. Ragid, however, identifies Silahdar Ali’s palace as the former
Rami Pasa’s palace. Cf. infra, fn. 76.

5 TOPAL, op. cit., p. 727: “Darii’s-sa’adeden alup alay-birle Temiirkapu kurbiinde
vaki’ vezir-i sani damad-1 sehriyar silahddar pasa sarayina gétiiriip...” Cf. also ULUCAY,
art. cit., p. 139-148.

76 Tarih-i Rasid/Tarih-i Ismail ‘Asim, op. cit., vol. III: in 1709 (H. 1121), “yine
geldiikleri tertib iizre malik-i evveli Rami Paga merhiima nisbetle ma‘rif olup, el’an kendii
malik olduklar: Temiirkapu’da vaki‘ sardya isal olundular”. Rasid had previously men-
tioned that the procession of the bridal gifts, led by the bridegroom Silahdar Ali Aga’s
best man, entered the imperial palace through Temiirkapu: “sagdic namiyla tebcil olunan
Vezir-i miikerrem Kapudan el-Hac Ibrahim Pasa hazretleri ale’s-seher Ahurkapu’da vaki*
sardy-1 mahsiisundan alay ile siivar olup ... Temiirkapu’dan Sardy-1 Hiimayiina dahil...”
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Yerebatan/Suyabatan Palace and its Patrons in the First Decades of the
18th Century

This brings us back to the question of the alleged relationship between
the stone room (at the intersection of Divanyolu with the present Alemdar
Caddesi) and a palace said to have belonged to Silahdar (later Sehid) Ali
Pasa. It seems that at some point, Silahdar Ali might have had two palaces
at both ends of Alemdar Caddesi.

A game of musical chairs was inevitable since, as already indicated,
Maktllzade Ali and Safiye were moving to Sildhdar Ali’s Temiirkapu
palace [in lot 6]. Hence, shortly after Safiye’s wedding, Silahdar Ali is
actually said to have given up this Temiirkapu palace in favor of another
one up on the hill, at the other end of the street leading off diagonally
from the land walls, which he had come to possess through his royal wife
Fatma Sultan.”” For its location, let me tentatively suggest one or both of
the adjacent lots 4 and 7. But at this juncture we first face another pro-
blem: who was left in or with the Temiirkapu palace? A month after his
marriage to Safiye, Makt{ilzade Ali was sent off as governor to Maras (to
return in 1714). We are not told what happened to Safiye; did she go
with her husband, move to another palace of hers (that we know nothing
about), or remain in the Temiirkapu palace? The point is that nobody
says anything about her having vacated it at some point, so that we are
forced to consider the possibility that she might have been staying there
all along. But in the meantime, we find Temiirkapu palace coming to
be associated with other names — such as, in summer 1710, Numan
Pagsa, the last grand vizier from the Kopriilii family (albeit for only two
months and two days, from mid-June to mid-August). When Numan
was eventually fired, his belongings are said to have been loaded on
two galleys to be taken to his next posting at Egriboz/Euboea (a piece
of information that underscores the maritime transport convenience of
the Temiirkapu site).”® Numan’s successor as grand vizier, Aa Yusuf
Pasa (Nov. 1711-Nov. 1712), also appears to have settled at the Temiirkapu

The trousseau procession had also entered from Temiirkapu: “... Kapudan Pasanin éniine
diigtip vezir-i miigariin-ileyh yine geldigi iizre Temiirkapu ‘dan ¢ikup Sardy-1 Hiimdytina
dahil...”

77 Cf. infra, fn 81 and 84.

8 Tarih-i Rasid/Tarih-i Ismail ‘Astm, op. cit., vol. III: in 1709 (H. 1121), “Vezir-i
miisariin-ileyhden miihr-i sadaret Sardy-i1 Hiimdyitinda alinmagla ¢ekdiri ile kema-fi’l-
evvel Egriboz muhdfazasina irsalinde ta‘cil ve Temiirkapu Sardy:‘nda olan etbd‘i ve egyasi
iki ¢ekdiriye tahmil olunup...”



THE MAKING OF THE SUBLIME PORTE NEAR THE ALAY KOSKU

palace.” How can we reconcile an assumption of Safiye’s continued
presence at her Temiirkapu palace with Numan’s and Yusuf Aga’s
Temiirkapu residence? Could there have been not one but several
Temiirkapu palaces of high status at this time?

Let us go back to Sildhdar Ali’s other palace at the upper end of the
slope, perhaps in lots 4/7, which Ahmed III had bestowed on the child
princess Fatma upon her marriage to Sildhdar in 1709. At the time, it was
still known as “the palace of Biyikli Mustafa Paga” (a former grand
vizier, March 1693-March 1694). But in 1708 it had been temporarily
allocated to the Finance Bureau (Bdb-1 Defterf).3® When Résid claimed
that this bureau was located at the Biyikli (Bozoklu) Mustafa Pasa’s
palace, he made it clear that the palace in question was still Bryikli’s
freehold property.®! More than half a century earlier, in the summer 1654,
the defterdar in office (Morali Mustafa Aga) had somehow seized (tav‘an
ve kerhen alup) all the buildings around the Balaban Mescidi (except for
the mescid itself) in order to build a new palace.®? Later defterddrs too
figured as active patrons of architecture interested in furnishing their
official seats even though they were to serve for very short periods of
time. But what is interesting here is that by the early 18th century, the
offices of the Finance Bureau should already have been moved next to the
grand vizier office. Now comes the crunch. When Biyikli Mustafa’s
palace was given to Fatma Sultan, the Finance Bureau offices are said (by
Rasid) to have been moved to another palace in the vicinity of (or over)
the Byzantine cistern, known as Yerebatan/Suyabatan Saray1, a name that
was not much favored by the contemporary Ottoman writers.®* This is a

7 Ibid.: in 1709 (H. 1121), “bi’l-ciimle tertib iizre ulemad ve a’yan-1 devlet Davud Pasa
Sahrasi’nda tecemmu* ve alay-i1 azim ile Vezira‘zam hazretleri mah-1 mezbirun yirmi
birinci giinii Topkapusu’ndan deriin-1 stira dahil ve kemdl-i ferr ii hagmet ile Divin
Yolu‘ndan Temiirkapu Sardyi’na vasil oldu...”

80 UZUNCARSILI, op. cit., p. 325-337.

8U Tarih-i Rasid/Tarih-i Ismail ‘Asim, vol. II: in 1709 (H. 1121): “Ta‘mir-i Sardy-i
hazret-i Fatma Sultdn: Mukaddema Vezira‘zam-1 sabik Biyikli Mustafa Pasa‘nin miilkii
olup el-an pasa kapusuna kurbu olmak takribiyle defterdarlara mahsiis olan saray-i alide
emr-i tezvicleri musammem olan duhter-i sa‘ddet-ahter-i Padigahi devletlii Fatma Sultin
hazretlerine ihsan ve geregi gibi ta’mir ii termim olunmast ferman buyurulmaga, mah-i
merkiimun on sekizinci giinii Defterddr Efendi ve hdcegan-1 divan yine ol havalide vaki*
Suyabatan Sardy: demekle ma‘rif sardya nakl i tahvile miibaderet ve sardy-1 mezbiiru
ta‘mire miibdseret eylediler.”

82 NA‘IMA MUSTAFA EFENDI, op. cit., vol. V, p. 1531 (fol. 404): “Defterddr-1 mezbur
[Morali Mustafa Pasa] Balaban mescidi etrafinda mescidden maada civarinda olan evleri
tav‘an ve kerhen alip bind-i azime ihdds ve bir sardy-i ali bindsina surii‘ etmigti.”

83 Cf. supra, fn. 81.
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crucial point in the obscure and neglected history of the Yerebatan/
Suyabatan palace.

After the royal marriage in 1709, Silahdar Ali is known to have (at least
partly) rebuilt the palace he had acquired through his wife,?* and it seems
to have been further upgraded after his promotion to the grand vizierate
in April 1713. But where was it, and what was its relationship to the
Yerebatan palace? The Yerebatan/Suyabatan palace itself was surely in
lot 4 (perhaps overlapping a bit into lot 3), right over the Basilica cistern.
This, we are told, is where the Finance Bureau moved in or after 1708.
It is tempting, therefore, to think of Silahdar’s rebuilt and upgraded
palace as covering (not lot 3, which was full of old Byzantine structures,
and hence probably left aside for stables and other low-grade use, but)
lot 7, which would have placed it in close proximity to both the Alay
Koskii and the Finance Bureau. A step further, it becomes possible to
begin to think of the grand vizier palace (1713-1716) in lot 7 and the
Finance Bureau in lot 4 as complementing each other and gradually
coming to constitute a single complex.

This, at any rate, is what seems to be borne out by the subsequent
course of events. Since Fatma Sultan was only five in 1709, the marriage
between her and Ali Pasa was never consummated. Ali was killed in
1716 at Peterwaradin, and the palace in question continued to be known
as “Fatma Sultan’s”. Kiiciik¢elebizade Ismail Efendi claims that it was
this same palace that was allocated to Damad Ibrahim Pasa after Ali
Pasa’s death, and that Damad Ibrahim Pasa settled there when he arrived
in Istanbul in fall 1716.%° His marriage to Fatma Sultan, Ali’s child
widow, took place on 19 February 1717. Ibrahim was finally appointed
grand vizier on 9 May 1718. The princess was barely 13 at the time of
her second marriage, but it seems that they soon embarked on a new life
as a genuine couple.

Since the men’s quarters (hariciye) of Fatma Sultan’s palace were
quite limited, another palace in the vicinity, that of (Tevkii?) Abdurrah-
man Paga (d. 1692) was also annexed to the main palace, whatever its
physical scope actually was, and restoration, rebuilding, and enlargement
continued. Rasid explains just how this further enlargement took place:

84 For Ali Pasa’s order of 10,000 ceramic tiles from Kiitahya; cf. Ahmed REFIK, Fatma
Sultan, Istanbul, Diken, n. d., p. 11-13; for a shorter version of this essay on Fatma Sultan,
also cf. Ahmed REFiK, Tarihte Kadin Simalari, Istanbul, Muallim Ahmet Halit Kita-
phanesi, 1931, p. 59-127.

85 Cf. infra, fn. 86.
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a gate was opened from that side of Abdurrahman Paga’s palace that was
facing something called “the old vizierial palace”, out of which were
carved apartments capable of housing the steward (kethiidad), the chief
sergeant-at-arms, the memorandum officer (tezkireci), the corresponding
secretary (mektupgu), the bailiff (muhzir aga) and “other dignitaries
belonging to the office of the grand vizierate™.%¢

This point is of great importance, and enables us to evolve a certain
picture of what was happening in lots 4, 7 and 5. We are told that there
was a certain Yerebatan palace in lot 4, and that the Finance Bureau had
moved there. But where were “Fatma Sultan’s palace”, now occupied by
her new husband Nevsehirli Ibrahim Pasa; “Abdurrahman Pasa’s
palace”; and “the old vizierial palace”? The inference is that the Fatma
Sultan and Abdurrahman Pasa’s palaces were right next to one another,
while the latter also faced or was next to the old vizierial palace. There
is one hypothetical arrangement which allows for all this: in lot 7, let us
first put “Abdurrahman Paga’s palace” (on its southeast end, i.e. across
from lot 4), and then “Fatma Sultan’s palace” (more to the lot’s
northwest).%” Finally, let’s place “the old vizierial palace” in lot 5, right
“across from” or “below” the Alay Kogkii, where we have already esta-
blished that probably stood “the Halil Pasa palace” which became “the
Dervis Pasa palace”. This means that Damad Ibrahim Pasa’s new and
expanded palace could now have been covering most or all of lot 7
(incorporating Fatma Sultan’s original palace plus the Abdurrahman Pasa
palace), while both looking out on the Finance Bureau in lot 4 and also
jumping across the narrow side street into lot 5 (the old vizierial palace).

8 Tarih-i Rasid/Tarih-i Ismail ‘Asim, vol. V: in 1720 (H. 1132), “Nakl-i hazret-i
Sadr-1 ‘A It be-sardy-1 nev-biinyad: Sadr-1 a’zam hazretleri Istanbul‘u tegriflerinde halile-
i celileleri devletlii Fatma Sultan hazretleri sardyina niiziil buyurmuglar idi. Lakin sardy-i
mezbiirun hariciyyesi rical-i ddire-i saddrete gayet teng olmagla, civarinda vaki’ Abdur-
rahman Pasa Sardyt dahi hariciyyeye zamm ii ilhdk ve mad-beyninde hdil olan ciddrin
kal’ryla biiyit biiyita ve saha sahaya ilsak olundukdan sonra mah-1 muharremii’l-hardmin
ikinci giinii fi-md-ba’d divan sardy-1 mezbiirun divanhdnesinde olmak iizre Eski Vezir
Sardyi tarafinda olan kapusu giisdde ve Kethuda bey ve Cavusbagsi ve Tezkireci Efendiler
Mektibt Efendi ve Muhzir Aga ve sdir rical ddire-i saddret igiin miindsib goriilen
mevazi’inde kadr-i kifiye odalar ziydde kilindi.” Semavi EYicg, “Istanbul’un Kaybolan
Eski Eserlerinden: Fatma Sultan Camii ve Giimiishaneli Dergéhi,” Istanbul Universitesi
Iktisat Fakiiltesi Mecmuast 43: Prof. Sabri F. Ulgener’e Armagan, 1987, p. 475-511;
Resat Ekrem Kocu, “Fatma Sultan Saray1,” in Kocu, op. cit., vol. X, p. 5583.

87 Writing in a convoluted language, Uzungarsili too seems to have been suggesting
that for those approaching from the Hagia Sophia end of Yerebatan Caddesi, the palace
of Abdurrahman Pasa was located before that of Fatma Sultan: cf. UZUNCARSILI, op. cit.,
p. 252.
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These three lots surrounded the Kum Meydani, the open space under the
Alay Koskii.

THE CENTRALITY OF DAMAD IBRAHIM PASA

The long-standing confusion over a permanent office building, invol-
ving perhaps three palaces (and at least three Alis in the first quarter of
the 18th century), may not be easily settled, but it seems that one of these
lots together with its annexes was due to become the grand vizier official
residence in the later part of the 18th century — and what I have suggested
above is virtually the only hypothesis that fits all the available evidence.
But then a further question arises: was it all accidental, or — at least from
a certain point onward — was there a certain concept or plan behind it?

At first sight, the need for new buildings may be regarded as involving
only the accommodation of the grand vizier’s personal aides. But such
increase cannot be taken as granted; it reflects the growth of Nevsehirli’s
household beyond previous thresholds — even if his vizierial household
remained within the limits. It also appears to have gone hand in hand
with his growing control of the Imperial Chancery, and the role the grand
vizier is accepted to have played in the transfer of its offices to his con-
trol. Last but not least, it is complemented by the lasting legacy of his
architectural patronage in the area, including a madrasa, a sibyan mek-
tebi, a sebil, a hammam and a mescid,®® as well as the role he played
during the 1720, 1724 and 1728 royal weddings, when his palace and
household rose to prominence.

In 1720, on the occasion of the Emetullah Sultan marriage procession,
Ragid provides us with some information for locating two palaces that had
previously housed grand viziers. In the process of narrating the bridal
trousseau parade, he refers to these as the “old” and (implicitly) the cur-
rent vizierial palaces. The procession followed Sogukcesme Road, he
says, passed below the Alay Koskii and by the “old” vizierial palace,
climbed up the Sengiil Hamamu slope, passing in front of the grand vizier
palace (which we understand to be the new or current one), and headed
further out in the direction of the Cagal/Cigaloglu palace, the Mahmud
Pasa mosque, Divanyolu, Vezneciler, and Siileymaniye.®® Critical at this

88 fpsirLi, EYICE, art. cit., p. 387.
8 Tarih-i Rasid/Tarih-i Ismail ‘Asim, vol. V: in 1720 (H. 1132): “alay ile Bab-1
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point is the mention of the Cagal/Cigaloglu palace, for it helps to map out
the move of the procession up the slope, and hence virtually specifies the
location of both the “old” and the new or current vizierial palaces.”® By
the same token Sengiil Hamami, about which we know next to nothing,
also becomes a landmark.

In the light of Rasid’s 1720 account, Uzungarsili located the “old”
vizierial palace as below the hill from Sengiil Hamami, extending partly
from the corner across from the Begsir Aga mosque along the narrow road
leading down to the Alay Koskii (the Besir Aga mosque being on the
lot-7 easternmost corner, the opposite corner would be the lot-5 southern
tip). Moreover, he suggested that the “new” vizierial palace, expanded
from that of Fatma Sultan, was located along the lot-7 long left-side
after a right-turn on the corner “above” Sengiil Hamamu (i.e. the lot-7
southern tip).”! Accounts of the 1724 procession confirm Uzungarsili’s
identification of the “old” vizierial palace as Halil Pasa’s, and of the new

Hiimayiin‘dan Soguk Cesme oniinden Alay Koskii’'nden Sengiil Hamami Yokusu’ndan
Divan Yolu‘yla Vezneciler i¢inden Siileymaniye yoluyla Aga Kapusu kurbunda vaki‘ Halil
Efendi Hanesi denmekle ma‘rif miiceddeden Sultan-1 miigariin-ileyha hazretlericiin bind
olunan sardy-1 behcet-efzdaya varildi...” Then the princess was transferred: “bu tertib ile
Bab-1 Hiimayin’dan ¢ikilup Ayasofya‘nin ve cebehdnenin éniinden Soguk Cesme yoluyla
Alay Koskii altindan eski vezir kapusu yanindan Sengiil Hamdami Yokusu'‘yla Veziria’zam
sardyinin oniinden Cigaloglu Sardyt kurbundan Mahmud Pasa Céami‘i yoluyla Cebecibagi
Sebzi Efendi hanesi éniinden Divan Yolu’na ¢ikilup Simkeshdne ve Vezneciler icinden
Siileymaniye kurbundan Sultdn-1 miisdriin-ileyhdnin sardymna niiziil olunmagla...”

% Ciftesaraylar, located on the other side of the Bab-1 Alf Caddesi, would later come
to be known as the Cagal/Cigaloglu palace. Subsequently the Diiyin-1 Umumiye was built
on this site (1882), and it now houses Istanbul Erkek Lisesi. Used in conjunction with
some landmarks in the vicinity, a number of documents relating to sidewalk repairs from
1735 to 1810 help situate the grand viziers’ old and new palaces. BOA C.BLD. 6861
(20 Oct. 1735/2 C 1148): sidewalk repairs from the Sadr-1 a‘zam Saray1 gate to Sengiil
Hamamu, then to the Yerebatan palace corner, and then to the Ayasofya Cebeci Kol-
lugu, Alay Koskii, Aydinoglu Tekkesi, and the Hocapasa and Bahcekapis1 gates. BOA
C.BLD. 708 (7 June 1760/23 L 1173): sidewalk repairs from [Sadr-1 a’zdm] Sardy Kapisi
to Dariissaade Agas1 Sebili, and from there, passing by Sengiil Hamamu, to Defterdarlik
Kalem Kapisi. BOA C.BLD. 3464 (17 June 1778/21 Ca 1192): sidewalk repairs from the
28th Cizyeciler Kollugu to [Dariissaade] Aga[s1] Sebili in front of Pagakapisi, then to
Sengiil Hamami, and from there to the Calic1 Mehterler Kislas1 corner, at the crossroads.
BOA C.BLD. 3299 (28 March 1810/21 § 1225): sidewalk repairs from Catalcecesme to
the Yerebatan [Sardyi] stables then to the 28th Kolluk next to Bab-1 Ali and then to Sengiil
Hamamu. I believe Ayverdi’s suggestion about the possibility of Sengiil Hamami once
being part of Mahmud Pasa’s palace requires further research; cf. Ekrem Hakki AYVERDI,
Osmanli Mimarisinde Fatih Devri -IV- 855-886 (1451-1481), Istanbul, Istanbul Fetih
Cemiyeti Yaynlar1, 1974, p. 608-609. It should also be noted that Kopriilii Mehmed Pasa’s
palace too was in the vicinity of Mahmud Paga’s mosque complex. Cf. supra, fn. 69.

91 UZUNCARSILL, op. cit., p. 251.
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one as Fatma Sultan’s [quarters]. However, he was mistaken in his claim
that the latter’s facade stretched along what was then Hilal-i Ahmer
Street and what is today Yerebatan Caddesi (the side on which the Caga-
loglu Hamamu is now located).

The 1724 siirndme, which lists a total of nine processions during three
princesses’ marriage ceremonies, locates the grand vizier Damad Ibrahim
Pasa’s palace as across from the Alay Koskii. It clearly indicates that the
processions went up the slope which passed by Sengiil Hamami, and then
made a right turn and went by the rear gate of the grand vizier palace,
that is to say, its harem; in other words, Fatma’s original palace.’? This
means that what at the time had come to be called Tbrahim Pasa’s palace
occupied lot 7, and that, after turning right at the corner “above” Sengiil
Hamami onto Yerebatan Caddesi, the procession went past not its facade
but its rear gate. It also corroborates my vision of the integration of two
(or more palaces) into an enlarged grand vizierial complex (fig. 4). No
sirndme has been uncovered for the 1728 wedding ceremonies, but
Kiiciikcelebizade noted that the procession protocol in 1728 was same as
the one designed in 1724.%

In 1730, we find the “old” palace back in use. The new grand vizier
Kabakulak Ibrahim, who replaced Nevsehirli, did not choose to settle in
the “new” palace but set up house and office in the “old” palace.”* After

2 Tiilay ARTAN, “Royal Weddings and the Grand Vezirate: Institutional and Symbolic
Change in the Early 18th century,” in Tiilay ARTAN, Jeroen DuiNnDAM, Metin KUNT (eds),
Royal Courts and Capitals, Leiden, Brill, 2011: The landmarks and streets listed were
Bdb-1 Hiimayiin, Cebehdne [éniinden], Ayasofya Hamanu [6niinden], Divanyolu’na gide-
cek dortyol agzina, Bakkallar kosesi[nden dik asagi], Soguk¢cesme [Kapisi] [oniinden],
Alay Kogkii [altindan], Sengiil Hamamu yokusundan, veziriazam ard kapisindan, Sebil
kosesi[nden sapilip], Divanyolu[na ¢ikilup].

3 The only account of the 1728 marriage has been located in Kiigiikgelebizade: On
25 May 1728 (15 L 1140), Saliha’s bridal gifts were sent. Two days later, the Saliha
Sultin’s trousseau was transferred to her palace at Defterdar Iskelesi, Eyiib. The next day,
following the wedding ceremony, the princess left from Bagcekapr and was taken to her
palace via the road outside the city walls with the established procession which took two
hours: on 18 November (15 R 1140), Ayse and Zeynep’s wedding ceremonies took place
at the Topkapi palace. Five days later, Ayse Sultdn’s trousseau was sent to her palace.
Then, on 8 December (6 Ca 1140), Zeynep’s trousseau was sent, and the next day the
wedding procession took place.

% VAK’ANUVIS SUPHI MEHMED EFENDI, Subhi Tarihi: Séami ve Sakir Tarihleri ile
Birlikte (Inceleme ve Karsilastirmali Metin), ed. Mesut Aydiner, Istanbul, Kitabevi, 2007,
fol. 10b: “Eski Pasa Kapusuna.” Later, in 1739, on the occasion of the Crimean Khan’s
visit to Istanbul, Subhi cited his residence as the “old” vizierial palace, this time referring
to Fatma Sultan’s palace, then deserted; ibid., fol. 143a: “Miisdfiraten sakin olduklar:
Eski Pasa Kapusu’na varup”. For Kabakulak Ibrahim’s procession to the “old palace”,
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Fatma Sultan’s suspicious death in 1733 (if not earlier), and a decade
after Damad Ibrahim Pasa had been brutally murdered during the Patrona
Halil revolt, in early 1739 Mahmud I allocated Fatma and ibrahim’s
palace complex to the newly appointed grand vizier Ivaz Mehmed Pasa
(March 1739-June 1740). But the ill-fated couple’s palace was burned
down in late February. First a fire broke out in the harem quarters,
spreading to the arz odasi, the room laid with mat (hasir odast), and
some adjoining buildings. Then the following week, another fire destroyed
the men’s quarters and the Imperial Chancery hall (divdnhdne). ivaz
Mehmed Pasa too was thereby forced to settle in the “old” vizierial
palace, which had to be rapidly restored and refurbished: “Zi’l-ka’de
ahirinde Harem agalart odasindan, Sali gecesi harik zuhiir etmekle
Saray-1 mezkiirun haremi muhterik oldu. Gardbet bunda ki, haftasinda
yani ertesi Sali gecesi, gene ates zuhiir ediip, Hdriciye ve Divanhdnesi
dahi eser bind kalmayinca muhterik olmagla Vezir eski Pasakapisi’na
nakl eyledi.”® Subhi, another historian, also writes about this fire and
further clarifies that the permanent residence of grand viziers before
Damad Ibrahim Pasa was the “old” palace: “sadria‘zam hazretlerinin
sardy-i alileri bi-kazaillahi te‘ala muhterik olmaktan ndst, dtedenberi
sudir-1 ‘izam hazeratina mahsis olan Sardy-1 atik bir kag giin zarfinda
ta‘mir.”%® Other contemporary chroniclers also make it clear that the
“new” palace was deserted after its resident’s murder: “ba’de’l-katl terk
olunan sardy...”®” Meanwhile, Gokbilgin has misinterpreted Suphi’s
account of the 1740 fire, and said that it was the Ivaz Hact Mehmed
palace, at an unknown location, which was destroyed while Sardy-: dtik,
namely Damad Ibrahim’s Sublime Porte, was restored to house the grand
vizier.”

After the 1740 fire, the palace (complex) of Fatma and Ibrahim was
not repaired in its entirety. While some public buildings and houses were
built on the site of Fatma Sultan’s palace, Damad ibrahim’s headquarters

cf. fol. 21a: “Pasa Kapusu”; ibid., fol. 28a: “vezira‘zamlara mahsis olan devlet-sardy-i
aliye.”

9 Sem’ddni-zade Findiklili Siileyman Efendi Térihi: Miir’i’t-Tevdrih, ed. Miinir
Aktepe, Istanbul, Istanbul Universitesi, 1976, p- 95, vol. L.

% VAK’ANUVIS SUPHI MEHMED EFENDI, op. cit., fol. 172b-173a. For this, Uzuncargili
also quoted Sem’danizade’s Miir’i’t-Tevdrih, account of year 1152 (Umumi Kiitiiphane,
n° 5144) and an anonymous addendum to Katib Celebi’s Takvimii’'t-Tevarih, Zeyl-i
Takvimii’t-Tevarih, p. 34 (Uzungarsili’s personal copy): UZUNCARSILL, op. cit., p. 253, fn. 1.

9 Miir’i’t-Tevarih, op. cit., vol. 1, p. 95.

% GOKBILGIN, art. cit., vol. 1L, p. 175.
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were restored to house future grand viziers. Among those structures built
in 1739, Cagal/Cigaloglu Hamami as well as the Besir Aga mosque and
madrasa are still standing.”® The 1755 Hocapasa fire once again took its
toll on palaces in the area, including the one where grand vizier Muhsin-
zdde Mehmed Paga was settled. After he relocated to his royal wife Esma
Sultan’s Kadirga palace until the restoration work was completed, a new
cycle in the history of the Porte began.

Unfortunately, I have not been able to locate any documents that
shed light on the Fatma and Ibrahim’s pre-1730 palace layout. Subhi
lists some parts of the same palace after the 1739 fire with reference to
Mahmud I’s visit to Ivaz Pasa.'® The 1776 map by Fr. Kauffer and
J.-B. Le Chevalier, artists and engineers in the retinue of Comte de
Choiseul Gouffier, the French ambassador to the Porte, which was
published in Melling’s 1819 Voyage pittoresque and marked *“Vézir-
Sérai ou La Porte ™, is helpful for understanding the grand vizierial palace’s
layout in the 18th century last quarter. Furthermore, an undated and
unidentified record that was first published in Tarih-i Osmdni Enciimeni
Mecmuast, possibly recording parts of the palace around 1808, is also
crucial in locating its physical structure.'"!

From about the same time, there is a picture showing Konstantin Ipsi-
lanti’s 1802 reception at the Porte.!%? It suggests that the area just under the
Alay Koskii was wide enough to allow stately ceremonies and processions.

Alternatives for a Permanent Grand Vizierial Palace Situated away
from the Imperial Palace

A Tour of Kara Murad Paga’s Palace at Siileymaniye (Kiiciik Pazar)

Against this complicated story of rotations of palaces across from the
land walls, it can now be safely argued that some changes were already
in the making slightly earlier than Dervis Mehmed Pasa’s term in office
(March 1653-Nov. 1654). A hitherto unknown wagf document, dated

9 Miir’i’t-Tevarih, vol. L, p. 95: “ve arsd-yt muhterikay Padisah Yeni-Hamam tesmiye
olunan musannd ve miiliiki hamami bind ve bakisine menazil ihdas olunup...”

100 VAK’ANUVIS SUPHI MEHMED EFENDI, op. cit., fol. 185b.

101 «“Babiali,” in Istanbul Kiiltiir ve Sanat Ansiklopedisi, op. cit., vol. 11, p. 939-944;
IpsirLi, EYICE, art. cit., p. 378-389.

102 Haluk Y. SEHSUVAROGLU, Asirlar Boyunca Istanbul, Istanbul, Cumhuriyet Gazetesi,
n. d., p. 181-184. Compare with a mid-19th-century depiction of this facade: IPSIRLI,
EYicg, art. cit., p. 386.
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1650 and uncovered by St. Yerasimos, reveals that during the initial
tenure of [Kara][Dev] Murad Paga (May 1649-Aug. 1650; May-Aug. 1655),
certain grandees of the Imperial Chancery had already moved out of
the Topkap1 palace to become part and parcel of the grand vizier’s
household.'® These were three key dignitaries who had become agents
of the grand vizier, namely “his” steward, the chief sergeant-at-arms
(¢avusbast), and the chief of the Imperial Chancery clerks (re’is [ii’l-
kiittab]). They are now shown to have had their own quarters in Murad
Pasa’s palace.

The document in question also reveals that [Kara][Dev] Murad Pasa
was residing in the famous Siileymaniye palace of the 16th-century grand
vizier Siyavus Paga.'® He had bought the palace from Siyavus’s heirs.
Then no mention of Kara Murad is made to document his connection
to the palace. In the last decades of the 17th century, however, it was
Merzifonlu Kara Mustafa Paga who appears as the Siyavus Pasa’s palace
proprietor.!% After his murder in 1683, the palace was passed on to his
son Makilzade Ali, who visited Istanbul and his father’s palace shortly
in 1710 to marry Safiye Sultan.

We have to turn to Na‘ima in order to understand what had brought
Murad Pasa to the Siileymaniye/Kiiciikpazar neighborhood. The chroni-
cler records that when Murad Paga was appointed in May 1649, he did
not own a palace of his own, and had some difficulty in finding an appro-
priate one. Since he was the former Janissary corps commander-in-chief
(venigeri agast), he was temporarily accommodated at the Aga Kapisi at
the northwest corner of the Siileymaniye mosque while he kept looking
into alternatives to set up office. The palaces of Giircii Mehmed Paga
(location unknown), [Kapudan] Siyavus and [Giizel] Ahmed Pasa (at
Kadirga Limani), and another one at the Hippodrome area (belonging to
Ibrahim Paga?) were considered, but were repeatedly denied to the new

103 For the document, cf. supra, fn. 10.

104 Siyavug Paga was three times grand vizier in 1582-1584, 1586-1589, and 1592-1593,
and his palace overlooking the Golden Horn with an impressive fagade of hundreds of
rooms had also been built by Sinan. Crucially, all this coincides with P. Fodor’s findings
on changes in the composition of the Imperial Chancery and on the grand vizier office
towards the middle of the 17th century; cf. Pal FODOR, ““Sultan, Imperial Council, Grand
Vizier: Changes in the Ottoman Ruling Elite and the Formation of the Grand Vizieral
Telhis,” Acta Orientalia Academiae Scientiarum Hungaricae XLVII/1-2, 1994, p. 67-85;
Pal Fopor, “The Grand Veziral Telhis: a Study in the Ottoman Central Administration,
1566-1656,” Archivum Ottomanicum 15, 1997, p. 137-188.

105 Cf. supra, fn. 72.
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grand vizier. He finally rented Cigala-zade Mahmud’s residence (known
as the Eski [Kuyucu?] Murad Pasa palace, near Miirekkebciler?).!% It is
understood that while the palace he leased was undergoing repairs, Kara
Murad settled at the Davud Pasa palace, also known as the Koca Ferhad
Pasa’s palace (near the Sultan Bayezid mosque).'”” Perhaps because of
the difficulties he himself had encountered in finding an appropriate
office-residence, Kara Murad Pagsa appears to have wanted to acquire a
palace, to own it, to turn his property into a wagqf, and to reserve it for
the use of future grand viziers.

How he ended up buying Siyavus Pasa’s (d. 1601) palace in 1649 or
1650 cannot be documented in detail. Na‘ima claims that Murad Pasa had
paid 30,000 gurus for his new palace. What follows is a bit ambiguous,
but may offer an explanation for why the document located by Yerasimos
was kept as a loose paper in the Vakif Tahrir register in question. Na‘ima
remarks that after its original endowment deed had been uncovered (for
some reason) the palace was not entered into the register for pious foun-
dations. Nevertheless, Murad Paga became its possessor, moved there,
and turned his former palace over to the grand admiral (“vakfiyesi bulun-
duktan sonra mukayyed olmayup yine mutasarrif olup ana nakl ve kendi
sarayini kapudan pasaya verdi”)."% At about the same time, Kara Murad
Paga was involved in various water-supply projects.'”” He appears to
have been an active patron at this time. Also in 1649, he brought water
to his garden in the Suhde Sinan quarter near the Hippodrome.''?

106 NA’IMA MUSTAFA EFENDI, op. cit., vol. IV, p. 1216 (fol. 398): “Vezir-i ma’ziiliin
hanesi miihiirlenip... Murad Pasa’nin kendi sardyr olmamakla Agakapisi’nda oturup teh-
niyet etti.” Ibid., p. 1217 (fol. 400): “Giircii Pasa sardyina nakl murad ettikte avrati
Latif-zdade sardyr vermemekle Giircii Pasa’t Erzurum’dan arz eyledi. Andan Kadirga
limaninda Siyavus Pasa ve Ahmed Paga Saray: dedikleri sardya nakl murad edip andan
At-meydadni sarayina kasd edip bildhere Cigala-zdde Mahmud meskeni olan Eski Murad
Pasa sardayin yevmi bir altin kird ile tutup teberru‘an bindya baslayip kendi Davud Pasa
sarayina goctii ki Koca Ferhad Pasa sardyt dedikleridir.” Cf. also UZUNCARSILL, op. cit.,
p. 249.

107 For the locations of some of the palaces mentioned: SAT MUSTAFA CELEBI, Yapilar
Kitabi: Tezkiretii’l-Biinyan ve Tezkiretii’l-Ebniye, ed. Hayati Develi, Istanbul, Yap1 Kredi
Kiiltiir Sanat Yaymcilik, 2003, p. 184-185; Evliyd Celebi Seyahatnamesi, op. cit., p. 133
(fol. 93b).

108 NA‘IMA MUSTAFA EFENDI, op. cit., vol. IV, p. 1258.

109 Tn 1648 and 1649 we find him adding water both to the Siileymaniye and the Haseki
Sultan waterways with the intention to bring water to his palace(s) and garden(s); cf.
supra, fn. 108.

10 jstanbul Ser’iyye Sicilleri: Mad-i Leziz Defterleri -I- 1786-1791, ed. Ahmet Kal’a,
Istanbul, Istanbul Arastirmalart Merkezi, 1998, p. 121-122. Today, the Suhte Sinan’s
mosque and fountain (1489) are located at Fatih Muratpasa quarter, which is called after
a certain Has Murad Pasa who died during the 1471 Otluk Beli battle.
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Situated on the slopes going down from the Siileymaniye complex,
Siyavus’s palace, built by Mimar Sinan, was reputed to comprise more
than 300 rooms, 1,200 windows, 15 hammams, and three bakeries.
Mehmed Halife, a witness to the palace purchase, praises Siyavus’s pal-
ace by comparing its magnificence to the Hagia Sophia, and also points
to the dismal state of Ibrahim Pasa’s Atmeydani palace at the time.'!!
Meanwhile, we find praises of the Siyavus palace also in Evliya Celebi,
who goes on to list other monumental palaces in the area, all of which
were built on the site of the “Old palace”.!!?

According to the waqf document at our disposal, the palace in question
was surrounded by the Fatma Sultan madrasa, the Kepenekcizade and
Mollazade dwellings, and two public thoroughfares (tarik-i amm). Thus the
site was shaped like a trapezoid. Among the landmarks listed, only the
madrasa commissioned by Siyavug Paga in memory of his royal wife (Selim
II’s daughter) Fatma Sultan (d. 1582) is still standing.'® Across from the
madrasa, on the slope now called Devoglu Yokusu after the son of [Kara]
[Dev] Murad Paga, was the Hoca Hamza’s mescid. The winding Kepenekgi
Sokak attests to the presence of (shepherd’s) cloak-makers — if not in the
Kepenekg¢i Sinan’s madrasa — in the area. Despite some other surviving
street names, such as Siyavuspasa Sokagi, obviously relating to the palace
in question, as well as Oduncular Yokusu, Hatab Kap1 Yokusu and Kiilhan
Sokag1, suggesting parts of the whole complex, Siyavus Pasa’s palace can-
not easily be plotted with the information gleaned from just this document.

But there is some other evidence. M. Lorichs’ 1559 panorama depicts
former palaces in this area, including that of the Janissary corps com-
mander-in-chief, perhaps built by Mimar Sinan. Underneath the twin
(Salis and Rabi) madrasas and the Siileymaniye complex hammam lies

T ORAL, op. cit., p. 77 (fol. 59): “Ol zikr itdiigiimiiz saraylarin edndsit At meydani’nda
olan Ibrahim Paga sarayidir ve saraylarin a‘last Siileymaniye Cami’nin altinda Sultan
Siileyman viizerdsindan Siyavug Paga sarayidir. Sol mertebe saray idi ki Ayasofya dandan
numilne ve nisan olur. Zamanmmizda veziriazam olan Arnavud Murad Pasa tasarrufuna
malik oldukta eski saray olmagla ta‘mirine miibaseret olundukta sarayin pencerelerin bin
ikiyiiz saymuslar ve ii¢ yiiz odadan miitecdviz ve onbes hamam ve ii¢ etmekg¢i diikkani
icinde mevcud idi.”

12 Evliya Celebi Seyahatnamesi, op. cit., fol. 32b, fol. 45b, fol. 93b: “ii¢yiiz ka‘a-i
‘azimli ve gahnisinli miite‘aadid hiicreleri vardir ve yedi hammdmi ve elli esndf diikkanlar
vardir. Ciimle derya ziri pdada niimdydandir ve matbahi ve 1stabli pddisah sarayinda yoktur.”

113 SELANIKI MUSTAFA EFENDI, op. cit., p. 222. The madrasa is located across from
Devoglu Cesmesi and Hoca Hamza Mescidi on Odun Kapis1 Yokusu: Zeynep AHUNBAY,
“Siyavus Pasa Medresesi,” in TEKELI et al. Diinden Bugiine Istanbul Ansiklopedisi, op.
cit., vol. 7, p. 20-21. For the wakfiyya, dated 1590, which mentions her will, cf. VGM
Defter 732, p. 290-295; NECIPOGLU, op. cit., p. 506; Jacques PERVITITCH, Sigorta Haritala-
rinda Istanbul, Istanbul, Tarih Vakf1 Yurt Yayinlari, 2000), pl. 69.
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a horizontally extensive residential structure which might indeed be the
palace that was going to be taken over by Siyavus in the early 1580s and
rebuilt by Sinan as one of his late works. It is also visible in an anony-
mous panorama of 1590 (fig. 4)."'* Together with his two Uskiidar
palaces, Siyavug Pasa’s Siileymaniye palace too is listed among the
master’s works in Sinan autobiographies (while the madrasa adjoining
the palace was built by Sinan’s successor Davud Aga). The madrasa was
destroyed (together with many palaces in the vicinity) during the 1688 fire,
and rebuilt over 1693-1697.!> C. Loos’ 1710 panorama still shows
several palaces in this neighborhood (fig. 5).''®

The slope running down from Siileymaniye to the Golden Horn is
rather steep and had to be terraced. Hence, streets that run along the
upper and lower sides of the madrasa have an elevation difference of
10 m. The palace apartments too were built on terraces. While the male
quarters were organized around three courtyards, there were two court-
yards in the harem. The following description is based on what Yerasi-
mos’ 1650 waqgf document tells us about the inner composition of the
Siyavus Pasa palace.

The outer gate connected the [first] courtyard to the Siileymaniye
neighborhood [possibly this gate opened up to the present Siyavuspasa
Sokagi]. In this courtyard, a newly constructed, upper-storey chamber
was occupied by the vizier’s memorandum officer, while there were two
kitchens on a higher level: while the old kitchen was being repaired,
another, smaller kitchen had been reconstructed. From within the small
kitchen, there were stairs going up to the newly constructed chief cook’s
chamber, and there were two more chambers and toilets for the cooks
which had also been previously repaired. A huge gate led to [another part
of the apartments in this section that housed] four chambers for the horse
masters (mirahur), again recently restored, plus a chamber for the chief
sergeant-at-arms and his four aides, also said to have been previously
repaired.

The middle gate opened into the [second] courtyard (ikinci muhav-
vata). In this section were: a second-storey chamber for the grand vizier’s

114 'WESTBROOK, RAINSBURY DARK, VAN MEEWEN, art. cit. Cf. also the 1590 panoramic
views of Istanbul by an anonymous Austrian artist: Osterreichische Nationalbibliothek,
ms. Codex Vindobonensis 8626.

115 Hrand D. ANDREASYAN, “Eremya Celebi’nin Yangmlar Tarihi,” istanbul Univer-
sitesi Tarih Dergisi 27, 1973, p. 83.

116 Cf. WESTHOLM, op. cit.
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steward, previously repaired; two adjoining, newly built rooms and a
toilet; on the ground floor a newly built chamber for the steward’s aides.
Two newly built upper-storey chambers for the bailiff, and a newly built
chamber for the chief of the Imperial Chancery clerks, were also part of
this apartment (daire). Another chamber for the secretaries of the Impe-
rial Chancery chief was located on the ground floor. In addition to these
workspaces, there were two bakeries and four more chambers, a fountain
with running water from Kirk¢esme, a toilet near the stairs, a kitchen
where desserts and candies were made (helvahdne), another room, a large
room for the tasters, and a two-storey storage room (kilar).

Listed as part of another [third] courtyard (Zictincii muhavvata) are:
the old and new chambers for the military band; a room for ablutions, a
hammam; a large reception hall (divanhdne); a new room with stools or
benches (iskemle odast) and a hasir odasi, both serving perhaps as wait-
ing rooms; a corridor leading to the old chamber of the pages; a two-
storey tiled store-room for kaftans (kaftan odast); a coffee-chamber; and
the adjoining stoke-room of a hammam and its various chambers.
Another corridor mentioned at this location led to a large tiled room with
three sofas, and inside it was a small privy chamber also decorated with
tiles. These rooms were on the third storey, while on the second storey
was a storeroom for firewood, and on the first floor a dungeon “for
slaves”. Opposite the dungeon was a large stable. Then came a corridor
leading to “the kiosk”. Above the corridor was a new chamber. A new
kiosk with a fountain was adjoining a tiled room with an old room on
its upper storey. Then came another hammam, and another two-storey
tiled room, and the Audition Chamber. A mescid, a corridor, an ablution
chamber, toilets. A chamber for the secretary responsible for preparing
document summaries (telhisci), and below it, a chamber for the table-
master (sofract). On the alley leading to the Treasury, below the stairs,
a large storage room, three treasury chambers, and five small rooms;
below all this, a large hall for pages (oglanciklar). Under an arch: the
chamber of the water-bottle carrier (ibrikddr); below it another large hall
(divdanhane) for pages, together with toilets and a school. To one side
the laundry room, stoke-room, hammam, a second-storey cellar (mahzen),
and a shop. Then came two more courtyards (havlu) with a fountain,
below them a newly built kiosk, an ablution fountain, and vineyards
(asmaliklar).

The harem quarters were also extensive. They were organized around
two courtyards. Towards the women’s quarter [first] courtyard, and over
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the harem gate, a gatekeeper’s chamber, and seven rooms above, and
three more rooms also above, one overlooking the street with a protrud-
ing kiosk. On the middle floor, again on the harem gate, six rooms for
eunuchs, and their toilets. All in all there were 55 rooms in the harem,
together with three big hammams and a small hammam, a kitchen with
a fountain, and garden(s) and corridor(s). In the second courtyard, under
an arch was a stable for camels, ten rooms, a fountain (sadirvan), a two-
storey stable and another stable facing it, the gate to the street, a fountain
(¢cesme), and a tinner’s workshop. On the middle ground, opposite the
sadirvan: a saddler’s (sarac) and a blacksmith’s (nalband) workshops,
an unidentified room, [chambers] for berserkers and volunteers (deliiler
ve goniilliiler), and other toilets below and above, three chambers, a
water reservoir, two rooms for tailors, a saddlers’ room, two barley barns,
and a small barn.

Kara Murad Pasa’s Palace as Reflecting “Ottoman Bureaucratic
Reform”

The 1650 document discovered by Yerasimos indicates that [Kara]
[Dev] Murad Pasa, who had somehow purchased the palace from the
estate of Siyavus Paga’s son Siyavuspasazdde Mustafa (d. 1649),
intended to have it registered as a wagqf. It bears the signatures of the
judge of Istanbul, el-Seyyid Mehmed Emin bin Sun’i, and was prepared
in the presence of Murad Paga’s trustee, Budakzade Mehmed Aga.
Murad Paga himself was also present during the transaction. The endow-
ment deed includes a clause to the effect that Budakzade Mehmed Aga
should give priority to leasing it to grand viziers as against other inter-
ested parties (“saray-1 mezkiiri viizerd-i ‘izamdan eger vezir-i ‘azdm
olanlar murdd iderselitmezse sdirlerinden tdleb olanlara’). This seems
to reflect the difficulties that Murad Pasa faced when he had to find a
palace.

Why, then, exceptional difficulties arose at this particular time? Was
it a power struggle that had led the mid-17th-century grand viziers to
search for residence-offices far from the Topkap1 palace? Or was it the
growing size of the grand vizierial household that forced them to look
into alternatives? At the time that Murad Pasa is likely to have been set-
tling into the Siileymaniye palace, the Imperial Chancery and its bureaus,
collectively referred to as the Imperial Chancery bureaus (Divan-i
Hiimayiin kalemleri), had already come under the grand vizier’s immedi-
ate direction, and were part of his household. The key figures were his



THE MAKING OF THE SUBLIME PORTE NEAR THE ALAY KOSKU

steward,'"” the chief sergeant-at-arms,''® and the chief of the Imperial
Chancery clerks,''” who were going to be assigned to managing interior
affairs, justice, and foreign relations, while only their chief (basdefterdar),
in his capacity of the imperial financial record keeper, remained under
sultanic jurisdiction.'”® As we have seen above, in 1654, this chief
defterddr had built a palace for himself near Balaban Mescidi, not far
from the old Janissary barracks.'?! Was a new, alternative power centre
developing in the vicinity of the Siileymaniye complex? Since the
17th-century grand viziers were not so powerful and long-lasting, espe-
cially those who rose to power from the Janissary corps ranks they could
have chosen to settle in the area where their previous power base would
be close at hand. After the court’s return to the capital, this was going to
change once again. By 1708, the defterddr’s offices were relocated near
the Topkap1 palace, in the Alay Koskii/Hagia Sophia area, and in close
proximity to the grand vizier palace.

Going over the various components of the Siyavus Pasa palace as pur-
chased, renovated, and made into a wagf by Murad Paga, what strikes the
eye is that all the newly constructed parts of the palace were located in its
outer section; furthermore, these new additions — the chambers for the
memorandum officer and the chief sergeant-at-arms in the first courtyard,
and those for the steward, the chief of the Imperial Chancery clerks, and
the bailiff in the second courtyard — were meant to house the administra-
tive aides of the grand vizier. This corresponds rather precisely to the new
functions said to have passed from sultanic to grand vizierial jurisdiction,
and in spatial terms to be transferred from the imperial palace to the grand
vizier palace in the 17th century. Interestingly, only the chambers of the
chief sergeant-at-arms and his four aides were repaired before 1650. These

17 Muzaffer DOGAN, Sadaret Kethiidaligi (1730-1836), Ph. D. dissertation, Istanbul,
Marmara Universitesi, 1995.

18 Murat ULUSKAN, Divédn-1 Hiimayin Cavusbagiligr (XVI-XVII. Yiizyillar), MA disser-
tation, Istanbul, Marmara Universitesi, 1998.

119 Recep AHISKALIL, Osmanli Devlet Teskilatinda Reisiilkiittaplik (XVIII. Yiizyil), Istan-
bul, Tarih ve Tabiat Vakf1 Yayinlari, 2001.

120 UZUNGARSILI, op. cit., p. 249-261; Bernard LEwIs, “Divan-1 HiimdyGn,” Encyclo-
paedia of Islam?, op. cit., vol. 11, p. 337-339; Joel SHINDLER, “Career Line Formation in
the Ottoman Bureaucracy, 1648-1750: a New Perspective,” Journal of the Economic and
Social History of the Orient XVI, parts I-1lI, 1973, p. 217-237; Carter V. FINDLEY,
Bureaucratic Reform in the Ottoman Empire: the Sublime Porte, 1789-1922, Princeton,
Princeton University Press, 1980; and also Gustav BAYERLE, “Divan-1 Hiimaytn,” in
BAYERLE, op. cit., p. 38-39.

121 The area was burned down in 1660, 1693, 1718 and 1782.
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sergeants-at-arms were members of a corps of heralds and messengers
specially attached to the grand vizier and often employed on important
missions. As long as state affairs were being administered from the Impe-
rial Chancery Hall at the Topkap1 palace, the remaining personal aides of
the grand vizier were limited to his steward and the mektub, his personal
secretary. Moving forward to the 18th century, when Fatma Sultan’s
palace was enlarged in 1720 to house the personal aides of Damad Ibra-
him Paga, we see that not single chambers but entire new apartments were
built for the steward, the chief sergeant-at-arms, the memorandum officer,
the corresponding secretary, and the bailiff. All these took up so much
space that they could no longer be accommodated within just the outer
section (seldmlik) of the grand vizier palace, but required the incorpora-
tion of virtually another palace. Furthermore, in 1725, the steward’s office
was upgraded as he came to be called devlet-i aliyye kethiiddsi.'*

Back in 1649-1650, among the newly built structures in the two outer
sections of Kara Murad’s new (Siyavus Pasa) palace were new and
enlarged kitchens as well as similarly enlarged chambers for the chief-
cook and his staff, clearly reflecting the increased demands of a growing
household. At the same time, specialized rooms for the Imperial Chan-
cery four main offices, including beylik (the Council of State chancery
or office), tahvil (kese or nisan, i.e. the office responsible for high offi-
cials and fief-holders appointments), rzi us (the office tasked with low-
level appointments), and amed? (the office that received provincial cor-
respondence addressed to the grand vizier), were not listed (as one would
expect).'?? In the absence of such precise allocations, it is tempting to
assume that the various clerks in these bureaus would have been accom-
modated in close proximity to their section chiefs. In contrast, some other
offices, such as that for protocol and ceremonies (tesrifat¢ilik kalemi), or
for historical records (vakaniivislik kalemi), were going to come under
the authority of the grand vizier only after the court returned from Edirne
to Istanbul in the early 18th century.

In Kara Murad’s (Siyavus Pasa) palace, new structures in the third
courtyard included the mehterhdne, a waiting room, and a kiosk with a
central fountain and pool. There were many other luxuriously decorated

122 Ali AKYILDIZ, Tanzimat Dénemi Osmanli Merkez Tegkildtinda Reform (1836-1856),
Istanbul, Eren Yayncilik, 1993, p. 67; Muzaffer DOGAN, Sadaret Kethiidaligi (1730-
1836), Ph. D. dissertation, Istanbul, Marmara Universitesi, 1995, p. 24.

123 Tevfik TEMELKURAN, “Divan-1 Hiimayun ve Kalemleri,” Tarih Enstitiisii Dergisi 6,
1975, p. 129-175.
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kiosks, among them halls where official and private meetings were held

by the grand vizier. However, no new construction was noted for the
harem quarters.

BY WAY OF A CONCLUSION

I began by noting that the existing scholarly literature on this subject
posits a triple claim: it was Dervis Mehmed Pasa (1653-1654) who intro-
duced the principle of a permanent palace for the grand vizier; it was
Kopriilii Mehmed Pasa (1655-1661) who entertained in his palace the
meetings where decisions on substantial matters were taken; and it was
with Nevsehirli Ibrahim Pasa (1718-1730) that the Sublime Porte was
finally and decisively established.

Overlapping with this tradition, resting on the authority of definitional
articles or encyclopedia entries by Uzungarsili, Gokbilgin, Deny, and
Bayerle, has been N. Itzkowitz’s argument — based on observations of
increased upward mobility for members of the chancery over those wor-
king in the Finance Bureau — that the grand vizierate and the associated
offices of the Imperial Chancery emerged as the new locus of executive
power in the Ottoman state over 1683-1774.12* Halil Inalcik for his part
has noted that for the better part of the 18th century, the Imperial Chan-
cery ceased to meet in the Topkap1 palace and transacted all government
business at the grand vizier residence. This went on, Inalcik says, until
1766, when Mustafa III ordered the Council to resume meeting at the
Topkapi1 palace at least once a week, on the grounds that “the Imperial
Chancery was first established so that the sultan could hear the com-
plaints of those who had suffered injustices.”'?> From there we jump to
C. Findley’s take on “[modern] Ottoman bureaucratic reform”, which he
sees as starting only in the first years of the Selimian era.!?¢

So there seems to be, first, an agreement on an early-18th-century
transformation in Ottoman political practices and culture, centering on
the reigns of Mustafa II (1695-1703) and Ahmed III (1703-1730) — in

124 Ttzkowitz was the first to demonstrate the increasing chancery members’ mobility

figures over those of finance. He attributed this to the emergence of a new power nexus,
the grand vizierate, to which the chancery section was closely tied; cf. Norman ITzKOWITZ,
“Eighteenth Century Ottoman Realities,” Studia Islamica XVI, 1962, p. 73-94.

125 INALCIK, op. cit., p. 90.

126 FINDLEY, op. cit., p. 69-91.
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fact I would argue that it was just another outcome of the return of the
court from Edirne to Istanbul — and second, on its extension into the late
18th century. The eventual outcome or relative end-point of this process
has not been much of a problem. Its beginnings, however, need to be
reconsidered.

In this article I have tried to demonstrate, through an attempt at pin-
ning down the ghosts of ephemeral timber palaces, always changing
hands from one dignitary patron to another, and thereby also changing
names and appearances, that it is much more difficult than hitherto sup-
posed to fix a definite point in time for the creation of a permanent resi-
dence, and then an office-residence, for the grand vizier. Very probably
it did not have such a clear-cut point of origin or promulgation; instead,
it is likely to have started earlier (than Dervis Mehmed), and to have been
much more of a gradual process, full of ups and downs, contingencies
arising from the swing of political fortunes.

This, after all, is more like what one would expect of a pre-modern
state.
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APPENDIX
(1b)

Bismillahii’r-rahmanii’r-rahim

Hamd-1 mevflr ve seni-i nd-mahsir ol vakif-1 ciimle umir ve kasif-i
esrar-1 cumhir hazretlerinin dergih-1 akdes ve bargah-1 mukaddeslerine
ref olunur ki, kaffe-i ka’inat1 nizdm-1 bedi‘i lizere ibda‘ ve ‘Amme-i
mesn{‘atr {isliib-1 meni’ tizere ihtird‘, huslisa nev‘-i insdna enva‘-i ihsan
idiib ahsen takvim iizere naks ve tasvir ve hedaya-i hidayet ve ‘atdya-i
‘indyet birle ba‘zi miimtaz ve ser-efraz eyleyiib kalblerini niir-i ma‘rifet
ile tenvir eyledi. Ve kitab-1 kerim vacibii’t-tekrim ve Resil-u besir ii
nezir 1azimii’t-ta‘zim irsal eyleyiib bisat-1 basiti zaldm-1 ziilm @ ¢irkden
tethir eyledi. Ve eshédb-1 hayrat ve erbab-1 meberratin himmet-i ‘ale neh-
met ve garimet-i ‘ale menkibetleriyle meremmet kilub ehl-i girevi (kis-
revi) ta‘mir eyledi. Cell i celale ve ‘amm-i nevile ve 14 ile gayre ve
salat-1 salavat ve tesliméat-1 zakiyat nebi-i muhtar ve halife-i perverdigar
serdar-1 ciimle enbiya serdar-1 siibhan ez-z1 esra safa-bahs sah-nisin-i
istifi Muhammed Mustafd ‘aleyh min el-salavat ma-hava 14 (...) haz-
retlerinin rih-1 mutahher ve merkad-1 miinevverlerine olsun ki/

(2a)

metini sebil-i resade irgad idiip dalal ve fesdddan tahzir eyledi, ve el ve
eshab ve etbd® ve ahbabi iizerlerine olsun ki ‘ahd-1 ‘adlinde Hasan
Hiiseyin din-i metini ve beyza-i ser‘-i miibin ii miistebini himayet ve
hirdsetde her biri zahir ve nasir olub izhar-1 istikbar iden esrar1 hedef-i
tir-1 tedmir ve ‘alef-i sir-i simgir eylediler, rizvanallahu ta‘ala ‘aleyhim
icma‘yin. Ve ‘ale’t-tdbi‘yin lehem be-ihsan ale yevmii’d-din, ve ‘ale
tabii’t-tbi‘yin ve ‘ulemaii’d-din ve ald’imetii’l-miictehidin ve cemi‘ii’l-
mii’minin ve’l-miislimin.

(...) el-Seyyid Mehmed Emin bin Sun‘i el-kazi be-darii’s-sultane es-
seniyye Kostantiniyye (...)

Ve ba‘d bu kitab-1 sihhat-nisab ve bu hitdb ‘anberin nikab ol kaziyye-i
ser‘iyyetii’l-miibennddan mebni ve sol maslahat-1 mer‘iyyeii’l-ma‘nadan
menhidir ki ¢iin Hazret-i Rabbii’l-‘izzet insana ihsan eyledigi mevahib-i
celliye ve ‘ataya-i ‘aliyye (...) misdakinca bir ‘add ile ma‘dad be bir
hadd ile mahdd olmaga kabiliyyet mertebesinden dur ve da’ire-i
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imkandan mehcirdur. Pes ‘akil musib ve lebib edib oldur ki “eg-siikr
(...)” hadisinin fehva-i besaret ihtivasi ile ‘amil olub her miiftena (?)

(2b)

ez kar siikr-i tekrar ve ila bi-intiha fikrini miieyyed (?) dil-i bi-karar ide
ve nefs-i nefis insant ve rih (...) fiitGh kdmran1 bu mesken-i fena ve
mevtin-1 ‘indye veda‘ etdikden sonra sebeb-i zikr-i miistetab ve ba‘is-i
du‘a-i miistecab olacak nesne itmek savbina ‘inin-1 ‘azimeti masraf ve
zimam-1 himmeti ma‘taf kile ve bu murti® (...)tde esheb ‘omr-i daim
saim ve hatira-i huziirda her zaman mugtenim itmekle meydan-1 vaga-i
nefs-i piir-igvada kargiizar olmiyub maglub ve meslib olmasindan hazer
idiib rahle-i ahret i¢iin zare ve yevm-i ma‘ad iciin i‘dad-1 ‘atade bezl ii
cehd eyleye, ciin fahr erbabii’l-hayratii’l-‘uzam zuhr erbabii’l-hiisam,
basit-i bisatii’l-ihsan ‘ale basitii’l-gabra, mahid-i mihadi’l-liitf beynii’l-
berayd, mu‘in-i kavaninii’l-en‘am, sahibii’d-devlet ve’l-ikbal, sahib-i
ezyali’l-mecd ve’l-iclal, ma‘danii’l-ciid ve’l-himmem, ndzim-i umdr-u
cumhirii’l-umem, muslih-1 mesalih-i beni adem, miitemmim-i
mahammii’l-enam fi’l-‘dlem, mesned-nisin vezaret-i ‘uzmi ve calis-i
kiirs-i sadaret-i kiibra, vezir-i a‘zam ve a‘del, miisir-i ekrem i ekmel,
vekilii’s-saltanatii’l-kahire ‘alelitlak kefilii’l-mu‘adeletii’l-bahire fi’l-
afak, asafii’l-‘ahd ve’l-zaman ve asafii’l-emin ve’l-iman, bedrii’l-gurre
ve’l-‘ala, malikii’l-vezaret melikii’l-viizera, mutasarrifii’l-devletii’l-
osmaniyye, 1azal mahfiifa be-suniifii’l-‘avatf er-rahméane Hazret-i Murad
Pasa, yeserallahu eméaniye hasbemayesa, ma‘ani-i salife-i miilahaza, fikr-
i vezad ahreti tedbir ve zikr idiib hvab-1 gafletden intibah ile intibah
ve’l-diinya mezra‘a ii’l-ahret mezméinundan agah/

(3a)

ve ma-‘inde kim (...) mukarrer olduguna ‘alem olmalartyla bir sadaka-i
cariyeye ‘azim olduklarina inga idecekleri hayrat ve hasenati tahrir ve
ihbar buyuracaklar1 sadakat ve miiberrati takrir iclin meclis-i ser‘-i hatir
lazim el-ikrdm ve mahfil-i din-i miinif seyyidii’l-enbiya ‘aleyhii’s-selam
bi’z-zat kendiileri hazir ve vakif atiii’l-beyan1 itmam ve ahkam bir tesbili
(?) teslim ve tescil ile ahkam iciin miitevelli nasb buyurduklar: beynii’l-
ekabir ve’l-‘ayan Budak-zade dimekle sehir rey-i tedbirinde bi-nazir
fahr-1 erbabii’l-‘izz ve’l-ikbal zuhr-i eshabii’l-mecd ve’l-kemal Mehmed
Aga mahzarinda ikrar-1 tdm ve takrir-i kelam idiib vakf-1 atiti’l-tafsil
sudiiruna degin merhim Siyavus Pasa-zdde Mustafa Pasa veresesinden
sird-i ser‘il ve ibtiya‘-i mer‘1 ile dahl-1 miilk-i sahth ve hakk-1 sarihim
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olub, ba‘de icinde mahz malim ile nice biiy(it ve ebniye ihdasi ile ihya
ve ta‘mir eyledigim mahmiye-i Kostantiniyye’de Siileymaniye altinda
vaki‘ ig bu bir tarafdan merhiim ve magfurunleha Fatma Sultan medreses-
ine ve bir taraft Kepenekg¢i-zade evleri dimekle ma‘rGf evlere ve bir tarafi
merhim Monlad Celebi evleri dimekle ma‘rif menzile ve iki tarafi dahi
tarik-1 ‘dmma miintehi hazhane ( ?)den Siileyméaniye semtine acilan tasra
kapudan girildikde miiceddeden bind olunan fevkani bir bab tezkireci
odas1 ve ol odanin iizerinde meremmet olunan eski kebir matbah ve
yeniden bind olunan bir kiiciik matbah ve ol matbahin icinden c¢ikilur
miiceddeden bind olunan ascibagi odasi ve eskiden meremmet olunub
ascilara mahsis olan iki oda ve iki kenif, ve bir biiyiik kapu i¢cinden
gidiliir ta‘mir olunan dort mirahlir oda, ve yine ol dairede eskiden/

(3b)

meremmet olunan bir bab cavusbagi odasin ve dort taife odasin. Ve ikinci
muhavvatada orta kapudan girildikde eskiden meremmet olunan fevkani
bir bab kethiida beg odasin ve miiccededen ana muttasil bina olunan iki
bab oda, ve altinda miiceddeden bind olunan bir bab taife odasin, ve
fevkani kenif, ve yine bu dairede miiceddeden bina olunan fevkani iki
bab muhzir aga odasin ve miiceddeden bina olunan re’is odasin ve altinda
kiittab oturacak hali yeri ve yine bu daire altinda eskiden meremmat olu-
nan iki etmekg¢i furuni ve dort bab oda ve Kirkcesme’den gelen su ceryan
itdiigi bir ¢cesme, ve nerdiiban yaninda bir kenif ve helvahane ve bir oda
ve eskiden meremmet olunan biiyiik ¢casnigirler odasin ve iki kat kilar.
Ve liglincii muhavvatada biri cedid biri ‘atik iki bab mehterler odasin ve
bir abdesthane ve hammam ve hasir odasin ve biiyiik divAnhane ve cedid
iskemli odasin ve dehliz ve ana muttasil eskiden bir bab i¢ oglanlar
odasin ve kasili iki kat kaftan odasin ve bir kahve odasin ve ana muttasil
kiilhan ve hammam ve dehliz ve kasili ii¢ sofalu bir biiyiik oda ve anin
icinde kasili bir bab kiiciik hass oda ve altinda odun anbari ve anin altinda
bir esir zindani ve zindan karsusunda bir biiyiik ahur, ve koske gidecek
dehliz ve dehliz arsinda ( ?) miiceddeden bir oda ve sadirvanl bir cedid
kogk ve ana muttasil bir kagili oda ve eskiden bir fevkani oda ve bir ham-
mam ve yine bir kasili oda ve iistiinde dahi bir oda ve eskiden bir ‘arz
odasi ve bir mescid ve dehliz ve abdesthane ve kenif ve iizerlerinde tel-
hisci olacak bir oda ve altinda sofraci odasi ve hazine odasina giden
yolda nerdiiban dibinde bir biiyiik kilar ve {i¢ bab hazine odas1 ve bir
hazinedar odasi ve bes bab kiiciik oda ve bu ciimlenin altinda bir biiyiik
divanhane oglanciklar iciin/
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(4a)

ve kemer altinda ibrikdar odasi, altinda yine oglan odasi divanhane
seklinde ve bir kenif ve mekteb ve bir tarafda dahi cdmesliyhane ve kiil-
han ve hammam ve f(evkani?) [frayed/yirtik] mahzen ve bir diikkan ve
iki havlu ve i¢inde bir cesme (ve) [frayed/yirtik] altinda bagcede miiced-
deden bind olunan kosk ve sadirvan ve asmaliklar. Ve muhavvata-i
dahiliyyeye gidilecek yerde harem kapusunun iizerinde bir kapuct odasi
ve listlinde yine yedi bab oda ve dahi iistiinde biri zukaka bakar koskli
sairi kosksiiz li¢ oda ve orta tabakada yine harem kapusi iizerinde kenifi
ile alti bab hadimlar odas1 ve harem-1 muhteremde cem’an elli bes oda
ve li¢ biiyiilk hammam ve bir kii¢ilk hammam ve icinde ¢esmelii bir mat-
bah ve sair bagce ve dehlizi ve tasrada ikinci muhavvatada kemer alti
deve ahuri ve on oda ve bir sadirvan ve iki kat ahur ve karsusunda dahi
bir ahur ve zukak kapusi ve ¢cesme ve bir kalayci diikkani ve orta tabakada
sadirvan karsusunda iki bab biri sardc ve biri na‘lband diikkan1 ve bir oda
ve deliiler ve goniilliiler olacak altinda ve iistiinde bagka kenifleri ile tiger
oda ve su mahzeni ve iki derziler odas1 ve sardclar odasi ve iki arpa
anbar1 ve bir kiiciik anbar1 miistemil miilk sarayimi be-climle et-tevabi‘
ve’l-levahik ve kaffe-i el-menafi‘ ve’l-merafik hasbetullahii’l-‘aziz vakf-1
sahth ger‘1 ve halis sarth mer‘1 ile vakf ve habs eylediigiimden sonra soyle
sart eylediim ki: madam ki kendiim libas-1 havbi 1abis olub sihhat-1
bedenime miildbes ola kendiim sakin ve diledim kim mutasarrif olub
tebdil ve tagyirt merre ba‘d ahari yeddimde ola ba-emr Allahii’l-miita‘al
bu dar-1 fenadan dar-1 bekaya irtihal eylediigiimde Budak-zade mezbir
Mehmed Aga yevmi on akg¢a vazife ile miitevelli olub saray-1 mezkri
viizera-i ‘izdmdan eger vezir-i ‘azdm olanlar murad iderse/

(4b)

itmezse sdirlerinden taleb olanlara iicret-i mii’eccele-i misli ile icar idiib
(...)] olan iicreti evladimin ve evlad-1 evladimin ve evlad-1 evlad-1
evladimin batnen ba‘de batn ziik@iri ve inds1 beynlerinde miras gibi lil-
zeker-1 misl hazzii’l-iinslyin taksim oluna, ve ba’d el-inkirazii’l-‘iyaz bi’l-
halikii’l-feyyaz iicret-i mezkiireye karmdasim ve kizkarindagim kezélik
lil zeker misl hazzii’l-linslyin mutasarrif olub anlardan sonra benim
evladim mutasarrif olduklar1 gibi anlarin dahi evladi ve evlad-1 evladi ve
evlad-1 evlad-1 evladi ve an sefele lil-zeker misl hazzii’l-iinsiyin mutasarrif
olalar, anlarin dahi evladi miinkariz olursa ol zaman {icret-i mezkire
yedd-i miitevelli ile Medine-i miinevvere saliullah ‘ale miinevverha
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fukarasina miistakil surre ile irsal oluna, ve megriitlethum bu mukabelede
beni du‘a-i hayr ile yad idiib miimkiin oldugu mertebe icra-i serife (ti)
lavet ve sevabini rithuma ihda ideler. Ve saray-1 mezk{ir meremmete
muhtic oldukda icinde iicret ile sdkin olan vezir zi-san-1 kiramindan
teberru‘an mali ile ta‘mir ve meremmet iderse fe beha, ve illa mukteza-i
ser’ kavlim iizere icresi zabt ve sur(t-1 (...)hm olanlara virilmiyub
anunla ta‘mir ve meremmet oluna. Ve mezblir Mehmed Aga’nin fevtin-
den sonra tevliyet-i mezbiire ‘utakddan miistehak ve ‘uhdesinden (...)ke
kadir kimesne bulunursa ana tevcth (oluna), bulunmazsa ma‘rifet-i vezir-
i a‘zam ve seyhii’l-islam/

(5a)

ve rey hakimii’l-ser* ile bir mustehaka tevcih oluna diyii saray-1 mezkri
ba‘d et-tahliyeii’s-ser‘iyye tarih-i kitdbdan berdy mukdim-i miitevelli-i
mezbir Mehmed Aga’ya teslim ve ol dahi kabz ve tesellim ve sair
miitevelliler gibi vakfiyet iizere tasarruf eyledigini ikrar ve miitevelli
mezbir dahi vakf-1 miimaileyhi cemi‘ kelimatinda tasdik itdikden sonra
vakif miimaileyh hazretleri lacel itmadm emrii’l-vakf muhasemeye surd*
idiib evvela vakf-1 ‘akar mukteda-i e’ime-i kibar olan imam-1 4‘zam ve
hiimam-1 akdem Ebu Hanife-i Kif1 cevzi hayrii’l-ceza-i ve Kifi katinda
gayr 1azim huslisd imam fasil Semdani telmid-i sani Mehmed bin el-
Hasan el-Seybani katinda vakif menafi‘-i vakfi nefsine sart eyledigi
stiretde vakf bi’l-kiilliye batil olduguna binden mezkiri bana teslim
eylesun miilkiyet iizere zabt iderim diyiib miitevelli mersiim dahi miiste-
vcib-i sevab cevab be-esvab viriib, egerce anlar katinda hal-1 best olunan
minval iizeredir, lakin telmiz ol hazret-i imam Ebu Ydsuf el-imam el-sani
katinda sart-1 mezkir sahtih sihhat ise anin kavl-1 serifi {izere miifarik ‘an
el-liizim olmayub ve vakfda ‘amel anun mezheb-i serifi fe fetbva anin
kavl-1 latifl iizere oldig1 ‘dmme-i ketb-i mu‘teberede mestlr ve f1
zamanina hiilkkam kavl-1 essah ve miifti ne eyle ‘amele me’mir olmagla
hilafi eyle hiikiimden memn(‘lerdir diyii redd ve teslimden/

(5b)

(...) idiib vakif-1 mezbir ile hustimet (...)rd‘ iderek fark-1 kitab1 tevki‘-i
miistetabi ile (...)ki‘(......... )

fi evahir-i sehr-i rebi‘ii’l-ahir sene sittin ve alf (23/04-01/05/1650)

Suhidii’l-hal :
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-(...)stlr z1 san vezir asaf-1 ‘unvan Hazret-1 Kapudin Mehmed Pasa ibn
el-merhiim Haydar Aga

-(...) erbabii’l-‘izz ve’l-ikbal zehr-i eshabii’l-mecd ve’l-iclal Bekdas Aga
Aga-i Yeniceriyan sabika

(6a)

-‘umde erbabii’l-mecd ve’l-iclal zide eshab el-‘izz ve’l-ikbal Mustafa
Aga Aga-1 Yeniceriyan-1 Dergah-1 ‘ali

-‘umdet erbabii’l-‘izz ve’l-ikmal Mustafa Aga Kethiida-i Beg hala
-‘umdetii’l-mevaliii’l-kiram Hiiseyin Efendi Re’isii’l-miineccimin

-fahr erbabii’l-emacid ve’l-a‘yan Mehmed Aga Kiiciik Mirahir

-‘umdet erbabii’t-tahrir ve’l-kalem ziibdet eshab et-takrir ve’l-rakkam
Sidki Efendi re’isii’l-kiittab

-‘umdet erbab el-‘izz ve’l-ikbal Mehmed Efendi tezkireci-i evvel
-‘umdetii’l-kiittab Mehmed Efendi Kiiciik tezkireci

-fahrii’l-a‘yan Kaya Aga Aga-i silahdaran hala

-Malko¢ Mehmed Aga Aga-i boliik

-fahrii’l-emacid ve’l-a‘yan Seyh-zade Cakircibasi hala

-‘umdetii’l-a‘yan Hiiseyin Aga Asaga Boliik agasi

-Mevlana Ahmed Celebi ibn Siyami

-fahrii’l-emacid ve’l-a‘yan Turak Mehmed Aga Cavusbasi hala
-‘umdetii’l-emasil ve’l-a‘yan Hasan Aga Kapucilar Kethiidasi
-fahrii’l-a‘yan Mustafa Aga tabi‘-i Kapudan Paga

-fahrii’l-akran Isma‘il Aga tabi‘-i merhtim Salih Pasa

(6b)

-zehrii’l-a‘yan Satir Ahmed Aga

-fahrii’l-akran Kara Sa‘ban Aga tabi‘-i Ciftelerli
~fahrii’l-akran Ipsirli Hasan Aga

-fahrii’l-akrain Mehmed Aga ibn Hasan Aga
-‘umdet erbabii’t-tahrir ve’l-kalem Monla Celebi ibn Re’is Efendi
-fahrii’l-akran Kulogli Mehmed Aga

-Omer Aga tabi‘-i Bekdas Aga

-Hiiseyin Celebi ibn

-Miihiirdar ‘All Aga

-Ibrahim Celebi tabi‘-i Mehmed Efendi
-Hazinedar ‘Ali Aga el-yesari

-Hazinedar Ibrahim Aga ibn

-Benli Omer Aga ibn
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-Diyarbekirli Mustafa Aga ibn
-Murad Beg Samsuncilar Odabasisi
-Tiirk “‘Alf Aga ibn

-Murtaza Aga ibn

-Rum Hasan Aga ibn

-‘Arab ‘Anber Aga ‘Abdullah
-Dervis Kasim Bektasi
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Fig. 1. Lots 1-7, seven main sites over which the grand vizierial palaces were
spread. Based on.Ekrem Hakki Ayverdi, /9. Asirda Istanbul Haritast, Istanbul,
Istanbul Fetih Cemiyeti 1978 [1st ed.: 1958].
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Fig. 2. A 1574 drawing attributed to Lambert de Vos. Freshfield Album,
Cambridge, Trinity College Library Inv. ms 0.17.2, fol. 20.
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Fig. 3. Cornelius Loos’ panorama. Alfred WESTHOLM, Cornelius Loos:
Tekningar fran en expedition till Fram’re orienten, 1710-1711, Stockholm,
Nationalmuseum, 1985, p. 3a.
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Fig. 4. The Siyavus Paga Palace on the 1590 panoramic view of Istanbul by an
anonymous Austrian artist. Osterreichische Nationalbibliothek, ms. Codex
Vindobonensis 8626.
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Fig. 5. The Siyavus Paga Palace on the Loos panorama, 1710.
Alfred WESTHOLM, Cornelius Loos: Tekningar fran en expedition till Fram’re
orienten, 1710-1711, Stockholm, Nationalmuseum, 1985
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Tiilay ARTAN, L’établissement de la Sublime Porte pres de I’Alay Késkii et une
visite d’un palais de grand vizir prés de la Siileymaniye

Le présent article retrace I’histoire des palais de grand vizir dans les alentours
du palais de Topkapi pendant la période allant des années 1630 aux années 1730.
Les textes ont souvent situé ces palais de facon aussi vague qu’ «en face du» ou
«en dessous de I’» Alay Kogkii. Tant la date de séparation entre la maison du
grand vizir et celle du sultan que la localisation exacte de ce(s) palais restent
inexplorées. Les spécialistes ont longtemps soutenu que la Sublime Porte apparut
pendant le mandat de Damad Tbrahim Pasa, dans le premier quart du Xvi© siecle;
cependant I’établissement du bureau permanent du grand vizir a été daté du
grand vizirat de Dervis Mehmed Pasa (milieu du xvir® siecle). Par ailleurs, il est
généralement convenu que la résidence et la maison du grand vizir ont pris place
dans I’aréne politique pendant la période de Kopriili Mehmed Pasa (et de ses
successeurs) apres les années 1650. Nonobstant, un document de wagf nous rend
un compte détaillé du dit palais et nous laisse déduire 1’utilisation, encore dans
les années 1650, d’un palais de grand vizir monumental, datant de la fin du
XVI® siecle, construit par le grand vizir Siyavus Pasa (d. 1593) prés du complexe
de la Siileymaniye. De plus, le palais en question abritait les bureaux des colla-
borateurs administratifs du grand vizir — évolution considérée en regle générale
comme indicative de son contrdle de la Chancellerie impériale et datée du début
du xvir siecle. Sur cette base, il est démontré qu’au milieu du XvI© siecle un
palais (assez distant du palais de Topkapi) pourrait avoir déja été considéré
comme une résidence permanente des grands vizirs.

Tiilay ARTAN, The Making of the Sublime Porte near the Alay Késkii and a Tour
of a Grand Vizierial Palace at Siileymaniye

This article traces the history of the grand vizierial palaces in the vicinity of
the Topkapi palace from the 1630s to the 1730s, often referred to as no more
precisely than “across from” or “below” the Alay Koskii. Both the date of the
separation of the grand vizier’s household from the sultan’s, and the exact loca-
tion of these grand vizierial palace(s), remain unexplored. Scholarship has long
maintained that the Sublime Porte came into being during Damad Ibrahim Pasa’s
tenure in office in the first quarter of the 18th century, but meanwhile the setting
up of a permanent office for the grand vizier has been dated to Dervis Mehmed
Pasa’s mid-17th-century grand vizierate. There is also the conventional view that
the grand vizier residence and household were inserted into the political arena
during the term of Kopriilii Mehmed Paga (and his successors) after the 1650s.
However, in the light of a wagf document which provides us with a detailed
account of the palace in question, it is understood that a monumental late-
16th-century grand vizierial palace, built by the grand vizier Siyavus Pasa
(d. 1593) near the Siileymaniye complex, was still in use in the 1650s. Further-
more, the palace in question included the offices of the administrative aides of
the grand vizier — a development which has conventionally been taken as indic-
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ative of his control of the Imperial Chancery, and has been dated to the early
18th century. On that basis, it is demonstrated that by the mid-17th century, a
palace (at a location rather distant from the Topkap1 palace) might already have
come to be regarded as a permanent residence for grand viziers.



